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_ New York. 


LAMPERTI, 


Mamsteo or Marcecitas Semenica 
Sedanstrasse 20, Dresden 


Mr. FRANCIS STUART, 
Teacner or Sincinc. Puri or LAMPERTI 
THE Evpex. 
(Ten years in California.) 
“Being in full possession of my method of sing 
ing, he has the ability to form great artists.’’"— 
Francesco Lamreati 


Studios: 1109-1110 Carnegie Hall, 


INTERNATIONAL MUSICAL 

AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 


Cagnecizeg Hatt, New York 
2634 Columbus 


New York 


Telephone 


MAX KNITEL-TREUMANN, 


BARITONE 


Voice Culture—Art of fait 
Carnegie Hal com Oy 
Mail address: 15 Washington Terrace, New York. 


ARNOLD, 


INSTRUCTION 


HUBERT 


VIOLINIST! 


6 West Seventieth Street, New York 
C. WHITNEY COOMBS, 
COMPOSER-ORGANIST 
Address: 49 West Twentieth Street, New York 
TOM KARL, 
Head of Vocal Department “The American 
Institute of Applied Music,” 212 West Fifty 
ninth Street New York. Permanent Studio. 


Also CONCERTS and RECITALS 


FIDEL IA BU RT, 


Methods in Sight Singing, 
ll] materials 


Miss MARY 


Author of Original 
Ear Training, Musical Stenograph 


copyrighted No authorized teachers in Greater 
New York. 
New York School, Brooklyn, 


8 Lefferts Place. 


t20a ( ‘arnegie Hall. 


L EOPOL D WOLFSOHN, 

PIANO INSTRUCTION 
Street, New York 
248 Putnam Avenue 


yo East :2zoth 
Brooklyn, 


Studios 


EDWIN H. LOCKHART, 


BASSO 
Oratorio a Instruction 
Hotel San Remo, 
yath and 75th Ste and Central Park West, 
ew or 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Chorus Conductor 


Sio Carnegie Hall, New York City 


WILLIAM A. WEGENER, 
TENOR 


Concert and Oratorio 
Permanent address: 74 West 8sth St., 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

78: Park Avenue, New York C ity 


Vocal Instruction. 
New York 


LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC 
The Rockingham, 
Fifty-sixth Street, New York. 


MME. 


1748 Broadway, cor 


LUCILLE SMITH MORRIS. 
CONCERT PIANIST 
vor West Eighty-first Street, New York 
Will accept a limited number of pupils. 


MRS. MARY HISSEM DE MO SS. 
SOPRANO 
Management, Henry Wolfsohn 
106 West Ninetieth Street, New York 
Telephone: No. 3396 J Riverside 
Me. anp Mas. JOHN DENNIS MEHAN. 
Cultivation of Voice and Artistic Singing 
7oBo8: Carnegie Hall, New \ ork 
Fall Term opens October 1 


RICHARD ARNOLD, 

Concertmaster Philharmonic Society 
INSTRUCTION 

208 East Sixty-first Street, 


ARTH UR VOORHIS, 


CONCERT PIANIST—INSTRUCTION 
fo Washington Square East, New York 


M. B. DE BOR, 


Teacher of Singing in Italian, French, German, 
and English. Pure Italian method of voice placing 
and tone building. Perfect breathin 

Studio: 816 Carnegie Hall, New | 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


New York 


BARITONE 


ork 


ADOLF 


fos 


FRANCIS WALKER, 

TEACHER OF SI 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, 


NGING 





Studio 


Mrs. CA 


Teacher f 


VOCAL 


Residence: Studio 
Pupils prepared for Church, Concert, Oratorio 
2 East Twenty-third Street, 
Thursday and Saturday 


HORACE 
. 


INST 


RL ALVES, 


VOICE CULTI 


Mr. CHARLES LEE TRACY, 
PIANOFORTE 


Certificated Teacher « 
Carnegie Hall, 


RUCTION 


of the Luscuetizay Metaop 


New York City 


INSTRUCTION 
1146 Park Avenue, near gist St., 


Mrs. HENRY SMOCK BOICE, 


New York. 


JRE 


New York. 


Mrs. Lucie Boice Wood Miss At 
Lee and others 
127 McDonough St., B’klyn, N.Y 


Monday, 


OCAL 





Address 


Studio 


OPERA 


8: Fifth Av 


Tuesdays 

Pianist 
Pianist 
Address 


Address 


ENRICO 


Conductor 


GUSTAV L. 


CONCERT 


Carnegie Ha 
Residence-Studio: 167 West 
New York 

PAUL TIDDEN, 
PIANIST, 


wit East Fifteenth Street, 
ill accept a limited number of pupils 


BECKER, 


PIANIST and T 


PIANO and 


1 West sogth Street, 
Tuesday and Friday mornings, 


Sic6nor FILOTEO GRECO, 


Tae Art or Sin 


ann VOCAL 


AR 


Strictly Italian M 
e., 


INSTRUC 


HORTON 
INSTRUCTION, 


PIAN 


8 Irving Place, 


PERRY AVERILL—BariTone, 
ORATORIO 


corner 16th St., 


New Yor 


KINNEY, 


ll, 
Fifty-seventh St 





New York, 


EACHER of 
COMPOSITION 
New York 

138 Fifth Avenue 


GING 


ISTE 
New York 


CONCERT 


INSTRUCTION 


220 Central Park South, New York 


J. ARMOUR GALLOWAY, 


of Singing 


rt 
M. C. A. Building, 


Residence: 
411 West 18th St 
hone tint Chelsea 


MC IYLE, 


tistic Singing, Per 


Voice Culture and the A 
Studio: Rooms 43 and 44 Y. } 
18 West s7th Street, New York 
BLANCHE TOWLE, 
SOPRANO 
Studio 

827 Carnegie Hal 
New York C ity P 
SAMUEL BC )W DE N 
Voice Culture, Style and Ar 

fect Tone, Perfect 

French and Italian 
Studio: No. 136 Fifth Avenue, 


New York City 


HARRY WHEELER, 


VOICE PLACEMENT T OF SINGING 


ethod 
New York City 


Miss EMMA HOWSON, 
VOCAL 
Lamperti Method Perfectly Taught 


“TION 


Church, Opera, Concert 
ond. Fridays, 115 Carnegie Hall, 
ew York City 


MISS VIRGINIA BAILIE, 


Piano Instruction. 


1202 


companist and 


Remo 


DUZENSI, 


Musical 
PIANO INSTRUCTION 
say West agd Street, 


LESCHETIZKY METHOD, 
Mondays and Thursdays, 
Tuesdays and Fridsys, 96 Clinton Street, 


GLOSE, 


Ac 


Carnegie Hali 
B’klya 


Director 


New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 

Hotel San 
Seventy-fourth Street and Central roe West, 


New York 


OPERA TENOR 
Teacher of Tenor Roberts, Paula Woehning, solo 
st in All Souls’ Church, and Mary Creider, 
teacher, Washington, D. ( 
(,ood voices cultivated by contract 
14s East Eighty-third Street New _Ye ork 


LOUIS ARTHUR RU SSELL, 


VOCAL STUDIO, 
Carnegie Hall, 


Seite 
Brook 


Mi 


Society, 


New York. 


"ARTHUR CLAASSEN, 


Conductor German Liederkranz, 
Arion Singin 


New York 
Brooklyn 
rson Avenue, 

lyn, New York 








Mrs 


Will recei 
Studio 





Voice Developed—Style, Opera 
O51-B52 Carnegie Hall. New York 


York 
Brooklyn Studio and Residence: 


‘MISS EMMA THURSBY, 


222 West azd St 


udio: 


SOPRANO 


ve a limited num 


Carnegie Hal! 


New York City 


LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 
HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund 
Steinway Hall! 


reet, New York 


aso Fifth Street. 


ber of pupils 
Residence 


sa Gremercy Park 





| EUGENE C. HEFFLEY, 


62 East Thirty-fourth Street, New York 


KATHERINE RUTH HEY MAN, | 
CONCERT 


Diction in English, Gormen. | 


charge those wishing to learn of his system 
| 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York 


MME. TORPADIE-BJORKSTEN, 
VOCAL INSTRUCTION 
B39 C Cpsenaie Hall, 
ew York 
Voice Trial, 12:30 to I 530. 


RICHARD PERCY, 
Tel Room 1201, 
C arnegie Hall. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, jos Carnegie Hall 


195: Columbus 


Address only 3:8 East :soth Street, New York 
GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 


University 


Studio for Voice Culture and Repert: ry, 
98 Fifth avenue, New York. 
POWERS—HOECK STUDIOS 
_O- OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 
Voice Piano 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas Cit Mo., season, Pepper 


ber 1; 


1904 


Building, May jo to Octo New York season, 


October 1, 1903, to May 1, 


JULIA C. ALLEN, 





Viottn Soroist ann Teacner 
CORDELIA FREEMAN, 
Votce CULTURE AND CONDUCTING 
Studios Carnegie Hall, New York; Y¥Y.M.C.A 
Bidg., Scrantor Wilkesbarre and Carbondale, Pa 
McCALL LANHAM, BARITONE, 
Opera, Oratorio and Concerts Vocal Instruction 
Sbriglia Method Taught 
Studio address American Institute of Applied 
Music, z West Fifty-ninth Street, New York 
Residence, 67 West Thirty-eighth Street 
PAUL SAVAGE 
ICE CULTURI 
so3 Carnegie Hall, 
vew York 
MR. anv MRS. JAMES FRANCIS COOKE 
Piano, Theory Modern methods. Success 
ults Extensive international experience 





Exceptional endorsements Interesting announce 


ment sent on request 


136 Fifth Ave., N. ¥ 708 Halsey St., B'klyn 
HENRY SCHR. ADIEC K’S 
| VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
535 Washington Ave., Brooklyn, N. Y 


LOREN CLEMENTS, 
VOICE INSTRUCTOR, 
y East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 


H. 


AGRAMONTE, 
INSTRUCTION 
Fifth Avenue, 


Mr. EMILIO 


VOCAL 
487 


RIESBERG, 
Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony 
With Tax Musicat Courses 
Lecturer for the Board of Education 
Residence-Studio 
os4 Eighth Ave., 


BENNETT, 

Instructor in Voice Building and the Art of 

Singing 

Teacher of Mme Gengess | 

many other talente 

Studio: 601-2 Carnegie Hall, 
Mrs 


ROLLIE BORDEN LOW, 
SOPRANO 
Recital, Concert and Oratorio 
Address: 205 West sé6th Street 
Telephone 
ELISE REIMER, 


COACHING AND ACCOMPANYING 


Studio: So Carnegie an 
Phone 


New York 


F Ww ACCOMPANIST 


corner s6th St., New York 


ohnstone-Bishop and 
vocalists 
New York 


Vocal Instruction 
New York 


4069 6 Columbus 


1350 Columbus 


GREENE, 
VOCAL INSTRUCTION 
a8o Fifth New York 


CLAUDE MAITLAND GRIFFETH, 
Virgil Method. Pupils in Piano and Harmony 
Six years instructor at the Virgil Piano Schoo! 

Pupil of Heinrich Barth and Moritz Mosszkowski 

Classes in Sight Reading, Ear Training and Time 

Keeping Studio: 132-133 Carnegie fiat, 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York 
Conducted by 
Ma. and Mas. CARLOS A. DE SERRANO 
Teacuers of Cmagtorre Maconpa, Mas 
C. Mima Haapy anp Jossrs Masaz_ 


H. W 


Avenue 


City 





PIANIST AND TEACHER. 
Studio:  o7-708 Carnegie Hal! 


THEODORE PARKMAN CARTER. 
Studio: tat: Carnegie Hall 
COACH—ACCOMPANIST 





sUE MOTT, 
VOCAL CULTURE 
172 West 79th Street, 


ALICE GARRIG 


New York 
Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 6ad Street, New Yosh 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION 

Sherwood Studios, 

s8 West Fifty-seventh Street, 


HEINRICH MEYN 


TENOR 

Concerts, Oratorios 
joa Carnegie Hal! 
Residence: 323 East Seventeenth Street 


CARL VENTH, 
VIOLIN SCHOOL 
Seventh Avenue, 





New York 


and Recitals 
Studio 


4 
Brooklyn, New York 
SALLY FROTHINGHAM AKERS, 
SOPRANO 


Vocal! Instruction zor West 87th Street 


ISIDORE LUCKSTONE, 

VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 

REPERTOIRE, FINISH 

or address Musicat Covasm 


128 East 6gth St., 
SARAH KING PECK, 
SOPRANO 


Concerts and Oratorio 
ss West Ejighty-fifth Street, New York 


Miss GENEVIEVE BISBEE. 
PIANIST 


PIANO INSTRUCTION 
Leschetizky Method 





| 





Piano Instruction 





Studios: 1003-1004 Carnegie Hall, New York City 
MISS CAROI SADE AM 
EACH 
S. ARCHER GIBSON, F. A. G. O 
COM POSER—ORGANIST—CONDUCTOR 
“Brick” Church 
Temple “Beth- Hi." 
Address: 412 Fifth Avenue 
J. W. PARSON PRICI 
Voice Cu nd A Singing 
East Seventeenth Street, New York 
I can nfidently state Mr. Parson Price's 
knowledge of the ale and female, 
and his style of Ts tle t a high 
rank ng tea A AR A 


Mr. AND Mrs. C. A. GRIES, 


PIANO INSTRUCTION, ACCOMPANIST. 

Certificated teachers Se harwenka and Klindworth 
Methods o74 Lexington Avenue, 

"Phone New York 


PLATON BROUNOFF, 

VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian Life and Musie’ 
Lecturer for the Board of Education 

ro East Seventeenth Street, New York 


286 7oth St 


MME. HELENE MAIGILLE, 


VOICE CULTURE 
Hotel Somerset, 150 West 47th St., 
Teacher of Naomi Ledyard, Saber 
Olive Celeste Moore and George E. 


Miss LAURA SEDGWICK COLLINS 
Instruction in Singing, Elocution, Acting, Dre 
matic and Operatic a Coaching songe. 
dramatic roles, and reading of proces and lectures 
MOORE 


New York 
D’Orsell 
fail 


The Chelsea, 222 West Twenty-third St.. New York 


Miss LAURA D 


VOCAL INSTRUCTION 
Studio: The Tuxedo 637 Madison Avenue, 
Corner Fifty-ninth Street, New York 
WALTER L. BOGERT, 
Musical Lectures, Song Recitals, Conducting 


in Harmony. ( nace ow and Song 
Interpretatio om 
y2 Lawrence Street, Flushing, New York City 


MAX BENDHEIM, 


Vocat Iwstrauctrios 
fty-sixth Street 


Instruction 


F 
of 


Studi« a32 West 
Combines the bel cant the old Italian schoo! 
with the declamatory style of the modern Germas 
Particular attention paid to Breathing and Eaus 
ciation. Studio open all summer 


Ma & Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Concerts and Musicales 
Voice Production and Répertowe 


Oratorio, 


Studio: «os Carnegie Hall, New York 
Telephone: 1350 Columbus 
J. JEROME HAYES, 
VOCAL INSTRUCTION 


Van Dyck Studios, 
Eighth Avenue and Fifty-sixth Street 
New York 


Mun. OGDEN CRANE, 


VOCAL INSTRUCTION 
mq Carnegie Hall, 


ew York 




















NEW YORK. 


NEW YORK. 








THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
SCHOOL OF SIGHT SINGING, EAR ad ces aeneen. 
Trarwinc, Cuonar anp Piano Music. 230 East 624 Street. 
EVA B. DEMING, Director. c ‘ en 
402-408 CARNEGIE Halt, New Yor«, N.Y. from = at. + to the highest perfection 
New Clasece in Sight Singing and (Choral F. & H. CARRI, Directors 


Music will begin January 8 and !2 
sso) wi M. ELFERT-FLORIO 


leormal Course of ten weeks (sixty 
lessons) will begin January 25. 1904. 
bee pupils Oy Aa at any time. 
e'ephone : 1350 Columbus. 45th 8 
Circulars mailed upon application. 535 Sth Ave., between 4#th and =, 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trane- 
ferred his activities from Europe to this country, 
and will accept pupils to teach true 


ARTISTIC SINGING 


and most correct Italian method of tone produc- 
tion in ten or twenty lessons: excellent results 
assured; fects prevea: training for opera, con- 
cert, drawing room. 








WALTER S. YOUNG, 


ocal [nstrection. 

voices PRopvcrion. DICTION, 
STYLE, REPERTOIRE. 

802 ——, Hall, New — Residence Studio 
. M lair, N. J. 


LEO KOFLER. 


TEACHER OF THE ART OF SINGING 
Author of “The Art of Breathing” and 
——s for Health.” 








28 East 279 Carlton Ave, | CLARA WINSTEN 
New York, Brooklyn, . 
Tuesdays and Fridays Residence-svudie. SOPRANO. 
sae. : Concert and Oratorio 
MADAME 383 West 118th 118th Street, New York 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all its branches 
ror West 76th . corner Columbus Ave. 
New York City 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
196 Fifth Avenue, New York 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES 
SONS IN Ann td ght On Awe 


MAX DECSI, 


VoIce SPECIALIST 
Teacher of Anita Rio, Alice Neilsen, Madame 
Shotwel!-Piper, Siby! Sammis, agece Paul, Edith 
Ross, Madame Winslow Fitch, dame Mariska 
Aldrich. Dr. lon Jackson, Julian Walker, Geo. B 
Wick, Otto Schubert and others before the public 
STUDIO: CARNEGIE HALL. 


“i MILLER 






COMPOSITION, OR AND 
PRACTICAL MUSICIANSHIP. " 
oo os Complete Moric nalyni yn ~d Pw Vocal Placement for 


“New Method of 
* ko St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 
Pouch Gallery, Brooklyn, New York 
REGINALD BARRETT, 

ORGAN AND SINGING 


Studio: 347 Sth Ave., N. Y., 
Opp. Waldorf-Astoria, 
VIOLIN. THEORY. 
Reception 2 to 4 daily. 


amy ROBIE 





Studio: 


Studi Sev 
- Organist St. Tomes’ Lutherss YS ae yormzeret 
ar a Solo and Ensemble Playing 
im. OHRSTROM-RENARD INSTRUCTION. 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval 

Residence-Studi 0: 444 Central Park West 
LILLIE MACHIN, 


VOCAL ares CTION 
Certificated pupil of Vannuccini 
1203 Rimmegie Hall, New York 


HERMANN SPIELTER, 
Piano and 
Residence-studio: 1190 Park Ave., 
EMILY WINANT, 


VOCAL INSTRUCTION 
Room sos, Carnegie Hall, 


Residence Studio: 184 West 88d Street, New York 





WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Malian Method. 
1924 N Street N. W., 
WASHINGTON, D. C. 


New York 





MRS. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 


New York 


H. ESTELLE WOODRUFF. 
TEACHER OF PIANO 


Voice, harmony and non- syllable sight readin 
Author of “Woodruff usic Gousee’ and ome 
Games.” Studio: 132 East Twenty-third Street 


Send for circular 
C. 0. HORNBERCER 


SOLO 'CBLLIST. 
OPEN FOR ENGAGEMENTS 
Residence Studio: 

229 West 34th St., 
NEW YORK. 





1327 F Street N. W., 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tome Froducotion. 
Art of Singine. 








STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 
31 West Jist St.. New York City. 
Spring Term February (5. Semmer Courses May |. 
Engagements xX, — Matinees 
rite for Prospectu 
ADELINE STANAOPE-WHEATORO FT, Director. 


«res. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


CONCERTS, MUSICALES, ETC. 
SEVERN TRIO. 


131 West Fifty-sixth Street. 


THe CAIRO, 
16th and Q Streets, WASHINGTON, D.C. 





Studios: 


VIRGIL PIANO SCHOOL ano SCHOOL OF PUBLIC PERFORMANCE. 


Mrs. A. M. VIRGIL, Oirector. 
Private and Class Instruction. 


THE TEK-NI-KLAVIER 


The only really Improved Practice Instrumest. For Sale and Reat by Mra A. M. VIRGIL 
Sammer School, 1904. Exceptional advantages. 


address VIRGIL PIANO SCHOOL, 19 West 16th Street, NEW YORK. 




















BOSTON. 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 


159 Tremont Street, Boston 


? FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dircctor, 
30 Hentington Avcnec, 
BOSTON, 


Becton, Mase Art of Breathing and Tone Production 
TENOR SOLOIST 


CHARLES ALBION CLARK, 1494 Tremont Street, Boston 
ORGANIST RECITALS . : =o 
1494 Tremont Street, Room 69, JOHN JEWETT TURNER, 


Besten, Mass 


~ BOSTON. | 


CLARA E. MUNGER, 
TEACHER OF SINGING 
177 Huntington Street. Boston 


Mue. EDWARDS, 
VOICE CULTURE 
The ¢ arenoble, W Ww Vestland Ave 


PRISCILLA WHITE, 
VOCAL TBACHER 
Pierce Building, Copley Square, 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 


itso Tremont Street 








Boston 


Boston, Mass 

















Address 





a ™ BARITONE. TEACHER OF SINGING 
Miss ADAH CAMPBELL HUSSEY s7a Boylston Street, Boston, Mass 
tote cago Ma. EVERETT E. TRUETTE, 
Oratorio, Concert . . 
Address: Care Oliver Ditson Co., Boston, Mass OBGAN, HARMONY AND PLAN 
tect ae Large three-manual organ in studio 
a8 Tremont Street, Boston 





MISS PAULINE WOLTMANN 
MEZZO CONTRALTO 
Song Recitals, Oratorio, Concert 
Address 
New England Conservatory of Music 


MME. GERTRUDE FRANKLIN 
VOCAL INSTRUCTION 
a6 Huntington Avenue, Boston, 
Opposite Game nay Hall 












E VAR 
THE ow imswe 
Boston wen 4 
sane PORT. FOR Bios Soaren 
MISS HARRIET A. SHAW, 


HARPIST, 
19 Exeter Street 
(corner Commonwealth 








Avenue), 


ni ae SCHUEC Telephone: i7 Back Bay Boston 
J 
HEINRIC H SCHUECKER, BERTHA WESSELHOEFT SWIFT 
arpist, Boston Symphony Orchestre - 
Symphony Hall, Boston, Mass MEZZO SOPRANO 
Soloist and Teache 

Mme. VINELLO JOHNSON, Svialty Count, Sestes 

Vocal Teacher, MRS. GEORGE GREENE 

Huntington Chambers, Boston MEZZO CONTRALTO AND TEACHER 

- = Song Recitals and Concerts 
MISS ALICE A CUMMINGS, Huntington Chambers, Boston 





CUNCERT PIANIST AND TEACHER = . . - as ; —— 

yao Boylston Street, Boston Mme. M ARIE CROSS NEWHAUS 
Disectos 

AND OPERATIC 


- ’ _ VOCAI SCHOO! 
HEINRIC H GEBHARD, Voice Building, Tradition and Diction 
PIANIST St. Mare Building, aga Fifth Avenue, New York 
a ee MRS. PLUMER-SMITH, of Boston, 
. _ _ . “ be at the Portland, rye West Forty-sevent 
MME. BIRDSALL-STRONG, Street, New York City, Wednesday, Thursday and 
VOCAL INSTRUCTION Friday + ngs, ft to 8 ‘ arrange 
mw ke ns in the Fac en Fundamental Traiming 
Studio: Symphony Chambers, 246 Huntington Ave. c...., A ght at the Faelten Pianoforte Set 
Residence Hotel Westminster ” n 


MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 





Has gained national fame ntat 
institution of Mi igan and 
and moat exclusive neervat ten © Americe all 
f meatc, also elocetion, dramatic art, lancusaes. 

{ thirty-claht eminent Inetrecters, laried 
ine world renowned artists l'upils may enter at any 
time Hendeome illustrated catalogue 


{the foremost. largest 


ranches 


faculty 


mailed free 








RUBY GERARD, “" 
Avaliable for Concerts and Drawing ads 
Telephone: 1140 River 227 Riverside Drive, NRW YVHRK 





ION JACHSON, tT®Xcnr. 


VOCAL ISSTBUCTION, 10 West 46th St., NEW YORK. 
Monday and Thereday. 
STUDIO; 11 West Pict Street. Phone, 717 Thirty-eighth 


CLAVIER PIANO SC HOOL 





SCHOOLor PUBLIC PERFORMANCE 


Wintes Term Beoins jan. 4, 1004 
Ewrottment Day. Sarurpay, JAN. 2 
CLASS AND PRIVATE INSTRUCTION 


Children’s Department. Special Musical and Technica! 
Instraction. Directed by Mas. FLonence Dopp Viror 


REGULAR FRIDAY EVENING RECITALS 
Send for prospectus and Tickets to Recitals. Address 


CLAVIER HALL, 11 West 224 St, New York 





A. K Virgil 


8. M. Fabian 


Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


fhe Great Musical Centre of the South. 


Staff 





of thirty eminent European end Americen 
Masters, including 


Otis B. Boise, W.Ed. Heimeadah! 
Howerd Brockway, Loraine Holloway, 
Alfred C. Goodwin, J.C. Yen Huleteya, 


Crecutens Marten oF Arriicarice 


Ernest Hutcheson 
Pietro Minetti, 
tmmanuei Wad. 











a 


THE MUSICAL COURIER. 
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PIANOS 





Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING 22tes 


High Standard of Construction. 
2 IELRBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 


New York, Newark, Jersey Oity, New Heaven. 


EMERSON PIANO. 


120,BOYLSTON STREET, BOSTON. 
A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, “"ssun""” 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
238 to 245 East 23d Street, 


Made solely by 
CHICHERING 6 SONS 
791 Tremont Street, Boston nd 
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: .»/ lessons =) Signor Buzzi-Peccia 
S353 | g n @ Cam. 9 
¥s* — | Itallaa Method AS TAUGHT IN EUROPE. 
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' Interpretation. | 









ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 


MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


Mathushek Pianos 


MANUFACTURED ONLY BY THE 


Mathushek Piano Mie. Co., New Haven, Conn, 


ESTABLIGHEO 1866. 33,000 MADE AND IN USE. 























Case and Action Factories, Foundry, Lumber Yards and Finishing Factory 
at West Haven, Conn. 








Weber Pianos. : 





Mt ad which gives the WEBER PIANO its charm, 

its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 





in the possession of which it stands alone 





WEBER WAREROOMS: 
108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 

















Balilt from the Musician's Standpeoint for a Musical Cliestage. 


KRAKAUER BROS., 159-161 East 126th St., New York. 





TENOR, 
271 West 13th St., NEW YORK. 
‘Phone : 2845-L_ Morningside. 


BARITONB.— 
Address: 210 W. 107th St., NEW YORK. 
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Management HENRY WOLPSOHN. 


HOMER MOOR 
J. WARREN ANDREWS, 


CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New Yor. 














Organist Church 
the Ofvine Paternity are 
Temple lerae/ 
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ind mighty was | 
Eduard Risler, the soloist of e concert, in Germany ge 
ever. that Sc t , tm 
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preter Although somewhat cold and acaden he 
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Beet P H | g H ‘ , \\ 
nd sure rt g ex nf w see and } ‘ ; 
he She pla ‘ erstanding combined with corr hooling . ! 
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<4 S — , 1 ‘ _ | 
in¢ sputter rr 1 ? eT Ame 
Cor lerable es va af d by the appearance ficulties with 2 ' ‘ head a ' 1 
neert of Thila Plaischingert f the Roval Opera Wit f lack f good ’ ng. because ‘ i ‘ entif 
, , , : , , - 
her hushand Gusta, Friedrix © wave ’ nt ng and know edge f w to a ; neg right ¢ = 
duet recital at Beethoven Hall Wednesday evening | wa Flsa Ruegger'’s technic is even firry =, able ‘ 
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much disappointed in her as a neert singer. She has intonation perfect and her bowing free and supp! Rarh< HW ' 17 
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ice wavers and wobble ! t disagreeable 1 ner attempts masculine breadt t f th : 
conce gr 
In taking difficult intervals Madame Plaischinger neve to he greatly admired 
1its the note on the head. bat always begins flat the <i rd ; 
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Sonata. He has not quite kept the promise of his preco 
cious childhood. Nevertheless he is an admirable violinist 
[ was especially pleased with his cantilena; in this he is 
real master. He draws a full, satisfying tone. It is a 
1¢ that reveals the born violinist. The theme of the 
Sonata could not have been better played 
In point of virtuosity he does not shine so brilliantly 
He has a big technic, but it is lacking somewhat in bravura 
In this same concert a young pianist, Hedwig Kirsch 
played. This young lady, a pupil of Klindworth and Risler, 
well worth watching. She is a personality. This is im 
mediately felt in her playing. She is already a pianist of a 
gh order. She has technic, a beautiful touch, a strong 


ense of rhythm and lots of temperament. Her playing of 
e Schumann Fantasie was a performance of great artistic 


merit. Both she and Przemysler were warmly applauded 
ft € 
Miécio Horszowski, the nine year old pianist, gave his 


econd concert at Beethoven Hall. He played several solos 
d two Trios, assisted by Bernhard Dessau, violinist, and 
Heinrich Gruenfeld, ‘cellist. I heard him play the Mozart 


G major Trio entirely from memory. This is, in itself, 
vonderful, but he also played with delicate, clean techni 
nd a naive but musical conception. He is a remarkably 


gifted child 


= & 

Koczalski, another prodigy, seems to have gone all to 
piece He played in Leipsic January 29, and scored a 
fiasco. The critics write that he plays today like an avert 
iwe conservatory pupil. I remember the tremendous im 
pression he made at the time of his first appearance in 
Weimar some eleven or twelve years ago. He was then 
nly seven years old, and what he did was marvelous. He 


is gone the way of most piano prodigies. Too much pub 


lic playing in childhood, too much attention to compost 
tion, and too little real study 
=: a: 
~ — 
Why do artists of great reproductive gifts waste thet 


time im mediocre productive efforts? The virtuoso who 
omposes much is sure to lose ground as a_ performer 


here are three reasons to my mind why the virtuoso com 


pose 

First, it is a strong trait of human nature never to be 
itisfied. The man who can do one thing supremely well 
iid is universally recognized as an authority unto himself 

that thing, is seldom content. He cannot let well enough 
lone He must needs turn about and do something else 
badly 

second, a mistaken idea of one’s true calling ; the sincere 


but misguided belief of the virtuoso that he is by nature 


lestined to be a great composer, Under this heading come 
he two greatest pianists that ever lived—Liszt and Rubin 
tein. Liszt gave up at the age of thirty-six the most bril 
int virtuoso career mortal ever had to settle down in 
ittle Weimar, partly to conduct opera, but chiefly to have 
nposure and time to create For Liszt firmly believed 
it his real mission was as a composer, and the great 
rrow of his later years was the aphthy of the musical 
wid and its failure to recognize in him a_ productive 
wre 4 the first rank The influence of Franz Liszt on 
eproductive art has been tremendous. It is not limited 
piano playing Joachim, Wieniawski, Ernst, Vieuxtemps 
ind others, who have shaped the whole trend of modern 
violin playing, owed a great deal to their contact with him 
The impetus he gave to piano playing, to piano composi 
tion, to the piano industry, is without a parallel. He revo 
itionived the very construction of the instrument by the 
great demands he made upon it Then look at the number 
f his pupils, the number of great artists he sent out into 


the world to perpetuate his ideas! Yet he was not content 


with all this. 
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Third, vanity, the desire to see their names on printed 
music and printed programs as composers, and not only as 
performers, prompts many. They are allured by the greater 
fame of those reproductive artists who are also good com 
posers, for nothing so thoroughly and quickly carries the 
fame of an artist to the four corners of the earth as suc 
cessful composition 

Felix Berber, who was concertmeister of the Leipsic 
Gewandhaus Orchestra for several years past, has ac 
cepted a position as instructor at the Royal Academy of 
Music in Munich. He begins his new duties next month 
Berber caused a sensation Berlin in the fall of 1896 by 
playing nine great violin concertos with orchestra in three 
evenings. He recently married a wealthy Leipsic gir! 
Although he is only about thirty-five years old this is his 
third wife. 


cr 4 wee 
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Henri Marteau has received the title of “Royal Rouma 
nian Chamber Virtuoso.” He recently achieved enormous 


‘ ° 
success in Vienna 


= - 
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Feilding Roselle, of New York, has been singing a good 


deal here at private soirées of late. She will give a con 


cert in London in April and one here on February 24 


Che Theater an der Wien offers a prize of 5,000 crowns 
Austrian money) for two opera texts 


=: a 
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The little ten year old violin wonder Franz Vecsey 
had enormous success in Budapest. In point of receipts 
he put all other artists, d’Albert, Kubelik and Sauer in the 
shade. He will play in Berlin again March 18 at a big 
charity concert in the Philharmonie 


* -- 
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Miss Mary Kimball, soprano, of New York, is spending 
the winter in Berlin, studying the interpretation of Ger 
man lieder. At a recent private musicale she sang some 
new manuscript songs by D. J. Partello, Jr, with great 
success Mr. Partello is the son of the well known United 
States treasury agent for Germany, who is a violin en 
thusiast and the owner of the best private collection of 
violins in Germany. Miss Kimball will sing in London in 
the spring, and will return to America next fall 
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Hans Sommer has finished a new opera called “Rube 
zahl und der Sackpfeifer von Neisse.” It is to be pro 
duced in Brunswick this season. I used to know Hans 
Sommer when he was a member of the Artists’ Club in 
Weimar. He was formerly a mathematician 

= tz 

Geraldine Farrar leaves here tomorrow for Monte Carlo 
where she has a six weeks’ engagement. It seems that 
the Berlin Royal Opera is to lose Miss Farrar and the 
Paris Grand Opera is negotiating with het 
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At the next Philharmonic concert a new ‘cello Concerto 
by the young Belgian, Jongen, will be played. Jongen is 
a native of Liége. He won the Grand Prix de Rome, 20, 
000 francs, at the prize competition at Brussels in 1897. I 
was in Liége studying with César Thomson at the time 
When Jongen arrived at the depot in Liége the day after 
the trial the whole town turned out to greet and cheer him 
\ big procession was formed and marched through the 
principal streets with flags and music, cheering fer the 
successful young composer It was exhilarating to see the 
town thus honor her promising son. At that time Jongen’s 


compositions were full of ideas and individuality, and gave 


great promise I am very curious to hear what manner of 


work this new ‘cello Concerto is. Seven years is a long 


period of development for a great talent 
tt € 


The Berlin Vocal Quartet—Jeannette Grumbacher de 
Jonge, Therese Behr, Ludwig Hess and Arthur van Eweyk 
gave a concert last night at Beethoven Hall As each 
one of the four members is a genuine artist it was an 
enjoyable affair. Especially interesting was the rarely 
heard Schumann cycle of songs entitled “Spanisches Lied 
erspiel.” This is a series of ten songs, consisting of solos 
duets and quartets, with Spanish texts, translated by E 
Geibel. It is charming music and it was delightfully sung 
The tenor and baritone solos were particularly well re 
ceived Each of the four artists has made a reputation in 
Germany The soprano, De Jonge, has a fresh, lovely 
flexible voice, and a simple, pleasing style of singing 
Therese Behr has an alto of not much power but of a 
velvety quality. Her delivery is refined, but somewhat re 
erved. Hess, the tenor, has the most temperament of 
them all. Eweyk, the baritone, sang the bass parts very 
irtistically and with fine voice \ real heavy bass voice 
would have been better, however, for the parts All the 
singers were enthusiastically applauded 
eS €& 

Otto Hegner, former “wunderkind” and present pianist 
with a formidable technic, has been chosen to succeed 
Cari Friedberg as teacher of piano at the Hoch Conserva 


tory of Music in Frankfort for next season 
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Rudolph Bauerkeller, violinist, gave a concert recently 
He has made considerable progress since I heard him two 
years ago. Though by no means a finished violinist, he 


displayed some good qualities in the Ries G major Suit 


He played the Adagio with a pleasant tone and some mt 
sical intelligence, and he rattled off the “*M« Perpetuo” at 


a lively rate, quite clearly and in fairly good tune 





His style is a bit “wooden,” and he is lacking in temper 
ament 
S- we 
The full concert and opera list for the week was as 
follows: 
SUNDAY, FEBRUARY 
Vv Dutch Trio 
varn Morning, Nikisc Philharmonik atines evening 
Philharmonic P 
Royal Opera—“Faust 
heater des Westens La Belle Héiéne 


MONDAY, FEBRUARY 8 
Bechstein Hall—-Margaretha Nitsche, vocal 
Beethoven Hal! Cecilia Melodia male chorus 
Philharmonie—Nikisch Vhilharmonic 


Singakademie—Herwarth Walden, pian 


Royal Opera-——“La muette di Portici.’ 
Theater des Westen Martha 

TUESDAY, FEBRUARY o 
Rechstein Hall—Helene Wiesand, vocal 
Beethoven HallSophia von Sadéwska, piar 
Philharmonic —Philharmonic “Pop 


Singakademie— Waldemar Meyer Quartet 
Royal Opera Don Juan 
Theater des Wester The Merry Wive f Wind 


WEDNESDAY, FEBRUARY 


Bechstein Hall—Catharina Hening-Zimdars. piar 

Beethoven Hall—iustav Friedrich and Thila Plaichinget 
Philharmonie— Philharmonik Por 

Philharmonie Smal} Hall—Elsa Dietz von Stein and =Richar 


Richter, pian 


Singakademie— Flora Scherres-Fredenthal arn 
Royal Opera Romeo and Juliet 
Theater des Westens—“Undine 

THURSDAY, FEBRUARY 
Bechstein Hal Arthur Schnabel, pianc 
Beethoven Hall-—-Elsa Ruegger, ‘cello, wit 
Philharmonie—W. Mart Procay rgan 
Philharmonie Sma!l Hall Rudolph Baverke!ller 
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BABRITON SB. 
“THE HILGERT," | PHONE: 
31 West 26th Street, New York.| /527 Madison Square. 


ANTONIA MIELKE, 


VOCAL AND DRAMATIC LESSONS, 
Nohenstaufen Str. 21, BERLIN W., Germaey. 


FRANCIS KOGERS 


BARITONE. 
Oratorio, Concert, Recitals, Etc. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. 











LENA DORIA DEVINE 


Vocel inetruction. 
METHOD OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Soloist 
Sousa’s Band several seasons : M ARIE SIERSDO no 
with 7 rays Pe gee Co. ; JOSEPHINE Mi EN- 

BERG UisSE GEHLE,. Contraito; 
Louise 3 ip “TOMPAING, Coloratura Sopra NA 
Le ty JOSEPH BR. Basso ED'K 

f° ANGELL, Baritone; EDWARD wee GRAY, 

Tonsa and other successful singers. 


STUDIO; 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Comried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera. Nuremberg, 
Germany ; Mme de Pasquali, soprano. Grand Opera, _~4 E Leon 
Rains, basso, Fes ‘*pera House, Dresden, German ceeph Ba ~- 4 
stein. basso. Grand ns any ete | Germany ; Altes ¢ 

basso, Grand Opera, rg. Germany; Elizabeth D. Leonard. - s 
tralto, concert. orstorio and song recital ; 

soprano, concert, oratorio and song recital; Hildegard Hoffmann, 
soprano, concert oratorioand song recital; Elsa Marshall, soprano, 
concert, oratorio amd song recital; Mrs Alice Merritt Cochran, 
soprano, concert, recital, oratorio; John Young, tenor, concert, 
oratorio and song recital; Henri G. Scott, besso, concert, oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 














Telephone: 3669 Plaza. 


Rew Dork College of Music 


128-130 East 58th Street. 
ALEXANDER LAMBERT, Director. 








Private instruction in Piano, Singing. ay "Cello and all 
branches of music, by s faculty ansurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
harmony. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures, etc.. etc. 


Students received daily. Cataleg sent on application. 


BRUNO HUN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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rhe coming week w be pianists’ week Tomorrow 






we have d’Albert at the Singakademie in a Chopin and 














































Liszt program Tuesday Eduard Risler gives a recital 
Beethoven Hall, Wednesday José Vianna da Motta holds ‘ rt 
forth with a recital in the same ha while a new Amet _ | 
can pianist, Minnie Coons, plays with the Leip P g 
harmonic Orchestra mn the Smgakademn Chursday 
ng a new Norwegian pianist will play in Bechstein Hall 
and Sunday evening Leopold Godowsky gives a Choy 
ital in Beethoven Hal There w also be a Chopin re | 
tal by Freda Kwast-Hodepy ny other lesser key 1 
board attempts ArTHUR M. Ane 
j 
The People's Symphony Concert. 
 pocamlen the » calle aristocrat evoter {f mu i 
| 
e unable to agree n a conductor, thousan 
ft genuim nusK ver downtown fre e because | 
wave Franz X. Aret ind the People Sym ny ert 
C,PORGI eS 
I ] ! irt n rt it ¢ eT the " } y 
i the ( pe l va ‘ ‘ i 
nee L he erwork ‘ ! i y : 
rif ¢ war t f apy i " r 
sy rie nat tur ut i 
gage 
t mu i iiterature | y ed “ Be 
r Seve i be . . 
; v >t ; ’ 
gra ne (, | Sak C I 
ta y 
ymph c poen ' ‘ S Sat ( ert 
violoncello u \ minor T he ‘ performer wa Pa - 4 
. . - he St. | ( ' \ iy re 
Casals, the Spanish ‘cellist, an artist of rare and individua 
. vy twenty-f Kok 
gifts. What has been previously stated in THe M Al 
| | 
Courter about Casals hardly needs repetition H 
that f a great n ter in ! playing s remarkalc 
‘ ting 
also for the poetic qualities that mean even more that 
} ‘ 1 he rg we ' rw ’ ° k 
fuent fingers and wrist 
Mr. Arens followed | isual plan and gave brief ex : 
' , Ye . Mar ( r 
planatory talks on the positions playe luring t 
ft Pe 
ng 
x He M ( RIES 
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Richard Strauss ta Brookiye. The circulars annour , nte —_ Philharmonic Program. 


HE concert by Richard Strauss and the Wetzler Sy! the ta 1 ‘ tt pr ! t 
phony Orchestra m tl Baptist Temple, Brooklyt etie ’ , ; grnifie , , ‘ , 


Monday night, may be best 


hearsal for the concerts to ix given at Carmegt Hal : iw the Ant Ar { ul tiv br 
Manhattan, later this week Mr. Straus mducted tw City Orat S 
f his compositions | Lulenspiege and lod und Bat ntest \ ffer pportur P 
Verklarung Mr. Wetzler nducted the tone poen many ‘ aller ba 
Don Juan Mme. Strau De Ah ang sever t het worh 
hand’s songs , c gr a Rudolph Aronson in London 
All of these works will be eard at the Manhattan con tract p Ly ri Rt)? 
erts Managers of concer n New York may find tt a \ t featur the f the |} nw be R t 
good plan to g publhe re irsais of impertant necer 4 \1 lea 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PARIS, 


February 18, 1904 





BAST Sunday's program at the Paris Conserva 
i toire concert was especially interesting to 
Americans from the fact that it contained the 
name of one of their compatriots as the soloist 
Charles W. Clark, the baritone, who took the 
part of Huascar in a revision by MM. Saint 

Saéns and Dukas of Rameau’s “Les Indes Galante 
On this occasion fragments or portions only were given 
of the work, taken from the Second Entrée, “Les Incas du 
Pérou,” consisting of: (a) Ritournelle, Recit Air; (b) 
Féte du Soleil, Prélude et Air; (c) Prélude pour l’Adora 
ition du Soleil et Choeurs des Pallas et des Inca (d) 
Danses de Péruviens et de Péruvienne \ir et Cheeur; (¢) 


\ir et 
Orchestra, for 


Rondeau Gavott 


vatoire 


Loure en 


Che Conser the production of this 


oldtime work, was composed of two flutes, four oboes, four 
bassoons, clavecin, and the full complement of string 

Mr. Clark seemed as much at ease singing in French a 
he has heretofore appeared to be in German, and his work 
gave such satisfaction and pleasure that the insistence otf 
the audience to hear a certain part over again had to be 
complied with by the director, Georges Marty 

“L’Apprenti sorcier,” of Paul Dukas, a Scherzo after a 
ballad by Goethe, had its first performance and was well 


audience 


Mozart's 


received by an quick to recognize the composer's 


of humor G minor Symphony, with which 


en se 

the concert opened, was given a clean, neat and lively in 
terpretation The other numbers were “Ouverture 
Cragique” (first time), Brahms, agd Weber's “Freischutz” 
Overture, with which the concert closed 


~ 
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The I ontained the following: Overt 


ture 


amoureux program 


Hermann and Dorothea,” Schumann; Symphony in 


Clytemnestra’s recitative and air 
Aulis,” Mathilde 


(“Ninety-three”), a 


1) minor, César Franck 


from Gluck’'s “Iphigenia in sung by Mme 


“Quatre-vingt-treize” sym 


Polack 


phonic prelude (new), by Fr. Casadesus; “Mazeppa 
| sZt; Les Troyens Berlioz, and the “Ride of the Val 
Kyr W agner 
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Madame Re 


~ nanny ecita 


Mick 
& 
th the as 

Battaille, 


Sonata tor p 


known pi 


well 


mer the 
evening last at 
Albert Geloso 
The program embraced the 
the 

numbers 
be able to 


nspirations 


nue sday 


sistance of violinist, and 


baritone 


LD) minor ino and violin Etudes Sym 


phoniques,” “Carnaval,” and smaller 


lo interpret Schumann correctly, to follow 


varied moods, his lofty i and flights 


ny him through his laby 








rinthian wanderings, with their melancholy turns, sinister 


thought, and heavenly ideas, is not the easiest thing imag 


nable for most 
Madame Roger-Miclos tells me 


worship should be 


pianists 


she “adores” Schu 
brought nearer 


of faith 


that 


mann; but het more 


mwardly near—to convince the listener her and 


to win sympathy in addition to admiration 
In her playing Madame Roger-Miclos, however, showed 
grasp, considerable imagination, good memory 


ind marvelous finger work—her technic being sure, crisp 


intellectual 
ind clean, her style vigorous and brilliant. She also played 
the 
part in the sonata played with M 


accompaniments to the songs and sustained the piano 
Geloso 

= €& 

Salle the Parent 
the of Milk 
Holmstrand Dron, pianist, devoted the 
evening to Ernest 
Chausson, the program comprising a Quatuor for piano and 


On Friday evening, at the Aeolian, 


with assistance 


MIke 


pertormance otf 


augmented and 
singer 


the 


Quatuor, 
and 


compositions by 


trings; two songs with piano, “Les Heures” and “Les 
Couronnes” ‘Chanson Perpétuelle,” far voice tring 
quartet and piano; Concerto in D for piano, violin and 


string quartet. These compositions were exceedingly in 


teresting, and their interpretation excellent 

Vincent d'Indy has written a new symphony, his 

M 

ance at one of the forthcoming Lamoureux concerts 
eS <= 


given twice at 
but there 


econd 


which he has confided to Chevillard for first perform 


the 


was nothing extraordinary 


Siegfried” has been Paris Opéra 


during the past week 


ihout the cast or the performance 
Ze € 
Massenet is sojourning at his winter residence on the 


Spanish coast, where he is said to be engaged in complet 


ing his new opera “Cherubin.” 


eS €& 

Saint-Saéns is the hero of the hour at Monte Carlo 
where his “Samson et Dalila” is being given and where 
too, his new opera, “Héléne et Paris,” is to be produced 
tonight 

2 a 
cS a 


On Monday afternoon of this week a delightful recep 
tion was given at the home of Mr. and Mrs. C. Inman 
Barnard in honor of Madame Barnard’s birthday Among 
the many musical and artistic people present were the 
Princess Eristoff, Countess René de Coétlogon, Mme 
Edouard Stern, Mme. Bontet de Monvel, Mme. Emma 
Nevada-Palmer, Dr. R. Palmer, Miss Mignon Palmer 
Colonel Schlesinger, Mrs. and Miss Whiting, Mr. and 
Mrs. Eugéne Vail, M. and Mme. Fernand Theswar, Dr 


Umbricht 


George Tilden, M. and Mme. Ferdinand 
Madame Le Flagais, Mme. Zoe Zaharoff and Mr. and Mrs 
William Horton 
tt 
M. and Mme. A. Blondel have issued card f invitation 
for an evening reception and musicale early in Marcel 
Detm A- Hee 


THE PHENOMENAL SUCCESS OF CREATORE. 


} 





REATORE, the Italian bandmaster s having 
precedented success on his tour South and 5 
west, the dates with few « xceptions heing filled Mar 
27, when he reaches Washington, D. C 
The novelty of a man forgetting self, the use, musi 
score and stand, everything save the effect be produce¢ 
by his band, first attracted attention and Crea 
tore. People sti]l go the first time to see a novelty. Bu 
without exception those wl go t ee, remait ar, t 
be astonished, thrilled, enthused, and return a ftet 
possible He is a serious, mus aniy direct ng ¢x 
quisite musicianline t ex e ¢ ‘ 
The ¢ iffectat . wit 
which he enter ! the ent work 
There is ft ating about the ge giing the 
audience no anner ! He | tage 
one possessed of one sole neentrated thought, to lead the 
mception f tha partic p t deat! 
Before the finish he is broug the ¢ fore 
ind beh 1 d t unit ! iv i 
often awe The sigh é : é xpr 
on of a Creatore audience i ne of the 1 rkable f 
tures of the pert 
No one of the elebrated bandmastert mihi 
history have had anyt gi 1 \ ( t He 
stands alone, unique mexcelled u particula ne 
Uhe excepuional r t I VOTR the we mina 
tion of imspiration, deta rhythn lari ! 
phrasing, accent and proportion in gradat “ ! 
ceded by the best musical authority in the 
Creatore’s men are all trained artists, gifted vdditi 
with the exceptional temperament necessary to respond 
such leadership. Each one A ser e i umd a 
close look into the faces of the band vs them to be 
a superior class of mind 
One part of the secret of the fascinating wel { 
Creatore is that he does not direct or lead men; he plays 
them. He plays upon them the sentiment to be nveyed 


not the notes indicating that sentiment. He plays jealousy, 


fear, joy, hope, triumph, despair, tragedy % a musica 
score It not that he skips the score, the metronome 
the tradition, the drill, the study; it is t t he passes 
through them and rises above them into the absolute senti 
ment which he conceives those things to indicate He adds 
a creative torce to interpretation in a way that a revela 


tion to humanity, trained though it may be in the most 


advanced refinement in music I “ led 
ther marvels, seals to Creatore " ty 
f all those pri ileged to ear | 











Francis Rogers Sings. 


T the last concert of the Women’s String Or 
A Francis Rogers sang with admirable ta im ar 
from Bizet’s opera, “Les Pecheur es Perl dag 
of songs by living composers Der Schw Grieg 
‘Post im Wald Weingartner Nachtgang Stra 
Prospice,” Homer Mr. Rogers has had many engag« 


ments during January and February 

















‘SHOTWELL-PIPER 


DRAMATIC SOPRANO N. E. MUSIC FESTIVALS, — 





Sole Management: LOUDON G. CHARLTON. 





ANITA RIO 


ll 
SOPRANO. 
Concert and Oratorio. 
THE MANHANSET, 

61 EAST seth STREET, NEW YORK. 

















TEACHER OF SINGING 


Amo 
Miss 


In all its 
te the b 


the many who have studied with him are: Mrs. Seabury C PF 

ba Miner, Miss Ethe) Crane. Miss y 
ulie Wyman, Miss Anna Bussert. Mrs 
Mr. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles. 


Telephone: 6120-38th, Studio: THE ALPINE, 55 West 33d St., New York City, 


VICTOR HARRIS 





from the rudiments of tome 
tiatsh abd Completion of Pubic Santon: 
rs. Morris Black, 


eilding ROseTi¢, Mrs ‘olf Hopper. Mrs 
Marie Van Duyn, Mrs. Bertha Harmon Force 











SCHUMANN-HEINK 


FAREWELL CONCERT TOUR-FEBRUARY TO JUNE, 1904. Sole Management: HENRY WOLFSOHN 
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De Wienzkowska Pupils’ Musicale. 


fgets “wz WEINZKOWSKA'S har 
Carnegie H rowded T 


Schade Piano Recital. 


her 


Grieg 





EDWARD ILES’ VOGAL SCHOOL, 


BECHSTEIN STUDIOS, 





Wigmore St., 
LONDOSR, W. 


His method of dealim 
with voices is unaffecte 
and a soletely free from 
trickery Mundard 
Lotidoa 


A finished mesiciaa 
Wide k nowledge of 


the classics An 
artist of broiwd sympa 
thies Temes (Londoa 


A cultivated artist 


laste Teirgraph 


A sieger with « graep 
his art which not 
mmon i'n these dave 
thorough 
» ttist Wuccal Lourtr 
New 





CHARLES W. CLARK 


1 Rue Newton, 


Cable Addreee: “SWEETWILL,” 


<< PARIS, FRANCE. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. y Terms. 
LYON & HEALY, 133 Adams &t., CHICAGO. 
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A Crying Injustice. 
Zz HE New 
A Piano Recital. 
PRODUCTION STYLE. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. 
DICTION, 
LIB@BER. 
OPERA. 
ORATORIO 
STUDIO; 164 West 77th Street, New York. 


Telephone: 2081 Riverside 


ARENS VOCAL STUDIO 
Third Bdition (Tenth Thousand) 
“My VocaliMethoda” 
Now Ready. Price 10 cents. 
Address 305 Fifth Avenue, NEW YORK CITY. 








ESTELLE 


Por terms and dates address 
P M. HAMMOND. 


619 St. James Ballding 
New York @Ofty. 











EBLING 


Coloratura Soprano 


WITH 


CONRIED METROPOLITAN 
OPERA COMPANY 
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MENDELSSOHN HALL 


13-119 WEST 40th ST. 
FRANK H. PRESBY, Agent 2361 Broadway* 





Greater New York. 


New Yorn, Fe tar 9, 1904 


PLEASANT event was Madame Meysenheym’'s 


one 
nusicale, given in honor of the tormer con 

ductor of the Royal Opera House of Amster 
H dam, Holland, C. Van der Linden, under whom 
he often sang Madame Van der Linden 1 

harpist of the Metropolitan Opera House orchestra 

ul was also present The guests of the evening listened 
th manifest pleasure to the singing of advanced pupil 
Lillian Hoffman bell-like high soprano voice \ugust 
j her everal songs and Le Roy Carners singing all 
ime in for praise He sang an air from Verdi's “Na 
uchadnasar,”’ the high F and the low G coming out well 
sephine Bouvier ing the Jewel Song” well Mr. Van 
ler Linden honored her by playing her accompaniment 
\l Wyota, recently from Paris, has a fine ympatheti« 
tura vce, and tudying with Madame Meysen 

1 
eS ee 

Vacant choir positior ure Madison Avenue Baptist 
Church, soprano and ba Central Presbyterian, Brook 
oprano; Brick Church, East Orange, soprano; Church 


f the Puritan 15 West 130th street, New York, or 


md 2° 
‘= ‘- 


Marguerite Stilwell, the pianist, and Elizabeth Hough 
linist—a member of the Olive Mead String Quar 

united in a musical tea Friday afternoon. Miss Mead 
ived and Hugh Williams, the baritone, sang. Miss Stil 
vell in important factor in the musical life of both 


\lbany and New Yort 


a 
\t Mr Joseph Fairchild Knapp’s Tuesday evenings 
bot Savoy, much music is heard Last Tuesday Rose 
Relda, who has sung at the Opéra Comique in Paris, was a 


pecial attraction Her sister, Mrs. Hardy, sang one of 


\I Knapp cred compositions Cecilia Bradford, the 
nist, accompanied by James Bradford, played some 
«graceful thing Che sisters Tilli and Marta Wall played 
i movement of th Sjogren Sonata, and Mrs. Carri Gil 


nan Edwards played with great dash one of the Strauss 






Rive-King waltz Previously P. Corning Edwards im 
provised on the pipe gan whiel such a feature of 

« Knapp drawmeg roon Elizabeth Leonard sang with 
itmost tenderness Lassen’s “Thine Eyes So Blue and 





lender,” and a sweet little cradle song. Clifford Wiley telder’s baritone voice has many admirable qualities, and 
electrified all by his singing of Granier’s “Hosanna.” His was effective in “Blow, Thou Winter Wind” and Buck’s 
style and personality invariably produce effect Where Lindens Bloon Harry Weisba play 
St 2 Wieniawski’s Polonaise in D with great das! 
es €& 
The Rubinstein Club rehearsal at Mendelssohn Hall was 
attended by an audience which filled the hall The club Ragone Lang, pianist -" oa aren pt em recnm 
sang under the direction of Mrs. J. H. Kavanagh, assistant the Waldorf \storia — auroom February 25, peaymg 
conductor, and the soloists were Louise Richards, Henrietta * PF°8T@™ 0! ScnaEen, L2 ‘ m, Senet, oe g. Hens 
Wilson Wakefield, vocalists; David Earl Moyer, pianist and Liszt compositions. Only a few year oe 
and Dr. Franklin Lawson, tenor. Dr. Lawson was the ar te an orcapngpie Roa Bn i a ee aS 
tistic feature. Florence Brown-Shepard was his accom pursued piano study diligently == a SS ae 
panist considerable fame rhe tenor John Bland assisted, singing 
Ste a group of songs by Richard Straus 
2 ane 
Lillias Snelling, the artist pupil of Mrs. Laura E. Mor ee 
rill, gave much pleasure at Mrs. Tracy Hyde Harris’ Fri Miss Thursby’s eighth musical afternoon was largely at 
day evening. She sang a group of German and American tended, a number of well known ciety people being 
songs. Hasting’s song, “My Love is Like a Red, Red there 
Rose,” was a special favorite. Miss Snelling has an un = = 
usually good alto voice Mrs. Elizabeth D. Leonard, of 325 West Eighty-sevent 
= = street, has issued cards for a musicale today, Wednesday 
Christine Hanselman, soprano, sang at the Park Hill con March 2, 4 o'clock 
cert last week, and a local paper said he soprano’s Ss € 
inging was at all times enjoyable; her voice revealed i te a ak ie Bide Commienion. Bint 
flutelike notes that were grateful to the ear.” Mrs. A evaiin-ond Testi ated. Sister Marck & i Oba 
QO. Wilkes, of Brooklyn, sang at the organ inauguration at cay Serge er Silat nd “Nun 
the M. E. Church, Shenandoah, Pa., and the local weekly iene ta City atts We Messi Deat! 
said her solos captivated the audience, and she was com C. Walenes Cocain- “eater adieilas Bins ail Ca 
pelled to bow her acknowledgments. “She is gifted with a sane lia Soloists. E. Theodore M © 
cultured voice that is pleasing, flexible and powerful—clear P. Spence, violin 
as a bell.” Both Miss Hanselman and Mrs. Wilkes are ane me 
pupils of Parson Price, Mrs. Wilkes never having had i ty 
lessons of anyone else Mrs. Wadsworth-Viviar vocalist, and Herweg vor 
ete Ende, violinist, give their second studio musical 
Mme. Louise Finkel gives pupils’ recitals the first Friday '"® Sunday, March 6, 4 to 7 ter 8 West Twenty 
of cach month, 4 to 5:30 o'clock, at the Rockingham, 1748 socene ata \n , the fy : as — : : H. 
Broadway, corner Fifty-sixth street. The next occurs this Wilson's cycle of old I — mcroties Flora's Holiday 
Friday, March 4. Invitations are obtainable at the fore ie = 
going address Harriet Barkley, soprano, and Reed Miller 
ft fe the solo singers at the last Hotel Majestic Su 


mcer ss $3 kle Si y 4 iit ng by 
Amy Whalley, late soloist with the Banda Rossa and ‘cert. Miss Barkley sang a Waltz Song 





. win Litchfield Turnbull's Clover B 
the Twenty-second Regiment Band, a coloratura soprano ny; ' ¢ ' ~~° 
ightingale Song and as encore (,00d ay 
has been here At a recent concert in the Detroit Armory . ; 
and “The Captain Mr. Miller sang Gik 
she was a success : : * 
as = Delight Mildenberg’s The Message ind Edward 
-> - ‘ ‘ ‘ 
; ’ Love's Philosophy 
Blanche Towle, the Joston soprano who came here last =: = 
& — 
spring, is making herself favorably known in many circles 
through her good work, which is always conscientiously Maud G, Blackmer, who has coached under B. J. Lang 
2 ’ hy 
done She is to sing as soloist with the Yonkers Choral n Boston, sings sacred music with good styl she has a 
Society soon perfectly true soprano voice She ought to find a churcl 
Gt position of importance 
- - 
Platon Brounoff's Tempo Chorus sang sacred choruses ey es 
. — y ". > > > 
at the Sunday meeting at Carnegie Lyceum, under the Rev Nemes Popular Chamber Music Concert. 
Henry Frank. Elise Reimer was at the piano, which : ; 
P io HE first of the series of Nemes chamber music cot 
guaranteed the right accompaniments : Hall 
certs at Clavier all found the place filled Phe 
qe € ; 
response to this movement has bee ! t gratifying 
The Tempo Chorus, Platon Brounoff conductor, gave Sufficient subscriptions have been sold to guarantee the 
he second annual concert at Murray Hill Lyceum Feb enterpris Undoubtedly the great artist succe i the 
ruary 24. The sixty voices sing with a considerable de first concert was the Beethoven Sonata in C minor Phis 
gree of shading. The principal number of the evening was played by Mr. and Mrs. Nemes, was dor with sux 
Bruch’s cantata Fair Ellen which they sang well. spontaneity, such clarity and with such devotion to th 
Blanche Towle, soprano, sang her incidental solos with composer's intentions, that all understood it The Mozart 
fine dramatic delivery, while George Belder’s singing of Sonata, too, was full of charn Mrs. Cater-Kerr sang a 
the “Farewell” was full of sympathy. Schumann's “Gipsy classic aria by Asioli, written in 1759, giving it just the 
Life,” the Beethoven “Hallelujah and the “Soldiers’ right interpretation. Her group of songs, by Svendsen 
Chorus,” from “Faust,” went especially well. Stirring was and Sjogren, was well done, impassioned, convincing in 
the national anthem, “America, My Glorious Land,” com- expression and tenderness. The Nemes, are coming int 


posed by Brounoff. Miss Towle sang “Elizabeth's Greet- their own. Chamber music is their specialty. In this they 


ing with fervor, having also to sing an encore Mr. are building up an extended reputation 














“THE SCIENCE OF THE ART OF SINGING,” 
ANNWA LANEROW , 
890 PaRK AVENUE NEW YORK. 
On sale at BREITKOPP & HARTEL, 11 Bast 16th Street, New York 
and all Music Stores. 

Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; 8S P Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Sehneider, oratorio and concert, here aud abroad; 
Eladio Chaé in Rome, Italy; Prof. W. E. Heimendahl, Baltimore; 
Adrian E. Froni, Pittsburg Conservatory; Alian Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabiu Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin, Germany, and many others 
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CARRIE BRIDEWELL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. Residence: 83 West Washington Piace, NEW YORK. 


ASHTON’S ROYAL AGENCY 


838 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Nighnesses 
Prince and Princess of Wales. 
CONCERT, THEATRICAL, VARIETY. 
Artists Intreducee, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Reem Entertainments. 
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HE second evening of music at the United Crafts 
and Art Building took place on Friday, with 
an excellent progran The participants were 
Miss Edit Gere Kelley Miss Blanche Tolmi 
and Mr Charles Wart 

Qt Ss 
= — 





The Blauvelt concerts have been a source of great enjoy 
ment to the audiences of real music lovers who have been 
faithful to the series The madame herself is a charming 
woman, with so sweet and utterly unaffected a personality 
that she instantly wen all hearts. It is a matter for won 


derment where all that big, beautiful voice comes trom, she 


appears so tiny and frail [he work was artistic im every 
pomt, and her pianissimo a thing to dream of, tt was s 
distinct and pure in tone Mrs. Tilton was a most syr 


= <= 


The second of the Novelty Pop” concerts, given at 
Lyric Hall by the Kopta String Quartet, with Mrs. Oscar 
Mansfeldt as solo pianist, took place yesterday afternoon 
and drew a decidedly enthusiastic house The Quartet 
played better on this occasion even that the last and the 
work left nothing to be desired the Godard String 
Quartet was played here for the first time and was greatly 


enjoyed, as it proved a comp on of unusual and wonder 


fully beautiful character The Minuet had to be repeated 
atisfy the audience In the Piano Quintet, by Schu 
nant Mrs. Mansfeldt at the piano displayed the same 


brilhance of execution that marked het 


playing im_ the 


previous concert pian and string nowmg a pertect en 
semble. Mrs. Birmingham was in splendid voice and wa 
never heard to better advantage Fred Maurer accon 


vaanied the first two number Kennst du das Land \ 


I 
Liszt, and Geheimes of Schubert, both of which were 


given an exquisite interpretation Albert Elkus’ two songs 
were accompanied by the young composer himself, and at 
their close the young man re ceived a veritable ovation 

which an encore was given in another of his manuscript 


ngs Haroun al Raschid 
@ 
AS cS 
The next Mansfeldt-Kopta concert, which will take 
place on March 13, will present Richard Stra Piat 


Quintet, op. 13, for the first time her: 


eS = 


Tomorrow evening at the First Presbyterian Church of 
Oakland Mr Dexter, sopran ind Miss De Fremery 
rganist, will give a recita 

eS <= 

The usual monthly program of sacred music was given 

St. Dominic's yesterday evening With litany there 
was a sermon at 7:30 ollowed by the benediction 
he Most Holy Sacrament. Offertory Ave Maria.” Shel 
ey. Mrs. Buergermeister © Salutari Wagner Tan 
tum Ergo,” Gluck After benediction the foilowing must 
was rendered: Organ solo, “O Sanctissima,” Lux; motet 


Ave Maria Gallhera sol O Thou Afflicted.” Miss 
Elila V. McCloskey; motet Hear My Prayer Mer 


lelssohn: solo, Miss Camille Frank; solo, “Refrain Thy 
Voice from Weeping Sullivas r. G. Elliot; quartet 
Sub Tuur Dubois, Miss Frank, Miss McCloskey, Mr 





Elliot and Charles B. Stone ‘ Ye Sacred Pri 


ory SPEAKS, ===. 


Residence, 116 West 70th St., New York 
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Oratorio, Concert and 
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RICHARD BYRON, 
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Handel, Mrs. Jenkens; motet, “Tota pu resis, SECOND REISENAUER RECITAL. 


rgan voluntary, Mar 







ipil of Hugo M M Eula Howa vill g ’ — ™ . 
: R 
@ art 
I \ ‘ als are he g He 0 Spa , 
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Century Hall, on Sutter street, during February, Ma B Ss rt 
und Apri The concerts e unde ‘ t age ! ‘ aswas ‘ , Ao 
lesdames J. B. Casserly, E. W. McKinstry, James Flood 

" : ‘ 
Mark Gerstle, James Tucker, B. G. | p, al the »p : 
AC ‘ t 
Misses I eth Ame Celia Tobm ar l se Breeze = an the 
eS <¢ he S . \\ 
Ihe MecNe ( t Sa arn XW i \ { : x] 
t ! ea i e ( greg ( ; 
ening, Fel r} ‘ \ \ R 
t be a grea prove ent \ the f ‘ \ ‘ i 
Mr. and Mr John Marquardt tt city acl be kk . ‘ ' 
engaged for the event, and thei umber were trea t ga | " g 
»sacramentat wi eldor ive the pportunity t r Sc : figures ¢ prog 
mg the harp played by su un experienced profes | ) \ 
is Mrs. Marquardt N less ¢1 yable was the \ ! \\ 
Mr. Marquardt and their numbers receive the applause 
due so fine work ‘ rganizat nota emg ti Re ‘ rf 
oniv society tf mate inger the capita ihe Sacra ‘ ‘ y 
mento Union spoke of the nce ter c wa 
praise, and e att lance mt ed \ ‘ ' | j P 
usician Lhe officer V. S. Met } f es elf r 
umento Bee, president; ] M. Ande ¢ preside , 
I \. Griffin, secretary ( S King 7 ‘ } { | ‘ . 
Schule brarian, a t Re ( l Mic lire } ' 
nember | y ‘ | 

Sacrament 7 we ‘ ' | ‘ 

ub has an out k that ertainly ve vet ! i Ve raightfory lignifi 

ing tor tuture prosperity Mes. A. Wepmone Jons ) 

. | 
Edward Bromberg's Work. ' ' 
' 


ty f New York's papers, speaking of Edward Bron . ‘ 
berg ne recita whicl ne wave t mont ‘ fore ¢ | | . 


H nging to hee the heart ot the audience ! tr exe 
right spot. He left something t arry way f 

t rt fr areal er H kx ng ‘ f 

nger ww em \ R \ I r kk ena 

sings nearly the guag ' ‘ 
would not ‘ x " ‘ t H , x 
1s king a pecialty = re le 

ifia ind f ance c : zg R i nat : ‘ 
peasant airs and melodic At gl } A Werthy Charity 
ng spent life m the he i R o (Me “ he _ ‘ 
know wt ng and nterpre i R ne 1} | 

ry M Bromberg usy te ng ‘ iW i | i ; 
pup M Per Thor ! ‘ i ’ ! ‘ i 
and Miss Cora Suter 1 fine { re nging 

with great ce it the S ig | 

n the P Lakewood, N. ] 

A Convict on ** Parsifal."’ . 

N Sing Sing Prison they pr und pub paj , 
| called the Star of Hope A convict he editor, at 
ill the contributior are by convict Cone if then N \ Richard De ‘ ening 
53.334, writes a long article or Parsita Ti a t Vienna | 
degenerat per \ egenerate sur y N Si.ita ! t I rr ‘ (pe 
ought to know parit ‘ rf 
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Organists Desiring to Hold 
Responsible Positions 


Can receive a thorough training at the Guilmant 
Organ School, under the personal tutorship of # # 


ILLIAM CG. CARL 


to meet the requirements demanded at the present 
time in the Churches of the Metropolis. * #* # 
The Course includes, in addition to the study of 
the Organ, the subjects of 
Harmony, Transposition, Service Piaying, 


Counterpoint, Extempore Playing, Boy Choir Training, 
Modulation, Score Reading, Organ Tuning. 


Theory Department under the direction 


of Clement R. Gale, Mus. Bac., Oxon. 
ee 





Send for Catalugue. 34 WEST i2th STREET, NEW YORK. 
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HOLLAND. 


an 


Tue Hacvue, February, 1904 


was to be expected, the Dutch Opera, that has 





its seat in the Town Theatre, has given up 
the fight. The principal leader of the orches 
tra and the chief director left the company, 
and as things went very badly and no more 
money was forthcoming from those persons 
vho had till then subsidized the company, the enterprise 
could not be continued. The rival company, the Palace 
Opera, will now occupy the Town Theatre. That rival 
found in Blockx’s “The Princess” a paying venture. More 


than thirty performances have not exhausted its success 


And now Blockx’s “Bride of the Sea” will be given in 
Flemish even before the French Opera of The Hague can 
give it in French 

eS & 

What the “Princess” is to the Dutch Opera, Char 
pentier’s “Louise” is likely to become for the French Opera 
Chis “roman musical,” as M. Charpentier calls his work, 
has found extraordinary favor here, and it seems to me 
it deserves it, for the drama is interesting and the music 
rich in beauty, variety and strength. The new work has 
been excellently’ performed and well put on the stage. Mr 


who conducts the orchestra, and the interpreters of 
her lover Julien, and her father 
and Mr 
the 


Lecocq, 
Louise, 
Mr 


desired 


the principal parts 
(Madame Maregesau 
all that be 
has been successful with 


Fontaine Sainprey) are 
For the French Opera 
Ernst Van Dyck’s representations 


can rest 


Van Dyck sang also at court before our Queen and her 
husband 
_— 
= oe 
Jeanne Raunay, who has been starring in Copenhagen, 
will appear next week as Iphigénie, one of her best roles, it 
is said 
a 
= = 
There is no decrease in the flood of private concerts 


Generally the financial results are meagre. The Chaigneau 


Trio, from Paris, has been well received; the three charm 
ing young ladies (one is married) form, indeed, a very 
good ensemble 
fe #& 
In Leiden Elgar's “Dream of Gerontius” was executed 
under the direction of Daniel de Lange. The work made 
trong impression. Mme. De Haan-Manifarges sang 
the solo for alt 
S= © 
Che first Symphony of Gustav Mahler has found warm 
idmirers and detractors here in the Concert Diligentia. I 
belong to the former, and enjoyed myself as I[ rarely do 
with very modern orchestral works 
= = 
| mentioned in a former letter that William Hutschen 
ruyter, the administrative director of the famous Concert 
gebouw Orchestra, of Amsterdam, had asked and got his 
missal because he had made proposals which the di 
or did not accept \s the majority of the orchestra 








is on his side and has good cause for this, since these 
proposals were essentially in favor of the orchestra, this 
dismissal has caused great excitement and it may lead to 


endangering even the existence 
the majority before 
Mr. Hutschenruyter, 


new 


very 
of the 
in 


serious consequences, 


It is 


scason 


orchestra said named 
the 


is to become 


will next follow who 


international opera at 


course, ali 


director of a 
between 
to 


Amsterdam. In that case, of contracts 


the societies in other towns would come 


of 


and 
the 
for 


orchestra 


1 
} 


Yoncert Diligentia, wi 
would be free engage 
But all this is very prema 
to the realm of the possi 


Jonc 


end, and director our ( 


still 
Viotta’s young orchestra 


an 


is bound two seasons to 
Mr 
ture for the moment and belongs 


bilities J 


The Philadelphia Orchestra. 
Puttapecenia, February 29, 1904 
HIS week will mark what may properly be called the 
in the history of Philadel 
Richard its pub 
and its Symphony con 
Philadelphia Orchestra 
of glory its 
presenting for the 
acknowledged master of modern mu 


event 
ot 


foremost musical 
With the appearance 
rehearsal on Friday 


Saturday 


phia Strauss at 
afternoon 


the 


lic 


cert on evening 


brings to a close in a blaze most prosperous 


and notable season by first and only 


times in this city the 
sic. 
Strauss will be that 


Strauss-De 


f Dr 
Frau 


Second only to the appearance « 


wife hna 


these cc 


and charming 
both ot 


of his gifted 


who will sing at mcerts her husband's 
songs, accompanied by him 

It 
of the orchestra which Dr 
to 100 performers ior these 
Thibaud 
and others of like eminence, 


he 


seems entirely fitting to refer again to the excellence 
Strauss will conduct. Increased 


and already 
Schumann-Heink 


experience 


occasions, pro 


nounced by Jacques Rafael 


Joseffy 


weight to their words, t 


, , 
whose lends 


organization 


ne of the best 


be 


Conductor 


to advantage 


Scheel 


kind in this country, it will heard greater 


now than ever befor has been tireless 


the highest possible 
Dr 


next 


in his effort to bring the orchestra to 
of 
Strauss 


and that of 
Saturday 


and to 


his baton 
Friday 
it understandingly 


of 


efficiency, and under 
those 
able 


its ability 


point 


who hear it on and 
will be to judge 
fully The 


certs guarantees to the eminent vi 


appreciate 


advance sale seats for these con 


sitors such a welcome as 


true greatness demands 
Carl Faelten'’s Recital. 
HE program of Carl Faelten’s recital in Huntington 
Chambers Hall, Boston, February 24, was Caprice 
op. 16, No. 1, and Scherzo, op. 16, No. 2, Mendelssohn 
Sonata, op. 109, Beethoven, and “Carnaval,” op. 9, Schu 
mann 
Carl Faelten’s conception of Beethoven and Schumann 
stood well in line with the recent performances here by 
other renowned virtuosos. His conservative attention to de 
tails indicated by the composer, and his holding himself aloof 
from every effort of placing himself, that is the virtuos« 
in the foreground, are characteristic features which make 
listening to this pianist an artistic enjoyment The audi 
ence was large and evidently im complete sympathy with 
the performance 








Engaged for the 


\WATKIN 
MILLS 


ENGLAND’ GREATES 
aaaso. 








third time for the 


Arrives in New York 2d April. 
and New Zealand tour on 26t 


Sole Manager, 


Cincinnati Musical Festival, ycc*.° 


Leaves San Francisco for his Australian 
May. For open dates apply at once to his 


W. SPENCER JONES, 
35 Walker Avenue, Toronto, Onat., Canada. 














* A Lieder singer of rare excellence 





FIRST AMERICAN TOUR OF 


Dr. Theo. Lierhammer 


THE EMINENT VIENNESE BARITONE. 
Available for Masicales, Recitals and Concerts. Jasuary to April, 1904. 


* Perhaps the only perfect Lieder singer heard in London" 
“It is long since [ heard any singing so full of poetry pee aight "— World 
More artistic si 

‘Dr. Lierhammer’s singing made quite a sensation by hs | 


Under the Sole Direction of N. VERT, 9 East 17th St., New York. 


~Morning Leader 


Va Trust. 
Times. 


of Getman songs ‘is rarely heard here 
nished ert anc excellent versatility.” 








BUFFALO. 








Burra.o, February 2, igs 
ISS MARIANNE IHDE gave a recital at 
the Buffalo School of Music February 25 
ee & 

lwo tavorite Bostor wers, George Dev and Ed 
ward Isham, gave a i recital February 25 at Twen 
tueth Century Hall 

=e <& 

Another entertainment for the same evening is entitled 
Lecture Recital on the Songs and Instrumental Music of 
Shakespeare's Plays,” by Mrs. Reuben S. Fowler, con 
tralto, who will have the assistance of Mrs. Nellie M 
Gould, pianist, and William Gournall, violinist 

Sse <= 

Mrs. Laura Dietrich Minehan, solo contralto of the 
Lafayette Presbyterian Church, and also the Temple of 
seth Zion, will sing at a parlor recital Thursday after 
noon at Salaman N. ¥ 

ft 

Mrs. Minnie D. Stern, of Salamar r f voca 
music in that picturesque town, comes up t bulla twice 
a week to study with Madame Brazz 

eZ & 

William H. Shaw, who gives lessons in voice culture in 
Bradford, Olean and Buffalo, has been engaged as director 
of the choir of the Central Presbyterian Church in this 
city 

eS & 

Joseph Mischka, organist of the Temple of Beth Zion and 
he Delaware Avenu Methodist Churcl earing 
Parsifal” in New York 

ea €& 

( lar Ode er ; e We ( 
ind Arthur King Baen ‘ ig gold 
pinions by the beaut f their wor nger 
Mr. Odell is a pupil Henr Dunm: Palace 
Arcade, and Mr. Baenes a f Mada Humphrey 
of the Buckinghan Mr. B le a decided 
singing “The Bandolero,” by " g en 
Drink to Me Only With Thin 

<< 
David Bispham will give a song recital at Conventi 
Hall tonight VIRGINIA KEENE 
Edmund Severn's Italian Suite. 
HE Strad, published in London, England 
f Edmund Severn’s Italian 1 I g 
amateurs and professionals looking for some g " 
the way of concert literature I can rec it Italia 
Suite by Edmund Severn, published ( I New 
York I msist f five number La Danzatrice 
Memoria di Venezia,’ ‘Storia d’ Amore I Bella (¢ 
tadina’ and ‘Rondo Napolitano 

Che titles of the yements almost speak for ther 
selves They are melodious and cleverly writt i 
sufhcient difficulty ake them teresting La B 
Contad i 5 ex uw ¢ re p : Ke Nap 
tan that r ew 
excellent conjunction with one or more ther numbers 


EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Best Twenty-third St., New York. 
Summer Term on Lake Chautauqua. Circular Sent Free. 








NEW YORK MUSIC STUDY. 
Fr. Ww. RinsSBERGe 


Accompeniat. 
With the MUSICAL COURIER. 
Treasurer Manuscript Society. 
PIANO, ORGAN, naga INSTRUCTION. 

Special facilities for or ractice. Condensed course for 
teachers. Certificates awar ickets to principal concerts and 
recitals. Board googees, ood privileges. Leipsig-Berlin Roya! 
Conservatory method 

Lecturer for the Board ef Education. 


Residcace-Stadie : 954 Eighth Avceac, ae 56th Street, New York, 
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The Great ’Cellist. 
In America January—May, 1904. 
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Management: HENRY WOLFSOHN 
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THE WEEK IN NEW YORK. with Miss Margulies in these mat play S 


Wednesday afternoon, February 24—Margulies chamber 44; 
matinee, Mr rber's residence, 49 West 45-..2 5 er Ok triumy 











Music in St. Paul. 










street 


l wenty-fifth 











« atu \ g CT \\ 
W edne day evening, I 7 24—\ K I a o> prayer rhurt ow 
vocal recital, 230 West Fitty-second street . a ns nt ‘ g 
. ; fifth street Margulies has a roun 
Wednesday evening, February 24 Faust Metropolitan ' t 
r crs ul £ ’ £ 
Opera House 
Thursday evening, February 25 Parsita Metropolitan 
Opera House ’ ! I x M \ 
Friday afternoon, February 2 lempest-Harr recita \ r 
Waldorf-Astoria ROCHESTER. 
Friday evening, February 26 Rome and Juliet Metr k 






politan Opera House 


pear ; HIS \ tly or ; f the w ‘eM Mary 
Saturday afternoon, February 27—Reisenauer puiat recita , 
( Dp rwanist 
| I i { ga 


Mendelssohn Hall 
Saturday afternoon, February 2 Young Peopk 










yhony , ‘ _ 7 
—s ' ft { rt weel B 





























Saturday afternoon, February 27 The Magic Flute -4 2 Dy 
Metropolitan Opera H sagtee iasune ln R ' “ a 
Saturday evening. February 27 Me R S $ . 
Carnegie Ha b 
Saturday evening, February 27 l engrin,”” Mets pape . . “ M 
Opera House . =e Se pl og : 
Sunday evening, February 28—Concert, Metropolitan Oper Mi cea , . 
House e° - 
Monday afternoot! be y ) i ‘ << > ‘ 
cital, Mendelssohn Ha ‘ | 
Monday evening, February 29 Rome nd Juliet,” Metr ; ny ae ae 
politan Opera House a 
Monday evening, February 29—Richard Strau nd W as 1. 1% ; ” 
irs. Wa x T vir > “ giv wert 
ler Orchestra Bapti t Temple Brooklyr eR ; —_ ~~ x 3 @ 
Monday evening, February 290—Brooklyn Tr 420 ll Mai gor : ‘ ey — 
Cumberland street, Br Ky . . 3 a : ; . 
Tuesday afternc n, Marcl Richard Stra nd D boy Cr \ . R Ede r eS 
Bispham in “Enoch Arder Carnegie Ha bait GHW H " " 
Tuesday evening, March 1—Chamber n Mer n ,. : 
Hall Pm ee ‘ 
<< ws ng as 
\ Faber, whos 834 Granite | F @ 
Margulies Chamber Music Matinee. ; daall ae ese ‘ : ' 
NEW Sonata by Georg Schumann for puiar f ter ! : I fir ‘ rR M , 
A ‘cell was presented at the ‘ nd chamber 1 I ‘ “ M : M N 
matinee by Miss Adele Margu and Li Schi t ' t : R 
new work in the key of E minor again emphasize I ( f . 
modern Schumann is a composer of marked individ ( 2 wa te 
While consistently chamber t is unlike 
compositions written for the ma 
three movements have symmetry, beauty and strengt ul monrnt t rs. | 
the themes = not origina are strong! har terist pee ! i ¢ t ! eT b > age 
Miss Margulies at the piano revealed all t = aneieliahe oa yee , ‘ Reisgenauer's Third Recital 
that her admirer nderstand ‘ ‘ ther « t tur i 
semble number of the afternoon w the Schubert Tr i" n nvir t taug A 
B flat major, a work of vital m merit, albeit a trifle n Amer : ! ' 
long to latter day minds and ear Between the Sonata I 
and «Tri Leopold Lichtenberg, the \ t ssociated pita RGINIA KEENI pI 











JOSEF HOFMANN 

































In America Season 1904-5. 
SEBINWAY PIANO USED. Management HENRY WOLFSORN, 131 Fast 17th St., New York. 

Mme. DE WIENZKOWGKA, °°" 682 ,ou non, einen 

PROP. LESCHETIZKY'S Sole Principal Assistant in tate country, formerly in Vienna; also C Scent, Slane ry 
LESCH ETIZK Y—" Madame Wienzkowska's success as a piano virtuosa and teacher is eminent.” ; Ss U IT E 32 , H OT E L CA R LTO N 9 
PADEREWSKI—' Madame PRathowpe is a fipished pianiste and possesses an extraordinary ability of communicating to others « 
HANS TER—''| consider you an artist of finest ceprit and taste, and « representative of « most solid school.” 

TOUR LIMITED TO TWENTY APPEARANCES. 
Applications for Terms and Dates should be sent to 


ww “ LESCHETIZKY™ sz=-~|GLENN HALL 
Seen Hie gat ianata aera NAW YORK. 
ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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“ certo 
‘ K . l pu . . t . 5 . lartu Le , i o ’ € I 
ae cadenzas to Brahms and Tartini v Kr 
At the ninth Philharmonik I Leip ebrua iia ; Cre 
4, Leopold Auer St. Petersburg as the t, and . : Paar , 
. , . nave « pietes new opera t | ‘ nt ! ‘ 
layed Tschaikowsky’s D major Violin Concerto and : 
; . : Municl I} repo! not accurat l ndec at 
Saint-Saen Rondo ( apriccioso if elly prod rk ' ope | wider W , * « , r th 
by Conductor Winderstein was the A Sym] y , ; 
Prince Henry XXIV f Reu , 
‘ 
The seventeenth Gewandhau ! Leip wa 
February 11 the “Concerto Gross for string orchestra \ niece edhe a — aes shies 
by Handel; Recitative 1 Aria fr Don Giovann Schubert I . : . sale aitrige we 
eder by Schumann (Frau | , Beethover ity in Vienna | ped : ‘ " 
Overture Die Werh H Symp N ind socicti¢ f Vie , _ ; 
( minor relief 
Leip i New Theatre, Febr t y I 1) B i I L. 
10, “Mart 12, “Carme 14, “R ‘ | t 
ry M VW \\ 
The Hamburg City Theatre produced during the iB . oi : : - 
! January 23 peras Ja 1 19 Tanti MS - / Sia Ad “~y ; “ : 
Le Prophet 3 and 12 Loheng . “Love | a se: : ' 
Rusticana Mignor 5 Undu ( 7 d , : 
Feuersnot | Pagliace 7 Walkure Q Fly | : ; , 
Dutchman” 10 Don Gniovant I Tristar ind — 1s + e - 
Isolde”; 14 and 31, “Die Meistersinger \ida”; 1 ; “% aoe - ' i 
Carmen”; 18, “L’Africaine o, “Il Ba n Maschera La ( <1 = j , 
Queen of Sheba 4, “La Juive 2 Sieg 27 m Rig ; 
Gotterdammerung 29, “Der Kol | Sieg! 1 Wag 
er va) Le Postillon de Longjumeau At tl eigl Mur 
Max Fiedler Ha r ( >) 
Fhe eightieth birthday bre er ’erta ‘ r | ind the R 
brated January 28 by a torchhght procession ot 1 the Bra ri } Fe . | | 
personnel of the Munich Court Theatre, under the guid Hel B ( Sing . 
ance of Herr von Possart, and the following day was de assisted Prof. Arr H 
ted ongratulatior ind putat Freiherr Concer 


Mr. DAVID BAX T E. a 


Scotch Basso. 


SHCOND AMERICAN TOUR. 
AU Scotch Programs «a Specialty. 


Sole Direction LOUDON 6. CHARLTON, Carnegie Hall, NEW YORK. 











B I i | uk 
pli i tiqu | ng nist 
} wi i ipp 1 y nade 4 
( ) S 
( { Bruch yn 
p! ) } prea t t I Max 
’ | I Ler (5 ! Cor and 
} ( 
} | } ‘ pre nite the 
) ( | nder Pv r I 
1 | i I plat ] edbery lhe 
| | KON y Pathetiqu and 
I C mu ) numi vere Wagner Pre 
first at ) Me ngel 
t) () | re pet 
| ( mh ind everal 
I Car 
1 ‘ le | i (ar eld, the 
1D \\ y esteemed y the 
(Dp Llowuse Vienna, gave kebruary 9 
| Hh \) Kleine Welt 
1) Ha ik t 13 lristan I 
j H " Core Die Kleine 
I) nat 
Rebne ul J. Hega gay it er 
pu i it Frankfort Arensky LD minors 
nd \ by the Main Vocal 7 Lhe 
‘ ) rar Dumky I p. 60) 
f bseript ‘ he Frankt Cy 
it 1 ‘ per THPLAarie Vas 
~ Hn ucted | Stem 
( cirige 
Poy dpe Sea be ‘ next win 
J I Vienna he dire rs ha 
imlinsky as kapellmerstes 
\ \lu Society 
\ Hansegg 
i | } ssc 
AND HIS 


ITALIAN BAND 


(60 Musicians), 


Under the management of 


HOWARD PEW, } 121 W. 424 Street, 
FRANK GERTH,) NEw vorK. 


Spring Tour iaclades Westera, Middle, 
Eastcra and New Engiand States. 


 BRSKINE 


PORTER 


TEN YVEARS OF AGE 


SOPRANO. 


Kepertoire of 125 Son both sacred 
and d soculnr. 


Por Terms, &c., address 
DAVID PORTER, 
i189 Montague Street, 
BROOKLYN. N.Y 

Telephone: 488 fain 














"Direction: CH. ce PARKYN, 
Telephone: 3311-88. 362 Sth Ave. 
PERSONAL ADDRESS: 

155 West 140th St, NEW YORK 


© HARPER, Besso, 


‘BISPHAM 


CONCERT TOUR ENTIRE SEASON. HENRY WOLFSON. 
Address 


Mme. BIRDICE BLYE 2... wom 
WASHINGTON < REGINALD DE KOVEN, 


CONDUCTOR. 
SyvTMPr=aon yy For Terms and Dates address 
oROoCHEsSTRA. nelly = Sago a 


acces + COTTLOW 











PIANIST. 
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In the Bast until! March 15, 
Later in the Middle West. Meneaegements: HENRY WOLFSON. 
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THE NEW YORK GERMAN CON- 
SERVATORY OF MUSIC. 
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Leopold Damrosch Collected Songs 















Twenty Piano Transcriptions Franz Liszt 
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The Powers-Hoeck Musicale 


Amelie Hild's Musicale. 


H urg or Bale The Wirtz School's Musicale. 








“First perry Tour of the English Contralto| UNITED rg hcg OF MUSIC. 


MISS MURIEL FOSTER, | sese.cctrinat ts oraens ty nie so sr 
y iM ic taught ina its branche by e F experic 


| faculty Free advantage Moderate tuitior arges 


March, April and May, 1904. | Scholar & may enter at any time I nitory connectiot 
AVAILABLE FOR MUSICALES, RECITALS, CONCERTS AND ORATORIO. 





ANNA Wiwin. 





London Preas Opinion: 














She need not fear comparison with any rival Guardian last f in { f | 

She belongs to the very smal! number of artists who can convey the idea of spiritua ructie the Art 8 Si ging. 
emotion with no touch either of coldness on the one side or vulgarity on the other.”— 7 mes FOICE BUILDING A SPECIALT? 

“ Her voice is of beautiful quality and extensive compass, and it is manifestly dominated in 

by intellectual perception of a high order.”— Standard TUDIO AND RESIDENCE 

‘A singer with a mind and temperament capable of portraying the ecstasy which a deer Hotel Highland, 9st St. and Lexington Ave., 
nature alone can fee!.—Morning Leader Telephone ; siti—79th NEW YOR k 

. Send for the perm pel let “- Secret A 

Sele Direction N. VERT, 9 East Seventeenth St.. New York. Voice Building’! iy Ax 








WILLIAM FISHER, ‘mme. cane RAPPOLOD, sop:an0 snDOmR R=ODESs 
5! East 64th Street, BESSIE MAY BOW MA N, Contralto A RG! (AGO S 


Coneerts and Musicales. 115 W. 78th Street. 


ae new YORK CITY, eatoesaLASKE Y, — = — “Phone: 640 River. | 
‘EXCLUSIVE HENRI @. SCOT T, Basso A PETERS EN 


EXCLUSIVE 
| Residence Studie: 134 East 18th SL, New York. BARITONE. 


MANAGEMENT OF 
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WASHINGTON. 









































m~ ‘. 
Wasuinoton, D. ¢ February 27, 1904 
NNOUNCEMENTS of the Schumann-Heink 
meert and Mr. De Koven’'s taking charge of 
the Ceci Society of Carroll Institute have 
heen advance usic features of this week | 
hese he Ided the last Popular Concert 
5 p Orchest n Sunday, Mr 
De k e mdu 
t ng I € of 1 
tting tis nt Phoug! | tre il 
! I ite iudience and ‘ f the m 
i the seasor \t a point in a few remark 
Ir. De K I that ese concerts, in addition 
egular Symphony affait were established as a 
i of Washingté musical life, | ice was drowned 
pplause Several numl on the program were et 
ind uth pleasure and good wi were man 
f I he f the ening was a Washington gi 
M N 1 wh wa trightened her real talent 
‘ Juliet Walt Song, and “Bel Raggio from 
iiramide, f which Richard Heard played the piat 
j en et ! Request f howe of se 
t ! ated u the progra wed st encour 
ng Ir large package of requests handed 
W ig rn KK ' ugg ted ry i majority Of IS pet 
Grieg 10, Handel, | ind Chaminade about 
e en, Rubir in, Raff hubert, Bruch Chom: 
(y l, Suppe Auber, Wa Stra De Koven 
( 1 Vende ! tor ig ind ! 
build | | iking tl iudience COl 
Viti { h tr \ nt ed Arthur 
| W igt ‘ ! T ‘ ‘ I 
! fsynt Suit iint-Sae Dan lacal < 
' t I net i lant iset Poet mn 
I it Overtu 1 Faur Pals ind De Kover 
\ I R HH he 
y 
ttern \l ‘ bor egula 
n rt \ Tie Mi Belinski, the ce 
De WK | i ( ) 
| | ne w i x 
la \Mlagd ! Wa me 
Wa net 1 y t { Ma 
Chu wn t t inter] 1 " \ 
\ mnipan Only red ul ‘ y 
ety 
umann-Hetr | greatest at 
MM \V a ‘ ir, brillant a 
Tr) Wi i | | ner \ " 
! ivi i | y tut t il | | il 
\ upp ‘ ‘ by a tine rogt 
) best " I \ gt ’ 
bey i \l yw ( vl g 
d i i " 1 t ; 
! Mi ne wa p 
t i ! t i ) 
t 1 lite \ il 
w \inong curren vw é Va 
! Mi \MiacDow ¢ fa 1 
, che te al 
s ! | +} | 
x ( « \ eport 


of the setting to music by Dudley Buck of “To Be 





lo Be” called forth the remark that the “Constitution of Mr. G et ig ge g ecit 
the United States should next be approached by iter Washingt tpi ri the near futt re 
pomt masters Kind words were said regard to Mr ( HE M ( RIEF , 
Schencl | re f tl N \ k Ma cript Societ g ‘ ig) 
Washington Sympl O est ‘ ‘ Fa e Ep HOM 
] pirit was given Rick st icing t his inte 
nd to date. Crit er ipon recent wi Charles Abercrombie. 
by np Holde H I MacDow HARLES ERCROMBII bale 
Bea Loeffler, N Lama Six por ss 
ve xquisitely phra ! Mr Kr Fits rT 
Mr Dear iding poen rw I re . ’ 
y Rober Cary Ste Washing were y 
M W ime Mi ya 1 pup M Oldberg oO ~ a ( | c 1 
wite a ttle ‘ it her art nging ! ther ' a A 
ongs, two by Kate Dougl Wigg a selec ‘ ri —— . a 
Parke Hor Ni ‘ g rt C 
profit | the pre Wa rt Mr. | : 
Mar zt col t H N na by | g hin OF : 
rive a lecture recital under \r | . - 
week previous to the regula ] | g ' as ’ 
drill Mr Richard Crain Dea j 2 ‘ D 
the leading spirit f the club It iy be imteresting t er Vl 
friends of Tue Mt t Courter to know that its author M RB Whit a ie ia a — ins Th 
it frequently quoted in tl rent events depa , a 
\t the next concert of the Saenger! d, M 7 ; , ae 
horal work by the director Her Xande will | eT Re G 7 g g 
formed The words ar i poem written Mr. Claudy | \ \ .\ 
president of the club, w ttérateur of va H 
Wagneriatr ecture ‘ ‘ noyed W ingtor vt n “} Si ( 
Anita Rio will be on f t it the next : nreee oO 
The club has weekly terta eC! gely n "i 2 VN c ; - 
Mi Maria von Unschuld ts engage give i . ( ce ' NY] Hy =, 
n the New Willard in April. S ngaged f R. : ‘ 
erie ot titty oncert thr 1g the are ities r tne lemp Ret 
Two violin pe 1 Mr. St < , 
French Club th 4 M | pla g ' : . 
mpaniments, the comp ; : : . the. 
red wor by Anton Gloet Washing ire Sn , : 
” g ] the f St. Mat 5 Cl 1 . 
| ‘ nof M Gl I ot ; 
’ ' . " ¥ : + Noble Singing Teacher Dead. 
rand fe a = ther 
Ma C, by Rheinbers \ M™ ELEANORA PETRELLI x 
Reg vy Ill © Sa S S nd wif f in 
\ Pant Ferg 1G Step! \ N t ‘ ig UO ( if 
Kulhe irgan Spol i Le I \ ips M Pe R yea 
rea wa ng on Sunday ¢ rn Mr. I d \ 
heit [rinity Church. All t ‘ é Ma i ‘ 
ended and b, inte ‘ , f " | Sw f ge Weg Ss 
Mr Horme 2 for ' linited S . 
veel iene 
Mrs. Good] | rt ! 
a Ee mania vn UNSCHULD 
to Hew 3 Court Pianist to Her Majesty Queen of Routiania 
ty gh the mimes Management 18. S. ERNEST PHILPITT, 
M Kimball give ‘ Steinway Agency, Droop & Sons, 925 Penna. Ave.,Washington D C 
M Etta Noah, wl ing Ww Symp . 
a s pani of Mics ¥ Miss MARY A.-———©-©-©® 
de her deat her this wee CRYDER 
asl nade her début 1 t el 
P. M. I en, ‘cell f St. John’s ¢ i Mi ‘ 
Hensey, of St. Patri [HHI r MUSICAL MANAGEMENT. 
St. John’s Chur c x Ho ne and f>reign artists. None but really artistic talent engaged 
that musician's recit vork 1924 M Street N. W. WASHINGTON, D. C. 













RAFAEL 


Po ol gt wh 


Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 








ZUDIE H 


R Fe ] SS ae CONCERT PIANIST. 










Mme, von Klenner, 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 

Teacher of Grace Ames Katharine Noack Fiqué, Bieanor Creden, | 
Frances Traverse, Kathleen Howard, Adah Benzing, Aimée Michel, | 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, coneért and chureh work. 


STUDIO ; 230 West 52d Street, New York. 











GEORGE AMLIN TENOR. 
H 


Addresa 110 Elsenacher Strasse, Bertin. 
‘*Mr. Hamilin is one of the most brilliant sirgers now before the public.’’— Philip Hale. 


‘*Mr. Hamiin is a whole-souled singer, an artist of thought, feeling and taste."’—#. E Krehbiel. 
Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Lieder in America. 


INSTRUCTION IN SINGING. pores 


71G-718 KIMBALL HALL, CHICAGO, 
Under Direction of HENRY WOLFSOHN, New York, aad Bareas of Fime Arts, Chicago. 











LEO ALTMAN ‘rcs, 





Graduate of Buda Pesth and Vieana Conservatories. 
ADDRESS POR ENGAGENENTS AND LESSONS 


325 East Seventy-ninth Street, NEW YORK. | 











JESSIE DAVIS, ™== 


CONCERTS—RECITALS—LESSONS. 
91S Beyiston Street, BOSTON, MASS. 
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SALT LAKE CITY. a Is oe renee ‘ t RICHARD STRAUSS’ SONGS. 











Concert by M. B. De Bor. 


The Virgil Piano School 
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SPECIAL COURSE IN TECHNIC AND THE ART OF EXPRESSION 


A new, or nal and eminently effective system. Every playing pri clearly an 
mir utel explained. None but teachers and ogyer aged ayer sw are ¢ 
ent in technic are received «a ~ - be «a 
firect preparation for the se K " Tene! her's a 
Teacher's and Perf er's Cert ate Certificates are 
awarded niy upor pers al eamineti« 






la Comming Wetec ‘eee CLAVIER METHOD BY MAIL My 
| " ADDRESS: 11 West 224 Street, NEW YORK, 


HAROLD BAUER 


Third American Tour, 1903-1904. 


Mr BAUER is now playing on the Pacific Coast, and business communications should be addressed to 


WILL L. GREENBAUM, ti9 Eddy Street, GAN FRANCISCO, CAL. 
eet “|\GeorcE SWEET 


5 The Renewned Geritone, 
469 FIFTH AVENUE, Neer Forty-second St. NEW YORK 
| me of his Pupils 
| Georg Fergusson Katherine Blood, ood Car! Dufft 

































Shanoa Cumming Ma fe Lillian ‘Ber ri Piorence Mulford 
ag 8 | 
i ‘ < r A n EHRLICH’S SCHOOL OF MUSIC, 
BSTABLISHED 1478 DRESDEN: 18 Walpurgiestr 
Announces the engagement of the Pianist 
UNSURPASSED IN AMERICA. EB. POTTER-FRISBELAL., to introduce the 





A GALAXY OF SYMPHONY PLAYERS | LESCHETIZAY BETHOD AND SCHOOL OF INTERPRETATION 


| 
Pronownc Press belenced bend i isteac | EHRLICH’S SCHOOL OF MUSIC 
od by the the beet od = one » | offers instruction in every department of music; largest private music 


Director, PAUL LEHMANN O8TEN 


schoo! In Dresden - 
Address JOHN C. WEBER, MRS POTTER FRISSELL ts aiso instructor of music ip Franklin College 


1212 Vine Street, CINCINNATI, ono. 2 be my yore he school for boys and girls, in commection with the 
once Sieeee FA0k! FORUM sw nary. Dresden 
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OF OUR BEST AMERICAN 
COMPOSERS. 
Mrs. H. H. A. Beach. 


June Son Miss Edythe Walker, New York 
June Song Mrs. Kileski Bradbury, Boston, Ma 
esta Song Mme. Lillian Blauvelt, New York 
‘) Mistre Mine Song Mrs. Kileski Bradbury, Boston, Ma 
lake, Oh, Take 1 ¢ Lips Away Song Mr Bradbury, Boston 
ng of Lov Miss Viola Davenport, Brookline, Ma 
ng of Love Mr Kileski Bradbury Joston, Mas 
My Love Song Mrs. Kileski Bradbury, Boston, Ma 
Silent Love ng Mr Kileski Bradbury, Boston, Ma 
\ Three Song Mr Kileski Bradbur Boston, Mas 
My Sweetheart a i song. Miss Viola Davenport, Brookline, Ma 
! end My Heart Song Mr Kileski Bradbury, Boston, Mas 
t Song Mr Kileski Bradbury, Boston, Mass 
r Song Mr Kileski Bradbury, Boston, Ma 
} Phi Song Mrs. Kileski Bradbury, Boston, Ma 
Hut a Day. Song Mrs. Haske Boston, Ma 


George Chadwick. 


efor Daws ong M Hortense Mendelss t ‘ew ¥ 
Before the Dawn Song Lloyd Rand, New York 
\lla ng Mi Clara I Sander New Yor 
\Ilal Ong Mi Estelle Miller, Los Angeles, Cal 
\llal Song Geo, A. Fleming, New Yor 
Ihe Miller Daughter Song Miss Emma Rainier, Valparaiso, Ind 
), Let Night Speak. Song Mi Margaret Goetz, Paterson, N. J 
Folksong Mis Anna Miller Wood, Boston, Ma 
Bedouin Love Song Myron Whitney, Jr., Boston, Ma 
Dear I ‘ Song John S. Codman, Boston, Ma 


Charles Dennee. 


( Inight og ‘I Nora Trent, Valparaiso, Ind 
(,oodnight ng Ml lu e Hewitt, Valparaiso, Ind 
rodnight Song Mi Marie She ' Valparaiso, Int 


Stephen A. Emery. 
! t, Ye Applebud ne. Miriam E. Bagley, Rochest N.Y 
Ihe t, Ye Applebud ne \I Frances Wetmore. Galesburg, Ill 


Arthur Foote. 


I e Me if | Live Song Caroline Mihr-Hardy, New York 
! e Me if 1 I ong..Caroline Mihr Hardy, Washington, D. ¢ 
I Me if I Live Song Caroline Mibr-Hardy, Philadelp! 
I e Me if I Live Song Caroline Mihr Hardy, Troy, N. ¥ 
f Four Season Mr I). M. Leavenworth, Rochester, N. Y 
Way to Kew Song M Estelle Kohler, Rochester, N. ¥ 
The Rose Ave Dead Song Miss Estelle Kohler, Rochester, N.Y 
It Was a Lover One Mi Minnie Ward, Rochest« N. ¥ 
( ! ely Rose Song Mi Minnie Ward, Rochester, N. ¥ 
in VPicardic ong Mi Belle Goring, Rochester, N. Y 
| manian Song Mi Belle Goring, Rochester, N. ¥ 
h Polk “ Mr Kileski Bradbury, Boston, Ma 
I keon Anna Miller Wood, Boston, Ma 
I re the I mm Da Song Anna Miller Wood, Boston, Mas 
Memnor ny Anna Miller Wood, Boston, Ma 
lemnot ne William Whitney, Rochester, N. Y 
( 1 I re t Song Anna Miller Wood, Boston, Mas 
\\ n° Aw ne John S. Codman, Boston, Mas 
mer Longing thi Mr FE. F. Edwards, Rochester, N. Y 
lo f ms song Mr E. F. kdwards, Rochester, N. ¥ 
\utumn Song William Whitney, Rochester, N. \¥ 
Love's Philosophy. Song Miss Mabel Fletcher, Rochester, N. \ 
it ou Become a Nun Song Yale Whitney, Rochester, N. Y 
The Eden Rose Song Edward Whitney, Rochester, N. ¥ 


CONCERT RECORD OF WORKS BY SOME 


Song from the Persian. Duet Misses Hall and Kohler, Rochester ST LOUIS 
. . 


©, Come With Me. Duet..Misses Hall and Kohler, Rochester, N. ¥ 
Suite in C minor, op. 30. Piano..Miss Rothschild, Rochester, N. ¥ - 


Victor Harris. Sr. Louis, Mo., F¢ , 204 
lo Diane Mendelssohn Glee Club, New York ‘ 


English Sailor Song Mendelssohn Glee Club, New York ) the Undera I Kinderga \ ation Ca 
be } 


given the credit of one of the best attended and 
Helen Hood. 





most satisfactory concerts of St. Louis’ present musical 
The Violet. Song Caroline Mihr-Hardy, New York rt : 
The Violet. Song Caroline Mihr-Hardy, Washington aceite " rganization, wih numbers Among ’ 
The Violet. Song Caroline Mihr-Hardy, Philadelphia members many of the most exclusive of the Mound City’s 
The Violet. Song Caroline Mihr-Hardy, Troy, N. Y socicty eaders, has for its most worthy obj« the are 
$8 of th os o $s he rodt Jetroit, Mi ' 1 ' \ 
The Message of the Rose. Song. Miss Ethel W Ibury, Detroit, Mic taking of children too ing to enter the pub school k 
Margaret Ruthven Lang. dergartens, and who need the advantage f s ' 4 
Irish Love Song Reed Miller, New York and play schools 
Irish Love Song George Deane Augusta, Me On Monday evening ist a mg recita ete 
Irish Love Song John S. Codman, Boston, Mass ; , z . “ep ee 
( t! ts “s it id o he movement rac 
Summer Noon Song Miss Edwards, Bostor Mas under new a pice AIG i the move eu 
for its bright particular star that queen of singer 1 best 
John W. Metcalf . 
ohn . etcall. of worker Madame Schumann-Heink | Ame 
Absent. Song Claude A. Hunt, Edinburg! M 
‘ tis nas ¢ el , i 
\bsent. Song Claude A. Hunt, Melbourne, Australia woman artist 1 t give 
\bsent. Song Claude A. Hunt, Sidney, Austra complete song recita thing 
\bsent. Song Claude A. Hunt, Honolu save the plano ace nbe t ind 
x ! { ‘ 3 , eva d apids cr 1 ‘ 
\ Hymn of Faitl seorge Murphy, Grand Ray M to this most versatile wy he ax 
Clara Kathleen Rogers. corded a meed of pr ty. be quality 
The Year's at the Spring. Song Anna Miller Wood, Boston, Ma uid unstinted 
Clover Blossoms Song Mr ©. K. Taylor, Newark, N. | 
=: —) 
Charles P. Scott. = 
the Heavenly Harbo Song W. V. Dixey, Malden, Mas 
All Is Well. Song Lester M. Bartlett, Boston, Mas« The Rubinstem last concert presented C1 vable 
W. C. E. Seeboeck. program, in which the participants were | E. Becke 
Berceuse Violin Roy Young, Chicago, I Minnie Kiel. Mrs. Ida Swift J pric Teresa | Blanche 
Herceuse Violin Roy Young, Englewood, Ill Moriarty. Laura Frank and ] eph K 
Berceuse. Violin Roy Young, Oklahoma City, Okla, 7 P 
— = o> " 
= — 
Bartenwerffer-Blazejewicz Concert, March 3. 
Mrs. Clar: rder Mi r sopral j rs 
y cae Thursday evening, in the East Room ara Hard Mille oe , M \ 
‘ ’riest land, pianist, were the assistir tists at the las 
of the Waldorf-Astoria Hotel, occurs the concert by Priest Leland, pianist, were the a _ Soe aa 
: Llent i Sund: meert Ch er irthe supple 
Mme. Helene Bartenwerffer, soprano, and Mme. Marya Henneman Sunday , Ailes adi . PP 
- e ‘ ‘nted | Messrs. Mo id eman at the piano, and 
Blazejewicz, pianist and composer. Joseph N. Sheehan, '™*"* | by Messrs | ind Hennema — — 
. rank Gecks in group of 
baritone, and Emil Rhode, accompanist, assist. Program Frank G ' 
Ronde Cappriccios: Mendelssohn Mrs. Miller's singing of the “Queen of Sheba” aria was 
Madame Blazejewicz a real triumph, and her appearance iter i gr | t daimnt 
Kecitative and Andante from L'Italiana in Alger Rossini ongs showed a versatility much to be commended Mrs 
Madame Uartenwertfer ' ’ ' . . 
: Leland played four ¢ pin numbers, t which she gave a 
Romance Blazejewicz 
Etud Rlazejewicz ‘Treatment whicl howed carefu tudy H 
Souvenir de Pari Blazeiewicz good 
The my er = 
Wiegenlied fur das Herz Hermar 
Du bist die Rul Schube 
Frihlingslied Becket Bargains in Music. 
Wtinsche Werschinger 
Madame tartenwerfter N amendment to it col tution ha heet saassed \ 
All Souls’ Day er A , , ' —— 
\ll Souls’ Da las the Must Mut Protective nion ” h the 
Love, Can I Only Tell Thee Capel . 
ore pay to < 1 n Thanksg w Eve and « f ther 
Fantaisie Polonaise Blazeiewice Noliday whi " een $7 a ‘ thle rate 
Phe poser for leade rec | $< ’ ¢ ; er 
secret Blazejewicz rhe reason given f Pi men p ‘ ‘ nm 
The Message Blazejewic 
i ’ ' ) ‘ ! ‘ 
Would You Colema - , > ue 
(Ine Spring Morning Ne made pr ate ent piay t $5 ve $5 dolla 
nen wer get I 





Madame 
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TENOR. 
7 West 92d Street. ‘Phone: 1424 Riverside, 


Management HENRY WOLPSOHN, 131 Bast 17th St., New York. 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 








1331 South Broad Street, Philadelphia, Pa 


ILLUSTRATED GATALOGUE FREE. 








FLETCHER MUSIC METHOD the modere system. 


Send for circulars and read the endorsements aad aims. 
1125 Madisoe Avenue, NEW YORK CITY. 

















Miss MARIE NICHOLS 


Violiniste. 





American Tour 


UNDER THE MANAGEMENT OF 


R. BE. JOHNSTON, St. James Building, NEW YORK. 

















March 7, Kansas City. 


“ 17, Akron, Ohio. 











Telephone: No. 2547 Madison Square. ~~ NEV YORK. 


American Tour, 1904. 





“ 9, Omaha. 
“ 13, Washington, D. C. 
“* 15, Cleveland, Ohio. 


SOLE MANAGEMENT OF 


W. F. PENDLETON, 1225 Broadway (Daly’s Theatre Building), 
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WORCESTER MUSIC NOTES. 










Fermata. 


ace an 





eae Vear HENRY Ww. SAVAGE’S LARGEST AND eas? 5 w+ a COMPANY IN 
BEinglish Grand Opera Co. 


COMPLETE CANS OPERA ORCHESTRA! 
ALL NEW SCENIC PRODUCTIONS 
GREAT ALL-AMERICAN CHORUS 


Address 144 WEST 430 STREET, NEW YORK OITy. 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT 














WM. A. 


BECKER 


The Great American Pianist, 


NOoOVYZT TOURING HDUNROFYF EB). 


Dunning System | 


——OF 


Improved Music Study 


for Beginners. 


oricinatep BY Qarrie C. Dunning, 
Residence and Studio, 225 Highland Ave., Buffalo, Ni. Y. 


Teachers Wanted in Musical Schoolsanad Coa- 
servatories to Teach the Dunning System 


IN AMERICA AFTER APRIL FIRST. 
Address care of MUSICAL COURIER, 





CALIFORNIA ADVERTISEMENTS 


Yon Meyerinck School of Music | “= 


841 Fulton Street, San Francisco. | 


A. WEDMORE JONES, 


Pacific Coast Representative of 


Tae Musicat Covers 


Under Direction of MIME. ANNA VON MEYERINCK. Care Sherman, Clay & Co. southwest 


The largest and best equipped school on 
the Pacific Coast, offering all the advan 


corner Kearny and Sutter Streets, San 


tages of Eastern and European Conserva- | Francisco, Cal 


tories for a thorough musical education 


under guidance of a carefully selected staff 
of prominent teachers e 9 


PROSPECTUS UPON APPLICATION | 


Concert Organist and Director 


HARRY BARN HART, rganist and Mosica! Director Trinity Ey iecane Chureh 
BASSOCANTANTE, Soloist Concert, Oratorio | VOICE CULTURE, REPERTOIRE, Etc 
and Opera. Voice Culture. Direct Los Aageles 


Pestival Chorus. Stud Rooms 309-310 Blanchard | 
Building. Los Angeles, Ca | 


RESIDENCE aND STUDIO 


1676 Hroadway, SAN FRANCISCO, CAL. 


J. STEWART, 
TEACHER OF SINGING 
Pianoforte, Organ, Harmony and Composition 
Address: tos Bush Street, San Francisco, Cal 


“1 HAVE THE KEY” 


To Thrill an Audience. 


By Mery Paeirweather 


CHEAPER EDITION. ONE DOLLAR. 


Address Res. 660 Waller Street, 
San Francisco, Cal. 


THE VOICE Art of Singing 


Percy A. R. Dow 


i511 Larkin St... San Francisco, Cal 
Oekieand Stadio: Mesoni: lemple 











CARL SAWVELL, 


SKILL OF SINGING 
Tone Placing Choral Conductor 
fa: Hyde Street, 
Sen Francisco, Cal 


- Frederick me, 1, 


Piast AND SOMPOSeER. 


ny Orchestra 





rector of Zech's 


1806 Pine Street, San Francisco, Cal 


EDWARD XAVIER ROLKER 







Seed ist in the Development of the Voice 
“plete course for Opera, Concert and Teachera 
H. me Studio: gre Sutter Street 





See Francisco, Cal 
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HE Bayreuth season wil! begin with “Tannhauser” on Fri 


day, July 22. “Parsifal” is to be given on July 23, and the 

first “Ring” cycle will commence on Monday, July 25 
a is a significant fact that Robert Franz combines in his ow 
name the Christian appellations of the greatest two song 


writers of all times—Robert Schumann and Franz Schubert 


Fee once the music reporter of the New York Tribune is 
right. He wrote a dozen lines after the Strauss début 
and told his readers that his comment on the Strauss tone 
poems “may be held over without serious deprivation.” Wé 


subscribe to that sentiment with whole-hearted enthusiasm 


ILLI SAFONOFF, who will conduct the Philharmonk 
concerts on Friday and Saturday, arrived from Europe 

last Sunday aboard the St. Louis. Safonoff is at present the 
director of the Imperial Russian Musical Society concerts in 
Moscow. Other Russian conductors who have been in the 
United States were Prince Galitzin, Tschaikowsky and Buller 


jahn, of Kiev. 


ICHARD STRAUSS is here in person. His advent is one 

of the great events in the history of*music in the United 
States, and THe Musicat Courier is proud to recall the fact 
that, notwithstanding all opposition, it is the one organ that for 
years past has been advocating the cause of Richard the I1; just 
as, despite the same opposing forces, it advocated the genius of 


Richard I in years gone by 


T HE second of the Strauss Festival concerts will take place on 

Thursday evening, March 3, at Carnegie Hall. The or 
chestral numbers to be produced are “Don Juan,” “Don 
Quixote” and “Tod und Verklaerung.” Madame Strauss-De 
Ahna is announced as the soloist in the following Strauss songs, 
with orchestral accompaniment: “Das Rosenband,” “Morgen,” 
*“Liebeshymnus” and “Cecilie.” The conductors will be Rich 
ard Strauss and Hermann Hans Wetzler. Pablo Casals has been 


commissioned with the ’cello part in “Don Quixote.” 


| l is an eloquent sign of musical conditions in New York that 

when Richard Strauss reached these shores last week he 
was asked by the daily newspaper music reporters who met him 
at the dock whether he is in any way related to the Strauss 
family of waltz and polka fame! Is that not enough to throw a 
cultured person into a fine frenzy? Imagine Theodore Thomas 
on a visit to Europe being asked by a German reporter whether 
he is related to Thomas Moore, who wrote verses and songs! 
Would not that be a fitting analogy to the am ity of the New, 
York music newsmongers? But such things don’t happen 


Europe. 


HERE were statements cabled over from Paris last weel 
that at the conclusion of M. Gailhard’s e1 gagement a 

the impresario of the Paris Grand Opéra next year the mat 
agement will fall to Jean de Reszke. These two men are great 
friends, and there is no doubt that there is “something doing,’ 
as we say in the United States. No one disputes the fitness 
Jean de Reszké for this position. Gailhard was at one tims 
ductor at the Paris Grand Opéra. Jean de Reszké was former] 
one of the singers. The details connected with the assumptior 
of such an important office might embrace, among other things 
the renunciation of Russian citizenship. While this might b: 
readily granted to Jean de Reszké today in view of political 
‘onditions as they now exist in Europe, it is difficult to sa 
what might happen if such permission were asked a year het 
f other things should happen that might happen 
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The Signal Triumph of Richard Strauss 


Ghe Monarch of Modern Music. 





at the Fifth Wetzler Symphony Concert. 





OUT New York was ; rn 
ing, February 27, to assis 


>trauss Festival and ) 


est musician who has ev« 


Everyb dy « ul 


f our metropolis he 
society, queens pera 
f the piat ind vio 
make up the lesser retu 
state 

J the train bse 
mistakable lr I xp 
seemed to be not so m 
wrdinary curiosity ta 


which has been primed 


advertising, but 


ne thought to note th 


lesire of a body 


ersons to meet 


perienced a certain spirit 
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‘ Were 


ich the 
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1 witl 
rath 

‘ ‘ ive! 





ual ku 


ship The attitude of the aud: 
ence was distinct levotional 
and they showes that the 
ec to il al not only t 
Set fhe atmosphere did not 
t 
rack wit I cisn al 
evervol neid his seat unti the 
ist note had sounded in the 
ast number on the program 
That attituc s extreme 
rare in a New York concert 
hall, and ficantly for 
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by his madness, but purely bythe power of that phil- 





sopher’s poetical fantasy. If for a moment Strauss 


vas a musical Uebermensch, then he more than 


Eulenspiegel,” the deep humanity and touch 


ng sympathy of “Don Quixote,” and the earthly 
tang of ‘“Heldenleben,” with its grotesque mimicry 


critics and the realistic passages between the 


Hero and his Companion Those three works 
ought Strauss nearer to us and farther away 
from the cankered crew who tried to win him as 


the musical captain of their wormwood 


And 


recommended 


ship. 


those are the scores, too, which are 


find in 
Be r 


wr literal perusal to those critics whe 


] 


iuss methods “a reversion to the style of 





ioz and Liszt’—a reproach which comes not 
ir from being a sturdy compliment 

lhe foregoing thoughts may have been in the 

ds of some of the listeners at Saturday’s con 
cert, but all of them, friends and foes, seemed to 
ecognize in the tall, serious faced man who bowed 

modest acknowledgments after a marvelous 
vrformance of “Zarathustra” (under Hermann 
bias Wetzler’s leadership), the one great musical 
p hich has made for something new sinc 
Vagner lau! down his pen, the one pioneer who 


i! ed to penct! ite into the blue or une xplored 


cights, and who has gone farther in direc 


Sone 


1O than other man ever went before 


Whether 


e en 


they believed in him or not, the auditors 
ned their ringing cheers to 


Wetzler 


visitor 


masse and JO 
orchestra 


lor 


which the 


the 


he mighty fanfare 


lew in honor of distinguished 


eal five minutes the scene of frenetic triumph 
isted, and Strauss was visibly affected. The mo 
ent will remain long in the memory of those 
who were fortunate to live it with Richard Strauss 
Mr. Wetzler opened the program with a remark 
rhe piece Ol conducting, the best that he has ever 


“Zarathustra” 
| he 
inspired the 
Wetz 


upon a 


iccomplished, and easily the best 


New 


otrauss 


performance that York has ever heard 


ear presence ol doubtless 


extraordinary enthusiasm, for Mr 
ible to modulate with them as 


In 


were evidences of finical rehearsal, 


in sensitized musical instrument every 


neasure there 


ind it was plainly to be seen that the leader and the 
ive understood each other in every mood, 
uance, rhythm and tempo lf any details merit 
pecial mention in a performance so uniformly 
cellent, then emphasis might be laid perhaps 
e striking dynamics and tone color of the 
Hlinterweltler” section, the intensity and passion 
lat’ =omat the cataclysmal opening of the 
nme poem nd the clarity and polyphonic pre 
n of t ponderous fugu It was altogether 
in achievement of which Mr. Wetzler and New 
k should teel deeply and pardonably proud 
Ketore Strauss came on to direct his “Helden 
eb David Bispham, who has been an ardent 
intelligent Strauss disciple in the fi 
ng ontributed to the program three of In 
Die Ulme zu Hirzau,” “Nachtgang” and 
Lied d Steinklopfers.” The first of these is a 
g ballad, which was eloquently enunciated by 
Mr. Bispham, but is hardly of a musical character 
to be quite understood at a_ single hearing 


Nachtgang” is a song of intimate sentiment 
ively in melody, and of entrancing harmonic 
eauty Mr. Bispham handled the plastic phrases 


finish and art for which he has become 
famous. Alone 
Seele Weinte” 


with all the 


» justly the delivery of the line 


Meine was a vocal masterpiece 
I 


Das Lied des Steinklopfers” is a song for men 
nd for en who have felt the rust and iron of 

Lhe poet wh wrote the words Paul Eng 
il WOKS straight into the eves of those dread 


casts Misery and Want, and what he sees there 
s not pleasant for telling in the parlor Phe 


as cannon balls and almost as 


S¢ t 


mg of a poor wt 


nade amends for the lapse by the robust humor of 





































































breaks stones on the road—‘furs Vaterland”—and hopeless absence of the fitness of mus ( 
apostrophizes himself with irony grim and awful. vers How Richard Strauss ste 
[he piano accompaniment has all the hard ring hero of harmony and oracle of orches s 
and dull color of the poem, and growls out its be amused at the antics of the New Yor 
musical protest with indescribably effective chords, critics! What a reve n! The ope: 
staccato and fortissimo. The repetition at the end destroyed t 5 stig mus 
of single striking words from the text is a dramatic here 
device of overwhelming effect. Mr. Bispham did Nearly all these same critics treat 
the gruesome song in a manner fervent and con- Wagner nusic similar t l g 
vincing the files of this paper prove nd 1 

Those who looked for an upsetting of the fa- view Wagner? I: estimates ur 
miliar tempt in “Hel eber were disappointed. Strauss the re st 5 genius 
Richard Strauss adhere closely to the marks in the critics have demons . Tact i a 
his score and created fe precedents for other not been able to grasy cal n 
conductors to follow her Che only noticeable have failed utte » SEE it 1s 
variations trom the ft six previous perform itest development signifies, and this s 
ances in New Yorl Heldenleben” were the their conception of the mus f the past must have 
very vigorous emphasis of the first group of been inverted, for otherwisé 
themes in the Introduction, the long tenure of the tone deaf to the R rd Strauss creat 


dominant seventh chord at the close of Part I, the 


clamor the woodwind in the first short con 


flict the Hero 
11), and the breadtl 


ot 


between and his Antagonists (Part 


PARSIFALITIS. 


tentousness of the Bat 













tlefield (Part I\ It was a fight such as Stephen  gifa it the Lye Theatre, M 
Crane describes in his “Red Badge of ¢ age,” was S 
unromantic, unbeautiful, unordered, incessant and Ja; | in gy 
real. As a climax builder Strauss is without an \y, rb 
equal. He attains his effects with no visible prepa- | trons ‘ ( 
ration and rather quickly, but they are often the DIC 
more graphic because of their very unexpected 
ness. He emphasized, too, in a marked way the 
extraordinary harmonic combination at the end ot : 
Part II, where the themes of the Antagonists are e 
heard in the woodwinds, very softly, against the 
theme of the love music, while at the same time 
the full chord of G flat major is held by the strings 7 
con sordino. It is a splendid triumph of coun L sj 
terpoint 

Lack of space prevents a detailed description of ' & 
the entire “program” of “Heldenleben,” but a par oa am Sand , me . e F 
complete analysis will be attempted on the occa Ml neapolis is t \ city in A 
sion of the next performance of the tone poem at a the third in the world é 
later concert of the Strauss Festival. and : P 

The work again made an overwhelm impres oer i . : 
sion, and under Strauss’ baton the orchestra outdid due oe , 20 
even its own brilliant performance of “Zarathus pieces, together with tons of specia g | 
tra.” As a leader Richard Strauss is authoritative, enery, prop ( | 
quiet, sparing in gesture, careful of detail, emo t 5 : 
tional in lyrical episodes and insistent in climaxes 
He leaves practically nothing to the imaginatio1 . is , 
and finishes his musical pictures in detail, regard mp1 tting , . 
less of the size of his canvas and the magnitude of rang M 
his outline, < ; 

It is only fair to Mr. Wetzler to say that he had New 3 
done all the preparatory drilling for “Helden 
leben,” and an unusually good job it was After 
Strauss’ first rehearsal with the orchestra he ex 
pressed his wonder at the adaptability and resourc« 
of the American orchestral player. In that respect 
Strauss coincided with the other European con “ 
ductors who have been here at various times the : 

The success ot Heldenleben was attested by 
a jubilant demonstration on the part of the audi 
ence, and Strauss bowed his thanks again and Su 
again in response to the ad handclapping and \ - shhis ' : 
cheering i ex} [ 2 

It was, altogether, a notable night, and one , =i 
that marked an epoch in the annals of our musical 
history Strauss was given the homage due th It will be observed that there were t 
absolute monarch of modern music, and he re ‘= this trained boy choir. ai ial 
ceived it like a true king. May his rule be long ,--hestra and that there wer s of si g 
and untroubled! Vivat Richard Strauss, Im- pig cent ccenerv. & ' 
perator! vet a ese a al expenses 

management to take advant 
_ the Evening Post prefers to hear, as it advance the prices, for they still remai t 25 = 
says on Monday Beautiful Blue Dan- and so cents. Mr. Ferris ts at least 

ube” of Johann Strauss on the piano to Richard others in giving “Parsifal” at Nv rat at 
Strauss’ “Heldenlebet with a giant orchestra,” doubt if this continues ! ive throug 
the time has come to retire from musical criticism. petition “Parsif “ I es 
The “Beautiful Blue Danube” was not even written § cents admiss $1 g : 
for the piar ind sucl mparison indicates a s ur s » ; 
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on the production of P 
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is art without mor 
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The National Conservatory of Music of America,” “sew vor. 


JEANNETTE M. THURBER, PRES!DENT 
. : Artistic Paculty Consisting of 
RAFAEL JOSEFFY, LEO SCHULZ, HENRY T. FINCK, 
ADELE MARGULIES, EUGENE DUFRICHE, MAX SPICKER, 
LEOPOLD LICHTENBERG, IRENEE BERGE, CHARLES HEINROTH and others. 
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H AVE you ever read the preface to Maupassant’s 

“Une Vie?” It is of especial importance just 
now when the coming of Richard Strauss has stirred 
al 


up again certain critical discussions which aré¢ 


most as old as the history of music itself 
ft 


Maupassant begins by saying that his preface is 


neither pleading nor excuse, but simply the self de 


fense of a writer to whom one particuiar reproach 1S 


he 


in Paris who always praised 


ildressed every time brings out a new work 


ihere was one criti 


Maupassant’s books, but never failed to say in every 
The 


it is not, properly speaking, a 


greatest defect of this volume is that 


s 


revi 
revi 


\ 
\ 


novel.” Maupassant 


reply ‘The greatest defect of the writer who does 
ne the horfor to review me is that he is not a critic 
Za Ped 
What, in fact, are the earmarks of a critic? List 
nt to Maupassant 
~ ee 
‘It is necessary that, without bias, without pre 
conceived notions, without ideas of any ‘school’ 
or special regard for any one class of artists, he 


should comprehend, distinguish and explain the 


most opposite tendencies and the most contrary 


temperaments, and admit and accept the most di 


verse efforts of art.” 
= i 
Phat disqualifies most of us, but there is worse to 
mn In the following, for “novel” read “sym 
phony” or “symphonic poem,” and for the books 
entioned substitute standard compositions by 


Mozart, Beethoven, Schubert, Schumann, Brahms, 


lschaikowsky, Berlioz, Liszt and Richard Strauss 


~~ 
ow the critic who after reading ‘Manon Les 
tut Paul and Virginia,’ ‘Don Quixote,’ ‘Les 
Liaisons Dangereuses,’ ‘Werther,’ ‘Elective Affini 
tir Clarissa Harlowe, ‘Lemil Candide,’ “Cing 
lar ‘Rem the Three Musketeers,’ ‘Mauprat,’ 
Le Pere Goriot La Cousine Lette.’ ‘Colombe,’ 
Le Rouge et le Non Mademoiselle de Maupin,’ 
Notre Dame de Pari Salammbo, ‘Madame Px 
vary \dolphe M. de Camors L’ Assommoit 
Sapho,’ &c., still feels impelle to cry This is a 
novel, and that iS not a nove seems to n en 
wed with a perspicacity which strong esen 
rie Mcompelene y Are there in\ es 
for the making of a novel, which, if neglected, put 
tl novel into another class If ‘Dor Qurxot 1s 
Nove 1 Le Re uge et le Noir If ‘Monte Cristo 
sa novel 1.’ \ssommoit Can any satistactort 
omparison be drawn between Goethe's ‘Elective 
\ffinities,” Dumas’ ‘The Three Musketeers,” Flau-, 
bert’s ‘Madame Bovary,’ Octave Feuillet’s ‘M. de 
(amors’ and Zola’s ‘Germinal’ Which of them is 
The Novel? What are these famous rules? Wher 
d they originate Who latd them down And 
by w | ciple, on whose authority, and throug! 
what pro i reasoning 
oe I 
Can we not with ease transpose Maupassant’s 


] 


ast 


who 


he field of svmphonic music and 


remarks to 
What 


them down? 


are the famous rules of music, and 


What 


satisfactory 


Ct Mmipar isons 


laid 
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can be drawn between Haydn’s B flat Symphony, 


Mozart’s “Jupiter” with its fugato finale, Bee- 


thoven’s “Ninth,” Schubert's “Unfinished,” Schu 


Brahms’ ( Tschai- 


Goldmark’s 


mann’s ‘“‘Rhenish,” 
kowsky’s 


Saint-Saens’ Symphonies with piano and organ 


minor, 
‘Pathétique,”’ “Rustic,” 
and “Dramatic,” 
*Bocklin” 


“Fantastique” 


soli, Rubinstein’s “Ocean’”’ 
Draeseke’s 


phony, 


“Tragic,” Huber’s Sym 
Liszt's “Dante,” 
Mahler’s “Celestial”? 


his argument in this fashion 


Berlioz’s 


and Maupassant completes 


sd ea 
“Well, the critic who assumes that The Novel 


can be defined in conformity with the ideas which 
he has based upon the novels he himself prefers, 
and that certain hard and fast rules of construction 
find 
war with the artistic temperament of a writer who 
\ critic 
be 


without either preferences or passions; like a con 


can be laid down, will invariably himself at 


who is 


introduces a new style of work 


really worthy of the name should an analyst 


noisseur of pictures, he ought simply to sum up 
the artistic value of the object of art presented to 


him. His intelligence, open to everything, must 


supersede his individuality so far as to leave him 


at liberty to discover and praise books which as 
man he may not like, but which as a judge he is 
bound to appreciate at their proper value. * * * 


Che public as a whole consists of diverse groups 


whose cry to us authors is: ‘Comfort me,’ ‘Amus« 
me,’ “Touch me,’ ‘Make me dream,’ ‘Make me 
laugh,” ‘Make me shudder, ‘Make me_ weep,’ 


‘Make me think.” Only a few chosen spirits say to 


something good in 


the artist: “Give me yg any shape 
that suits you best, according to your own tem 
perament.’ 

“The artist makes the attempt; and succeeds or 
fails The critic should judge the result only in 
relation to the nature of the attempt; he has no 
business to trouble himself about tendencies Chis 
has been said a thousand times already; it will al 
ways bear repetition - 4 \ll these theories 
of art must be recognized as of equal interest, and 


wemust judge the works which they produce solely 


value, with ar 


from the point of view of artistic 
of the 


lo question the author's right te 


a priori acceptance general ideas which gave 


them birth pro 


duce a practical or a realistic work is to attempt to 


coerce his temperament, to take exception to his 


originality, to forbid him to use the eves and brains 


with which Nature has endowed him lo find 
fault with him for seeing things as beautiful or 
ugly, as mean or sublime, as gracious or sinister, is 


to reproach him for not being made on this or that 


pattern, and for possessing eyes which do not. see 


precisely as do our own. By all means leave 


liberty to conceive things as he chooses, provided 
he is an artist.’ 
eS << 
lhat is a magnificent Credo for critics, and sh 

he remembered by those who do not understan 
Richard Strauss’ “Heldenleben” at a single hearing 
(ne critic last week dismissed the music with the 
ontemptuous phrase ircus performance.” \ 


SS likely to set down Rich 


criticism of that kind is 


ard Strauss a charlatan than its writer a nz 


iss 


@ 

In this connection it is not inapropos to quote a 
notice of “Also sprach Zarathustra,” written by 
Vernon Blackburn in the Pall Mall Gazette, after a 


Strauss work bv Richter 


Mr. Blackt 


irers of Ricl 


recent perf of the 
at Queen's Hall 


to fall inte 


rmanee 
surn refuses 


ard IT and 


London 


’ ° | 
line with the adn 


hbludeeons him over tl this 


le 


“It is extraordinary to consider how simple. how 


wd hh 


Richard Strauss 


w utterly childlike is the music of 


natural, 


You listen to vour Beethoven, and 


Mi. A. GIRAUDE 








therewith you feel theamazing complexity of a great 


th the 





“ 


human brain, an extraordinary sympath 






human race which was contained within that brain 
the 





which produced this wonderful 


With it 


and mtricacy 





»trauss is very 


and soul searching music. 


different; his simplicity, his absolute denial of com 
plexity of form, his search after sheer beauty with 


ut any sort of demand upon one’s intelligence, his 
romantic ideas, not always fulfilled in his music, but 
at the same time well meant, well intended, are ex 


ceedingly interesting. Last night his work was very 


well played. Strauss is amazingly naif; he is simply 


the expression of childlike thought in music. Of 
course he 1s clever ; of course he has a most complet 
intention; but it is absurd to think of Strauss as a 


" 


complete musician, as one who really understands 


the fulfillment of the art which | laims for hin 


Ww « 
self so intimately. Whether he sings the s mg ot 
‘The Men of the Back World,’ or of ‘The Great 
Longing,’ or of ‘Joys and Passions,’ or ‘The Grave 


yf “The Convalescent,’ or of other ordinary 


lo otherwise than sing the 


Song,’ or « 


matters, he does not « song 
of rt 
absolute forgetfulness of the things which make this 


sheer childishness, of sheer irresponsibility, 


of ours tend toward the realization o 


but that 


mourntul life 


that which is to be, which we know not yet 


has come to be. Richard Strauss is one of the most 
teasing musicians of the time Simple we hav 
called him, because his simplicity is so obvious an 


his meaning is often so clear; but his orchestration 


is extremely intricate: so much so that it is almost 


impossible to conceive how a man can combine this 


sheer simple inspiration of commonplace melody 


with an absolute complexity of accompaniment 


e Pia 
The “cacophon which other critics decry im 
Strauss is to Mr. Blackburn a “search after sheer 
beauty”; Strauss’ “amazing complexity” is “the ex 
pression of childlike thought” and his “psychological 


1 obvious 


ae 


simple am 


are 


Lucky 


and puzzling tone poems 


in meaning.’ ir. Blackburn 


and clear 


am afraid that some of us would turn your present 
ment the other way around and say of Beethover 
what you say of Richard Strauss But it’s a 
matter of taste—no, it isn’t. We must not torget 
\laupassant \fter all, he ts right 
eS & i 
W histler’s nine portrait Ot Sarasatk is CCl I 
bought by the Pittsburg Museun ul 
@ : 
In the current issue of Secrnbners Mag ‘ 
Howard Chandler Christy 1s represented A St 
ries of seven splendid drawings called “Music an 
Life.” It is a pleasure and a reliet to see e dra 
ing of a violinist with his bow arm in proper | 
tion, and a vocalist who opens het 1 . 
sings 
@ €& 


(godowsky announced a Chopin re¢ ‘ 
for February 21, with the tollowing imposing pt 
gram: Sonata, B flat minor; Impromptu shar] 
Scherzo, C sharp minor, and B flat minor ; Polonats« 
Fantaisie, A flat; Nocturne, D fla p. 27, No. 2 
Ballade. G minor: Pre:ades, FE flat, D ra 


Etudes, 











flat minor; op. 25, A flat, F minor at 
(; sharp minor; Mazurkas, op. 59, N 2 F shart 
ninor p. 07 Ne 1, G major, op. 5 \ 4 
\ fla Berceuse and Polonats« p. $2 \ flat 

--* ied 

= — 

Bacon, too, threw a quip after the « < ae 
said that thev ire Inke brushers t noblemen s 
clothes.” Did he ean that t tal a tip 

@e € 

\ new version of he old va ley e st 

from London Tit-Bits 






\ stage heroine who happened at the same 






to be an able executant on the pian il pla 
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Blairsville, Pa. 
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selections. The program was concluded by songs by Miss 
ker, of New York 
Pasadena, Cal. 
cal quartet that took part in the chamber concert given 
by Miss Alice Coleman at Elks’ Hall recently 
Pasadena, Cal,—Mr. and Mrs. J. C. Daniels gave the first 
lightfully Sunday afternoon mu- 
the West Side. The 
Daniels’ sister, Mrs 
here. Mr. Bowes, of 


numbers, among them 





Burton G. Bloom, tenor, was one of the 


de informal 


ota ora 


eries 
home on 
affair was complimentary to Mrs 
of Chicago, visiting 


Los Angeles, baritone, sang several 


icales recently at their 


who 1s 


being excerpts from “Tannhauser” and Tarantelli’s “Ab- 
ent.” Among those who enjoyed Mrs. Daniels’ hospitality 
re Mr. and Mrs. Lawrence Newman, Mr. and Mrs. Fred 


Mr. and Mrs 
Professor and 
Scoville, Miss 
Page 


Hunter, 
Drake 
B 


Mrs. R. L 
Tracy C 
Mrs. ( 


and 
and Mrs 
Mr 


Eln Wilcox, Mr 
C. L. Hunter, Mr 
M Hale, of Chicago; 
and Mrs. H 
Mr. Scott, of Los Ange 

Glens Falls, N. Y.—Miss Ella Hall Shields, Miss 
Brunhilde Decker, Walter William J. McCune 
and Walter Jerome Lapham took part in a recent concert. 
Mo. Mrs 


Smith, assisted by Conrad, gave a 


er 


and 


T. Fuller, Mr. and Mrs. H 


| 


fowne, Mr 


ies 


Warden 





Garrett, 


College January 21 


D. F 


Lexington, At Central 
Alfred 
program. 

North Tonawanda, N. Y. pupils of 
Mrs Miss Estelle 


Aldrich January 22 for their regular monthly recital 


Franklin 


The 


the 


adv ane ed 


Gould’s piano class met at home of 


DR. LIERHAMMER'’S FIRST RECITAL. 


[)* rHEO. LIERHAMMER 
T 
in M 





ace mmplished lieder 


New York recital 


an 
first 


e his 


from \ 


nge ienna, ga 
endelssohn Hall, Monday afternoon of this week 

Che newcomer’s voice and method proved that the Euro 
pean critics have not exaggerated in writing of his art, for 
his interpretations are poet ind musical. His voice is a 
ibrant and manly baritone In nearly a score of songs, of 
videly different styles, Dr. Lierhammer held the attention 
f a very cultured audience His list of songs and arias 
aced a recitative and the air from Handel's “Xerxes,” 
hich Americans recognize as the familiar “Largo,” “In 
Questa Tomba,” by Beethoven, two songs by Schumann, 
five by Brahms, two by Richard Strau 1 Polish soldier 
ind wedding song, and songs by Pe ird, Hahn, Grieg 
Cox, Weingartner and Vidal. Dr. Lierhammer sang the 


Polish song in the original languag« One of the Brahms 
numbers was a folksong in the old Rhinelandish dialect 
The singer was compelled to repeat it and several others 
His linguistic ability is quite remarkable While Dr. Lier 
hammer intused his seriou ongs with the rrect sentt 
ment, he showed also that he has a sense of humor, a rare 
quality in lieder singers 

Reinhold Hermann was at the piano 

\s the recital occurred on the eve of going to press a 

re extended criticism cannot be published at this time 


Karl Grienauer. 











RECENT visit to Charleston, S. C., brought Mr 
A Grienauer added honors He is the subject of a 
irticle in the Charleston Sunday News, a portion 
\ h is appended 
The t i K Grienauer to Charleston has been the 
r fa at dl f r to all wv c lovers in Charleston 
1 in P g ' within the past week the brilliant 
ng ce t pr i elf a finished artist, even if the people 
ty f t Mr. Grienauer made his 
} ’ 1 ‘ / : aca r ur ; when he re 
red last week it with ef w that he ame among friend 
( sinly tl m ave 1 fi r and in the long and 
e P ¥ serious prograr wer t ¢ wa ilmost 
handclasp of comrade g grace he carried | 
audience out from the |} and le ' with ' now und 
I in skie anid the mavbe, i 1 walks and live f 
trange and interesting. There nin ¢ e 
tt t imer at « d not be re ther it was to wa 
! n e¢ shimmerittg moonlight, with e ech of a love song 
b ne back by a jealous wind, or to f w the unds as they 
yvanted, hot and fierce on the trail of the stag Many men there 
re po ed of talent and faithful students deserve the highest 
raise for eir hment—but before genius, Heaven-born, 
fathomable nd able, kings and princes bow That Karl 
( enauer sae ye wh heard } » plav will deny Bi 
¢ f | ‘ : widened by cen sit, and he 
© we ed n next he mes this w 
Harold Randolph. 
H AROLD RANDOLPH, the direct the Peabody 
Conservatory of Music, Balt ¢, wa announced 
to play here last evening at a chan r mu oncert in 
Mendelssohn Hall 
Catulle Mendes, the well known Paris writer, delivered 
a lecture at Vienna last month, in which he told his per 
onal recollections of Richard Wagner, and then spoke of 
his works, During the lecture the overtures to “The Fly 
ing Dutchman” and “Tannhauser ind also “Isolde 


Liebestod Siegmund’s Liebeslied” and the ‘ 
1 } 


} 
were piayea Oy 


Feuerzauber'’ 


the pianists Emil Bergmann and 


Klasen alternately 





CINCINNATI. 


a 


Cincinnati, February 27, 1904 


HE College Chorus and Orchestra on Tuesday 
evening, February 23, emphasized very compre 
progress that made dur- 


he program itself was one 


hensively the has been 


ing the past year 


of striking beauty and variety. The chorus num 
bers embraced the evening prayer in Brittany, 
“The Angelus,” by Chaminade, and the song cycle, “Haw 
thorne and Lavender,” by Fannie Snow Knowlton. The or- 


chestral numbers were the Mozart First Movement from the 
Concerto, D minor, with Alwin Hertwig as the soloist; tl 
Humoresque for string orchestra (““Mr. Pizzicato and M 


The Deluge” of Saint-Saéns, be 


by Wil 


organ 


Sordino”’) 
sides Walther’s slied,” a transcriptic 
accompaniment of 
Mr. Marien the College forces evinced an 


extraordinary amount of precision and vigor, 1 


trom 





1elmj for 





violins, with piano and Under 


the 


direction of 
besides mu 


il tone and a grasp of the mus 


al contents of the sub 
ject matter in hand 

Mr 
earnestness 
ng of 
minor 
Dr 


t 
imipre 


impression oft 
his 


Concerto 


Hertwig made a very convincing 


taste and a well grounded technic in 
Mozart first fr the 
He student of the thoroughly musician! 
Elsenheimer’s “Humoresque” made a de 
of its pleasing form and in 


and 


play the movement ym 


D 
type 
cided 
genuity of 


modern 


is a 
most 
sion by reason 

It is 
and merit rhe 
sted in the Concerto 
orelli, a genuine novelt 
lly played by Mrs 
and M. B 


one of 


expression an orchestral composition of 


admirable quality of 
ID 


very power 


best te Grosso in 


which the 
W ebe I, 
Oo The en 


Mr. Marien 


great d 


the trings was 


or l y in 


bligati were beautifu 


Frederic 


emble quality was 


Gisela L 
, 


Gerard, violins wurden, ‘ce 


unust excellence 





ha ucceeded in infu rchestra a deal 


and conviction. In the individual 


f his own enthusiasm 


excellence of the con emphasized so 


Ge 


Hamme 


ude. In beauty of tone and 


prominently as ree r, who played the violi 
I 


Saint-Saéns Pre 


mn the 


obligato 


sincer tion it was the revelation of one wl 


ot inte rpret 


has al material him to make an 


he 
vetically sung by 


the in up 


Chaminade “Evening Prayer” th 
were p Miss ¢ Viola He pkins, s 
Mrs. J. Austin Tuttle, mezzo soprano; Mrs. Charlotte Cal 
lal rhe the « 


la 
Cycle 


first water In t 


contralto in ntire con 


the 
retlected the 


in, 


top of success 


came in Song which in its musical quality and 


hading highest credit on the College chor 


work 


Among the ministers of this c 
scientiously 
educationally 


" 
Peter 


Mol 


well for 


the ents 


and cause 
nment of 


Dr 


ind for rta 


Robertson, Robertson pastor 


f the iwk Presby HoMAN 


The Official World's Fair March. 


[CINCINNATI ¢ 
uckeh 


that he was commis 


ORRESPONDENT.] 


Der St has just finished the ‘off 


Van 
be; March 


air 


tor the dedication concert by the music committee of t 
St. Louis Exposition The march is entitled “Louis 
ina and received its initial performance at a privat 
ehearsal of the Cincinnat Symphony Orchestra 

I] day morning. It is written for full orchestra in the 





regular 2-4 time two-step rhythm, as requested by the musi 


committee; but, while it has the real popular swing and 
dash, its scoring and working out are so intensely musical 
and original that it places the work in a class of its own 
Many leading Cincinnati musicians believe that the march 
will be a revelation to public and musicians alike 

Besides the strikingly contrasting themes of the march, 


“Marseillaise,” “Hail, 


the 





1¢ ser ises snacnes of 
Col “Dixie’s Land” and “Old Hundred” to illus 
trate the occasion of the Louisiana Purchase 


a Wagner Evening given by the Vienna Concert So 


ciety, February 


Leo Slezak, of the Opera House, sang 
Walther’s I 


Preislied’ d \ tillen Herd,” from 


Meistersinger.” Other numbers were Overture to “The 
Flying Dutchman,” Prelude and “Isolde’s Liebestod,” from 
lristan’”’; the Trauermusik, from “Gétterdammerung” ; the 
Quintet from “Die Meistersinger,” and the “Huldigungs 
marsch Concertmaster Robert Zeiler played the “Al 
bumblatt.” 

The Bas Singing Soci ced February 11 as 
velties Ahasver’s Frwac for s. soli and or 
-hestra (op. 34), by Fried. Hegar, and “La Vita Nuova.” 
for soprano, bariton« f ul stra po), by E 
Wolf-Ferrari 


+} 


\t 


produced 


concert at Mun 
Ninth Symphony, con 
by Ignaz Brill, 
a symphonic prologue, by Adolf Sandberger 


e fitth subscription 
Br 


piano and orchestra 





were 


as novelties ickner’s 


for 


cert 


piece 


‘Riccio,” 


and 





REISENAUER AND THE PRESS. 

LFRED REISENAUER gave his second recital in 
Mende Hall last afternoon 
From the box office 

ords for Mendel 


Saturday 


ssohn 





dpoint he broke all rec- 





alter this appear- 

















ance again pa d higt I ite t his great art The follow- 
ing are extracts from the crit 
Alfred Reisen ‘ ecital, g st Mendelss 
Ha esterd 4 e ” wed 
a t I $ ke 4 r . n 
nd t ak é | < f ‘ ne mn the pub 
heart the ¢ : ' le for f 
Mr. Reisenaue ng ¢ was most pleas 
the ge zw € a 5 singing 
to i iv fa t r 
The c Bee A flat 
1 I ¢ S A t ec.’ . 
( ajor Bot r A e . 1g } 
i | j 2 I r c a 
f I ‘s | - 
he f e were g e g He 
It w t j f 6 re " cw h filled 
Me n H e Reise er’s se 
md re al t folk we beg ne art f his in 
able ‘ 4 4 ¢ w Paderewskian 
nte ar wa roius 
Fr “ 7. | ne oe FF r gram 
€ : “ re ® t ex 4 ed his 
aud . it t € € 
i} P e forced e f 2 and agar 
t ( I r f < ttacked 
< t - t * im 
ler at the a ce be < I was Re 
enaue ¢€ v t 
The exq p grace of were 
revealed a ( } P S 
r Ir esw H < Ke er 
Ss 
Alf 1 R " ¢ g e esterday 
: Me I 
Ag g ‘ 
sar & with ta r x r H 
in va 
N . e Be Seuste heard ve S e 
Fa a figure juer a rs . 
" e Sonata f © ke { M Re 1 
bea y ! s { : 
H 1 g f S I a P 
ne ; | ¥ ¢ 
“ ed P t ar ‘ e« 
P ke 4 P t y A j af 
gave x S I r . 
. ! fe g I - 
5 we ’ g S 
There was much Alfred Re suer’s second which 
eg esterday aftern n M ‘ Hla 
ew . F " 
‘ irge ee ed 4 ecit 
H ghe eta 
\\ I ‘ 
, . 
sa a ie g : \ Y ork 
ca | 5 ‘ ge rs . 
t t it ‘ i the ry 
ha racté ‘ 
on ft ‘ ‘ A f 5 6 his reading wa finely 
anced ¢a tia I Fur Ma e De f 
al ‘ f x f the 
V I k : g 
Lena Doria Devine'’s Musicale. 
M ADAME DEVINI red cards for an after n mu 
nle Wed vy. during which th nging ‘ 
me f r artist s was a feature. Assunta de Rosa, 
xtec t sang Italia irias 1 2 way that 
presag for r future I ¢ L sang 
( Sw ‘ d Oley Maytime 
with I yle and clearness. Mrs. ¢ Sprague Lip 
tt ng one of Gaynor’s “Rose S mgs” and Parks \ 
Mer ry howing excellent cy trol and a e voice 
Josephine Mildenberg’s singing of Liszt’s “Die Loreley 
was noteworthy in its artistic finish; her voice is of lovely 
abounding in temperament. Mr. Nemes and Ma 
mes united in violin pieces Madame Devine gra 
MIStyY ; @w ty» ! | \ Marta witl Neme v ! 
obligato, and other s« t s if ved « ! ce i ap 
preciat M De ‘ ted 2 
Mrs. Paul A. M wit g the guests were 
Mrs. George Ed 1 Gord M Milton William Curry 
Mrs. Eugene W 1 Mere Sumner Salter. W m ©. Pratt 
Miss Julia de Ka Mrs. George i | her, Mrs 
Charles Sprague Lippincott, Mr 1 Mrs. Pa \. Meyro 
witz, Miss Harriet E. Barkley, Miss Laura S. ¢ ns, Mrs 
Henry H. Hanchett, D \ y B 1 Foote, Mrs. Stephen 
Cornwe 5 Miss |] S r Klink, Mrs. H | 
fackson. Ir.. Miss Jos e M erg. Mrs. Thomas ] 
Vivian and M | ‘ Mrs. Willia B Griffiing 
Mr. and Mrs. ¢ R. J M I Behrens, Miss 


Mrs. Tomp 
Nemes 
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DRESDEN. rolie” “Stimmungsbilder,” &c., over wl the | c we MARION, IND. 


FRANKLINSTRASSE 20, Fe 


Bach’s Double Concerto t Young N 
did very well. Ysaye furt { Bru 


temps. No use pr ng t great Ysaye! H 
: 








WILLIAM KNABE & COMPANY 


Announce a Tour of 


GERTRUDE PEPPERCORN 


THE CELEBRATED ENGLISH PIANISTE. 


(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 
and other European music centres.) 














FOR INFORMATION PERTAINING TO THE TOUR ADDRESS 


|! BERNHARD ULRICH, Or R. E. JOHNSTON, 
THE LYRIC, BALT'MORE, MD., ST. JAMES BLDG., NEW YORK. 
Representatives. 
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JEANNETTE DURNO-COLLINS’ SUCCESS 


AS SOLOIST WITH 


Chicago Orchestra, 








Cheodsore Chomas 


CONDUCTOR, 


On February 12 and Is, 





Hil 0 RECORD HERALD, FEBRUARY 15, 1906 CHICAGO EVENING JOURNAL, FEBRUARY 13, 1904 
Chicago Orchestra Concert. For the second half of the program Mr. Thomas reserved 
’ ( t pianist, wl ippeared a oist, Mrs. Jeannette Durno-( n who appeared in the Sau 
t t by the big audience Saéns (| minor concert Mr Collin appearances in Chicag 
‘ ’ la f noon. She demor always attract much interest, and as this was her first performance 
wr to tl e of some of the player with the Chicago Or estra in thi ty, though she has frequently 
r ca ot tre laure played with this reanization im other cities, her many triend ar 
! (, minor ncert by Saint-Saens She admirers swelled the audience to unusual proportions. She 
i econd m ment, the allegrett rtist of whom Chicago may just be pr 1, as her performance 
1 witl Imiral grace, finish and { this difficult concert amply proved. To abundant technica 
' ! i litheu wit which the con command of her instrument she adds temperament, entt 
nh ‘ ere { 1 it t il the and all the charm of a magnetic personality Possessed of i 
ng t c was we equipp technically There was trength, for a woman, and of that still rarer quality among won 
f t r ind gor rather irprising in a ung pianists, fine rhythmical control, her performance was especia 
t \ the f n ' I Age might even be an enjoyable Her interpretation of this work several points 
ent, for ere no danger of her being swamped by the parted from the one which has become conventional The whole 
€ 1 herself a pianist of unusual abilities Free first movement she gave quietly, reserving her climax for the 
among her good qualitt Iwo en effective presto The scherzo she played rather quickly, but ver 
! ( \ f le at 1 pastorale by laintily and with absolute rhythmical precision, while the is 
ly ’ H ’ | movement was played with an abandon and enthusiasm that called 
forth the hearty applause from the audience She was obliged 
CHICAGO EXAMINER, FEBRUARY 13, 1904 add two encores, Chopin's etude A mis nd “I 
wrale Scarlatti-Tausig.—<Gilenn 1 wd Gunn 
nd mewhat poy ‘ {ft 
t with the orchestra { al pianist 
lear Du ( t helped we tl attendance ' 
CHICAGO CHRONICLE, FEBRUARY lgo4 
- < penengeden o va No Mr Jeannette Durno-Collin an accomplished young Chicag 
‘ rk { and glittering as a piece 
nist, was the soloist, making her first appearance with the ch 
nd : ited in fort to bordets n drynes . 
: - » ot : , are tra, She played the Saint-Saéns concerto N » in G minor, a spark 
w and beauty, and the pianist did it ju anon ing, joyous kind of composition, which has been something f 
vil : . = nS favorite with visiting artists, and was last played by Ha 1 Ba 
n March, 1902 Mrs. Collins gav« t a very delightfu nterpreta 
hit ' if " bea tiful 
tion, which was enthusiastically applauded, as it deserved to be 
She evinees technical facility and interpretative powe f 
gh order Her playing clean, fu { war ‘ x 
.¥ UND DAHEIM, FEBRUARY 14, 1006 i r exceptional grace lends a lded harm ever 
‘ I Dur ( eis t It seemed somewhat ungraciously exa ng to m 
I | ‘ Piano ¢ t von Saint ' x tw esponse to reca atte the exacting work 
Dame one " n Kra and 1 t t the audience would r t yntent wit 
\ 1 L rm 
Irar : 
M D ( * 
f Saeér fir t lin = 
n strengti 


CONCERT TOUR 
VILAA DIMI RFR 


For particulars please address ARNOLD 





De PACHMANN 


FROM OCTOBER 25, 1904, ro APRIL 1, 1905. 


1904. 


CHICA DAILY ‘EWS, 1 t ARY i 
M J ' D ( 
' " 
I tty w 4 “ 
ked t ng 
4 1 ec 
t we 
: she » 
en s 
ip ’ " 
ear Ir Ang \i 
Durno-( ‘ M 
l t 
{my i 
CHICAGO NDAY RI} NI FI R 
Mrs. Collins with the Chicago Orchestra 
er k r 
Mrs. Je Durno-¢ 
e work t : as Ww I 
re , " 
Mr ( ‘ : : 
ca t { ga > 
n was ad K 
audience 1 He g 
ea 1 it < 
: Tv Iw 
etud \ ( 
} 
iH AC | 
M leanne DD ( 
' N 
! kr 
He g wa ked 
Ts nd 
: ated t x 
t “ 
4 r re a ¢ « 
and 6 i te al equis ‘ 


OF 


SOMLYO, Carnegie Hall, New York 











WALKER, 


BASSO. 


ADDRESS: 
150 W. 94th St., New York. 
Management HENRY WOLFSOHR. 
131 E, 1 7th St., MEW YORK. 


JULIAN 











PATTIS'~="" DAVIDS =~ 


Se 


NINA DAVID 


Concerts, n—— BOLorIrIsT. ad 
SEASON 1904-5. Under Direction of R. GRAU. 





Reociltais. 








Dates Until August 1, address H.W. FRIEDHOFF, Hotel Westminster, New York. 


For Terms and 


Mme. AMELIE HILD 


Voice Culture and Cosching. Piano Teacher and Accompanist 
STUDIO: 218 W. 50th ST., NEW YORK 


CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 
WILLIAM H. SHERWOOD, 


Concerts, Recitals and Lecture Recitals. 


SHERWOOD MUSIC SCHOOL, Fine Arts Building, Chicago. 


Pull Faculty of Eminent Teachers. 
Summer Term at Chautauqua, N. Y« July 9—August 19. 
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JSeason 1904-5 


AMERICAN TOUR 


LYSAYE| 


Management: St. James Building, 
RK. E. JOHNSTON. Broadway and 26th St., New York. 
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gian and Bohemian ras ” Those sian part were Albany, N. Y.—The February meeting of the Diatonic 
Musical Clubs. Mrs. Childe, Mrs. Gibson, Miss Mills, Mrs. Higginson, Club was held February 1 at the home of the Misses Mc 
Miss Hortense Imboden, Mrs. L. Trotter, Miss Clark, Mrs. Elwee, 107 Columbia street. The subject w Verdi” and 


hi} =ginson and Mrs. Stanley Jones the evening was in rge of A. W. Lansing. The paper 


Lincoin, Neb.—At the open meeting of the Matinee Fayetteville, N. Y.—An open meeting of the Coterie Was Tr ad by Mrs. Ellen L. Tenney 





—_- -—- > —_ — 



























































Musicale. which was held at the home of Mr. and Mrs. was held at the home of Mr. and Mrs. Augustus Arm Englewood, N. J.—At the forty-fourth meeting of tt 
J. E. Miller, January 27, about 100 people assembled to hear strong January 26. A program was rendered by Mrs. Westside Musical and Literary Society, January 28, t 
Liza Lehmann’s “In a Persian Garden.” The singers were William E. Burhans, Mrs. John Betts, Mrs. A. W. Wilkin musical features were songs by M Ma a M 
Mrs. R. A. Holyoke, soprano; Mrs. E. Lewis Baker, con- and Mrs. William Collins E. G. Platt, Miss Laura Burdette, J. H. Rawlinson, J. A 
tralto; George Johnston, tenor; B. B. Gillespie, bass Aurora, lil,—The St. Cecilia Club was entertained re- Thomson and R. E. Guina The instrumenta sts 
Mrs. Carrie B. Raymond played the accompaniments cently by Miss Nora Wroughton at her home, in Downer Wére W. J. Matther violin; M Janet Brinckerhoff 
Loutsville, Ky.--Miss Mary Green Lawrence is accom- place. Mrs. Clara Minium Stuart was chairman. Mrs. P!ano and Charl Chomtorde, ‘ce Miss Alida Nixo 
panist for the Treble Clef Club. Webb, Miss Marcia Berry, Miss Henning, Miss 4nd Miss Brinckerhoff were accompa 
Bloomington, Ill.—The program for the recent recital Wroughton, Miss Vera Murray, Miss Christine Peffers Minneapolis, Minn.—The regular meeting f the 
of the Amateur Club was arranged by Mrs. Walter Creber. and Mrs. Kellar Leet were the soloists. The meeting of Ladies’ Thursday Musicale w eld February 4 at 
Mi Phomton Snel oprano; Mr Walter Creber, con- February 8 was with Mr Florence Lemon, 158 Iowa ave- Unitarian church The j gram was g M Mabe 
tralto, and George Martin, bass, were the vocalists. Miss ™¥¢ Augustine, Miss Irene Wood, Miss Olga Johnson, Miss 
Bernadine Guthrie and Miss Irene Seible were the pianists Albany, N. Y.—The members of the Pine Hills Fort- Stoddard Miss Kather Gibbs, Mr D. M. Weishoon 
North Geneva, Ohio.— The Keoka Club met January 2 nightly Club entertained their friends with a musicale at Mrs. F. W. Emmor nd M Ma Runge 
with Mrs. Flavius Spring. Mrs. John Butler, Mrs. Nellie the Aurania Club February 28. Those contributing to the Minneapolis, Minn. —| Sunshine Glee Club gave a 
Spring, Miss Kate Toon, Mrs. Benoni Spring and Mrs, Program wer Mile. Eugenie Tessier, soprano; Miss Meta concert January 27 in Johnson $ f Mu under the 
Bert Warner gave the program I White, harp; . Arnold R. Janser, ‘cello; J Austin direction f ] t M ( ‘ dar s B rgrems 
Oshkosh, Wis.--The 142d meeting of the Music Club Springer, piano. Karl Krenn accompanist I : <~ + ers “ : I ; age field, - 


was held with Mr. and Mrs. Sylvanus Palmer January 27 Colerads Springs, Col. eens cee es Ge Se Valt 1 7 , Mi MM 
sical Club was given January 25. German opera was illus Walter Ellis, Trafford Jayne, Inez Marston, Mrs. Louise 


at their home on Court street. About fifty were present , Park and]. F Fr 
to listen to the program, which was given by Mrs. R. H trated by Mrs [homas K. Urdahl and John P. Grant rrpbeapick, 
Halse Miss Elizabeth Waters, Miss Murdock, Messrs Selections from “Lohengrin” were interpreted by Mrs Columbus, Ohio. —| Women’s Musical Club held its 
Davies. Gate H. R. Fling, Miss Martha Daggett, Mrs J. Dawson Hawkins, and Mrs. Robert Briscoe rendered regular recital January 27 Mrs. | i I er. Miss 
Luther Davies, Mrs. Goddard, Mr. and Mrs. L. Frank Wagner's Prize Song from “Die Meistersinger.” Eury Robinson, Miss Hertenstein, Mrs. Edith Sage McDonald 
Gates, Miss Dichmann, and Mr. Goddard anthe” Overture, Weber, for eight hands, was given by Miss Katharine Gleason, Miss Krumm, Miss M and 
Pueblo, Col.——The Monday Musical Club met at the Miss Frances He ore Mrs. J. D. Haw kins, Mrs. H. F Albert Armbrustes w 
omen alt Wien Uh Wi. Callins Sihounes * Noble and Miss Julie Stevens. The subject for the meet- Aurora, Ill.—Yhe Symphony Quartet gave a musical 
: ing on Monday, February 8, was “American Composers, January 27 at the home of Miss Mattie H s in Galena 
Long Branch, N. J.—Vhe Monteith Choral Society gave 244 was held with Mrs. Hawkins 17 East Dale street enh This neitihitinn wht toe out teen tebese Ge 
its first concert of the season February 2 Denver, Co [he regular meeting of the Twenty-second public during the past season, is composed M Mat 


Salt Lake, Utah.—A new musical organization is the 4 yeni, Study Club was held with Mrs. Jennings, 833 tie Hobbs, Alice Doty, Kathryn Howard and Frederick 
Burns Mandolin Club, recently organized. Mrs. Cumorah Seventeenth avenue, January 20, with thirty-two members Henke 





Simith-Burns is director of the club, and the other mem- 4,4 twenty-three guests present. Mrs. Willets was the Denver, Col.—Miss Routt, Mr. Borstandt, Miss Evelyn 
bers are Mrs. John Clinton, Mrs. Lorenzo Beesley, Mrs. speaker of the day, and her paper was on “Folksongs of Crawford and Miss Glenn Priest were the « a ty es 
| : I liss lo ( ons x ao ‘ hs ! est tr 
H. E, Melton and Miss Florence Simon Different Nations She was assisted by Miss Armstrong Tyesday Musical Club recently 
i , , ’ . . ’ : , 
Richmond, Va.— Whe musicale at the Woman's Club, ,; s. E tran o sang. Sco ‘ ish songs . 
r iISic le at the la ind Mrs. Emile Brandt, who sang. Scotch and Irish 1g Philadelphia, Pa.—On February 9 the | ral Society 
February 2, was given by Miss Zelle Minor and Miss Roberta’ were illustrated by Miss Armstrong. Mrs. Emile Brandt 6 tee Peet tI CO H S 
- : ’ 4 : ot the rotestan pi pa nurcn I the 5 irit gave 
Z. Allen, with M Loulie Williams as accompanist illustrated German, French and Swiss. Mrs. Steward , a ; , 
ape ; their tenth annual concert in Witherspoon Hal! under the 
Wheeling, W. Va.—The Mozart Singing Society cele- gave four piano solos The club met February 3 with direction of Hethert M. Bover r} loists were George 
brated the twenty-second anniversary of its tormation Mrs. Duling, 2426 Williams street, the subject for the day N. Dundas and Dr. George S. Sa 
February 4. The committee of arrangements was com- being “Educational Affairs.” 
’ aie Galveston, Tex.—The annual concert of the Ladies 
posed of Hon. Henry W. Schrebe, chairman, and Conrad Warsaw, N. Y.—The monthly meeting of the Girls’ Club gereecn ; 
Bremer, Gustav Kittel, Charles Hortsmann and Fred Kur held J I} . i 1 sol Musical Club was given February 1 , 7 aS: Were 
rae » M te » » cs UPtons s - f J r of | . 4 “onsistec ocal solos . . 
was heid january ) 1¢ program cor t t voca ) Herbert With« rspoon and Miss Homoiselle Ra 


) ' 
rie. Music was rendered by Prof. Charles Killmeyer and by Miss Carolyn Brown and Miss Ella Wells and a piano 


Miss Emily Connolly. The musical program was under oj, by Miss Edna Craig Tecumseh, Neb.—A new organization, t! lecumsel 
the direction of Prof. H. M. Shockey Sieemnes the rt Witdineliens si Mision Musical Club, has been formed and the f wing officers 

Lewiston, Me.—-A concert was given by the members Ee eve 2 ll me Zs " a) PEUSER “es. Decoident Mice Mary MeCrosk vice president 
of the College Club February 3 in the Columbia parlors 7 F ; ms sat, nk cil Mrs. E. M. Cramb; corresponding secretary, Mrs, B. E 
Among those who assisted were Mrs. Florence Palmer, Shreveport, La.—Miss Weidermeyer was hostess for the Seaver; treasurer, Mrs. C. M. W n rarian, Miss 


Miss Henrietta D. Rice, vocalist; Miss Mary Cobb, pianist, Polymnia Club recently Mae Corbin; program committee, Mrs. J. L. Chamberlain 


and Miss Berry East Aurora, N. Y.—The Woman's Club met January 

Wichita, Kan.—The second study period of the Musical 25 at the home of Mrs. Lawrence Gardner, on Fillmore Marion, Ind.—The program given by the Morning Mu 
Club closed with a recital January 27, at which time a pro- avenue. Musical selections were rendered by Mr. and Mrs sical Club February 2 was participated in | M H. A 
gram was given, the subject being “Modern German, Bel Peter Allen and Professor Von Liebich Ford, Miss: yea, | Miss Emily Goldthwaite, M Patt 


CAROLINE MIH R HAR DY, ee Se eae 
“Italian Spring Melodies. 


©- DRAMATIC SOPRANO.——® 
Management HENRY WOLPSOHRN, 131 East Seventeenth St.,. NEW YORK TWELYE ORIGINAL COMPOSITIONS FOR VIOLIN AND te 


1 
2 , } 
8% MINUET 7 
4 LOVE SONG “ 
6& GAVOTTE ew 
6 DIALOGUE D'AMOUR fas 
7. SOL, RE, LA, MI, SCHERZINO fa 
8 MAZURRA 75 
9% BARCAROLLE TRISTI ¥ 
10. TARANTELLI « 
11. ELLE DANSI 4 
12. MARCHE FUNEBRE 1.00 
COMPLETE IN ONE VOLUMI Net 1.23 


VIOLINIST. By GIUSEPPE Greyman 


















‘An artist of commendable stature.” —New York Tribune 1 M nachesi, Court Violinist of Italy, writes as ws, referring 
“A violinist of good schooling; a performer of high ideals."—New Yor’ | to above mentioned sitions 
Sun. “They are not only b he ral 
“His technique is simply gigantic; he is master of all dificultiesthe | '* fof oe : : ¥ stion hs y i id a 
modern virtuoso must encounter New Yor Staats Zettung The . = d oo . ‘ . , 
hey shall certainly be placed i ¢ repert 
“ He unites the sound qualities of the musician with the brilliant ones : Publish : 
ers 


of the virtuoso."'"—Commercial Advertiser 


Sole Direction: LOUDON 6. CHARLTON, C Hell, NEW YORK. J. FISCHER & BRO., 7 and ‘T Bibic House, NEW YORK. 


MME. HARRY C. STEIN, Piast 


Artistic Piano Instruction ; Soloist and Accompanist. Certi- 


fied Teacher at the Diesterweg Academy, Berlin, Germany. 

STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 
ae Telephone Connection. 189 WEST 122d ST., NEW YORK, 
AHUMADA, THE HINDOO MYSTIC, 


8 West Twenty-eighth Street, 
Dramatic Boprano Instruction in Physiological Psychology, which is an abstract of 
CONC the philosophy of the Vedas, embraces theart of PROPER BREATH- 
ERT RAT ue ITA ING, CONCENTRATION, self control, and generates a highly 
? Oo ORIO, EC T 7 magnetic personality, and is of SPECIAL BENEFIT TO SINGERS. 
Instraction in class and individually. Hours,10to6 Also Tuesday 


Sole Direction : LOUDON G. CHARLTON, Carnegie Hall, New York. and Friday evenings. Course by correspondence 







































Mrs. Charles Barley, Mrs. Doria Tracy, Mrs. Bert French 
Mrs. Minnie Murdoff Kimball, Mrs. George Gemmer, Mrs 
B. C. Dale, Miss McKinney and Mrs. L. P. Hess 

San Jose, Cal.—The Young Woman's Club entertained 


recently at the home of Miss Dorothy Cain on North 7 





treet The program was arranged by Mrs. Amy Gregory 


3lanchard, chairman 


St. Thomas, Ontario, Canada. ] ih” was ge 
January 29 under the conductorship of J. H. Jor 
Richmond, Ind. The Musical Club gave a recital | 
ruary 3, the program being in charge of Miss A K 
iberg. Miss Besselman, M Myrick, Mr ggart, M 
Elizabeth Hasemeier, Carl Bohm, Miss K nk, C. K 
Chase, Mrs. McCabe, Mrs. R Miss Ege r, M 
Mar Mrs. Downing, Mrs. Earhart i Mr. Krone were 
Madison, Wis.—The Sarasvati Club, a new 
ganizatior met at the honk f Mis Kat ( 
cently 
Tipton, la.—The Tr Clef met wit M K 
ger at Miss Smith's stu January 25 M Mi 
M Dorcas, M ( r, h Bare M S M 


Rhodes and Miss Jessie Van Metre were the s 
Westfield, Mass.—TVhere was a pleasing 


y at the f M M \. M » 
S P P 4 M g ( 
l er , 

M s iw M I ; — n 
t pia M S S g 

Louisville, Ky v 

4 I Lisv e can iy J 
Ss i nstitutl } dit g \ tr 
t e€ mainta in irg A r g ] \. R 
Cooper, president of the | ar nic Society, and A 
irew Broaddus, president of the Mu al Club, gives hcia 
announcement of the merger of these two societies for the 
purpose of giving several big musical performances 
season 

Elgin, Ul.—Mrs. George ¢ k entertains e J 1¢ 
recently [he time was devoted to a mu progt 
Mr. and Mrs. ( k and M Browning furt g 
music. Mrs. O. A. Chappell read a paper cor ning 
eral famous composers. \ ul and instrumental select 
by Mr. and Mrs. Cook were from R ian and P 
posers 

Lawrenceburg, Ind.—Despite the weather the re 
St. Cecilia Hall January 21 was well attended. M I 
wood and Miss Schneider were the 5 
afternoon Ihe vocal numbers were given by Mrs. M 
Mrs. McKinney, Miss Kimmel and Miss (¢ a 
ant surprise of the afternoon was a piano s by M 
Elsie Cook, of Battle Creek, Mich., who visiting 

y and wh was a former 1 ft m. « 

ihe program ¢ dad wv a | ju y I i 
wood. Miss Adier, Miss S ler and Miss Hod 
recital given January 28 w arg M Cook 
Lewiston, Me.—The Clef met at the Musica Unior 
studio January 22 The program was interesting 
took up Shakespear mu l t f Ww M 
Marga W Mi He VW vw, M I 


Nevin Miss Exella Blouin, Miss May Pottk M 
Helen Conant, Mrs. Maude Morey Miss W “W | 


Barker, Mr Stevens and Mrs. Skillings. I: 
f the other officers. the treasurer. Miss |] n Moseley, 
1 as president M \ M 1 
James Walsh wa é 
G e Longley to ft Mr S ns { 
V ilkesbarre, Pa.— | \« nnu midwintet f f | 
ne Cor a Society k J f sa 
we M W A : M Ag 
pra M Ada |! M. I 


I g January 2 P ( ‘ 

p entary 1 its | i [ j g 
Quartet, Prof. Willias f Ir I A 
Alexander Sabe M > t Wir } 
Mrs. Edna Smith Morrison t par the prog 

Fayette, Mo. —R« 
Howard Payne College met in the chapel and « 


JOHN B. MILLER 


Tenor, 
202 MICHIGAN AVE., cnet | 


Anton HEGNER 


Vieloncello Virtuoso, 
CAN BE BOOKED FOR ENGAGEMecwTS. 
ADDRESS 
330 West Fifty-seventh Street, NEW YURK CITY. 
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ganizing a mixed choral. There were ~ QUESTIONS AND ANSWERS. 


ec g i be he twice a - 
| y ev gs, 1 ne of ti It Goes. 
y $ how l ( £ . 

Columbus, Ohio. \\ n's M | Club gave a rote 
prog J f pia “ Mi K ' ' 
( > i ( M l . 
r Kr M M 

Mrs. E. E. I 
: Sag McDor j t N 
Albany, N. Y. \ was given January 23 at the Bayreuth. 
» “ eg 
Z » » | gra was ‘ 
. , : rf Wag 
Mrs. R H. \ Mrs. Walt 
R M 

I “ & i 5 

Portland, Ind ( a g | 

y 2 

I prog \ rn M M N 
G. | i ) He . 
I i g rR \ 
I s “ ‘ x ‘ 


The Manuscript Society Concert. 
t | t \ t Mor y eve Richard Strauss Dates. 


H. Brooks Day's Organ Recital. 


MAUD 


POWELL 


In America January, February, March, April, 1904. 
Manegement;: Henry Wolfeohn. 131 East 17th St., New York. 


JSESSiItE: SHAY 


-©—————_ PIANIST .——e@ 
\ADDREBSS: 126 Bast Seveoenty-fourth A wav Yor . 





a ¢ O L E 


TENOR. 


In America Nov., 1903=May, 1904. 
Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 








GWILYM MILES “eect neuer, yoursow. 


BAHRITON BF. Persona! Address: 6! Morningside Ave., NEW YORK 


ALFRED 


REISENAUER 


FEBRUARY-APRIL, 1904. 
Management: HENRY WOLFSOHN. 
American Debut—New York Philharmonic Concerts, January 29 and 30. 
EVERETT PIANO. 
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Cuicaco, Lil, February 29, 1904 
ISS BLANCHE SHERMAN, the young 
ianist, wl made her American début 
th the Chicago Orchestra Friday after 
m, is a Chicago girl, and all of her 
earlier training was received in this city 
Her exceptional talents attracted the no 
e of Theodore Thomas, and a benefit concert was ar 
ged for her by the otchestra in the fall of 1898, enough 
being realized to enable her to study in Europe 
( a Of ti time she spent one year with 
d nd one with Leschetizky How earnestly she 
died and to what good purpose was shown by her per 
nee of Friday afternoon. To great natural gifts she 
dded all those mechanical acquirements that pertain 
he mastery of her instrument \ fine and sympathetx 
ne, well schooled fingers and wrists and more than of 
n engt md endurance were hown in Tschai 
V great B it minor Concerto lf the enormous 
work in point of strength and bravura 
‘ fully ”y her, at least she brought out all the 
T " mtent ot the work to even better 
intage than do most pianist who follow the obvious 
nvention iterpretation 
| econd movement Mi Sherman was altogether 
fying, and even in the overwhelming first movement 
did 4 mal he impression of one laboring with a 
”) great tor t She cleverly contrived to make 
rk seem easy for her, even where it was most diffi 
t ‘ cian her moderate tempi her con 
phasis of poetic rather than the dramatic ele 
n ind he inability to ustain a great tortissimo 
wed clearly it € was not yet equal to the Tschai 
vsky Conee Kither of the Chopin concertos would 
ive shown he » much better advantage, for her tem 
nent and technic are just suited to them As it wa 
performance was most creditable, the unwise choice 
hstanding, and it ts safe to predict great things for 
future She was kindly received by the audience, and 
is an encore a Mendelssohn Etude 
Dh chestral part of the program ontained Tschat 
Kk minor Symphony; the Symphonic Variations 
| lerick Stock, assistant conductor of the orchestra 
1 two numbers from “Tristan und Isolde 
Or ese the Stock Variations awakened the most in 
ere not only because they were heard for the first time, 
it by reason of their musical excellence as well One 
\ expect Mr. Stock to show complete familiarity with 
iestra Ht work, however howed much more 
me very clever instrumentation The theme | 
ind it very cleverly treated in some twelve varia 
1 which g every evidence of scholarly musician 
up \ unusual natural gifts. One has come to 
pect in f variations an exhibition of the composer's 
ni » speak But Mr than 


Stock did much mor 


to juggle with his theme His twelve variations 


are twelve different moods, graphically painted in 


merely 


tones 
“Eviyan” sy Apoitto CLus 
the 


The 


first 


166th concert of the Apollo Club presented for 
Mendel 


and 


time in many years, in Chicago, ssohn's 


Assisted by the 
soloists, all of whom were adequate, 


Elijah.” Chicago Orchestra six 


and two of whom at 


possibilities of their respective roles 
the best 


present 


the 
splendid chorus of 400 voices gave 
that the 


least realized all 


the perform 


ance irom every point of view writer has 
the 
chorus admirably accurate 
the 


rhythmical swing, and most of all the 


Not only was all the 
but the 


entrances 


ever heard from organization 
dynam 
the 


lightness and sure ty 


the 
the 


work of 


shading, precision of various fine 
of the softer parts were especially praiseworthy 
Pre the 


who, irom a 


was Gwilym Miles 
cold, 
Splendidly equipped 


eminent among soloists 


though suffering severe gave a most 


dignified interpretation of his role 


both vocally and temperamentally, he is without question 
one of the foremost oratorio singers before the public 
Mrs the 


pearance in Chicago in oratorio 


Caroline Hardy, soprano, made her 


She 


first ap 


has a very beautiful 


voice, fresh, clear and perhaps just a trifle cold in quality 


For this she more than makes up in the exceptional 


warmth and abundant temperament of her interpretations 
Her 
the devotional spirit of the work with rare sympathy 


into 
The 


reliable 


climaxes were highly dramatic, and she entered 


tenor, E. Townes, is an experienced and 


singer, who approaches his task with admirable assurance 


He 


for that reason was obliged to force some of his climaxes 


too, was in bad voice on this occasion, and perhaps 


But his interpretation lost nothing in manliness and vigor 
on that Mrs Kirkham, the 
displayed a voice of pleasing quality 


account Eleanor contralto, 


Paut Meyer, VioLinist 


At George Hamlin’s popular concert Sunday afternoon, at 
Paul Meyer, sec: 


heard 


the Grand Opera House, md concertmaster 


of the for the first time nu 


Mr Meyer 


with the or 


Chicago Orchestra, was 


solo. There seems to be no good reason why 


should not have been accorded the appearance 


chestra which custom has decreed is due the second con 
certmaster. His performance at Mr. Hamlin’s concert 
proved him the possessor of more than ordinary technical 
facility, to which may be added that far more important 


quality, a beautiful tone, which is clean, fine and capable 


of much modulation. His interpretations are authoritative 


and convincing, and he revealed a wealth of temperamen 


guided and controlled by excellent taste and musicianship 
Mr. Hamlin added to the program several numbers, which 
were given with his accustomed taste and finish 
THe Drake Quartet 

The second chamber concert by the Drake String Quar 
tet took place on Monday evening, February 22 he 
assisting artists were Miss Emma Housch Dawdy, con 
tralto, and W. E. C. Seeboeck, pianist. A worthy pro 





} 








gram was presented, which comprised as ensemble num 
bers the Schubert B flat Quartet, Saint-Saens’ Sonata 1 
piano and violin, op. 75, and a very interesting and worthy 
quartet by Adolf Weidig. Miss Dawdy was heard in thr 
songs, Schumann's “Er der Herrlichste von Allen,” “Wher« 
Corals Li of Elgar, and Strau Zweignung she 
revealed a well schooled voice of except 1 ness al 
warmth 4 slight tendency to toc h rej t 
say repression, will doubtless be over e wit e ex 
perience before the publi She made a t ta 
pression 
Emit Liestine’s Rect 

Music Hal! was well filled on Thursday evening, F« 
ruary 25, when Emil Liebling gave | annual recita Mr 
Liebling presented a lengthy program w ntained 
side three of his owr compositions, at least “ $ 
seldom heard in recital as to be noveltic These we 
Etude in F, of Neupert, and Mr. Liebling rrangeme 
f the Larghetto from the Henselt Concert N wa 
rest of the program in any way trite kney Op 
ing with the Beethoven Sonata, op. 27 I,a y be 
tiful Sonata and one too seldom heard, there f we 
Schumann “In der Nacht from the Fa tucks 
the Neupert Etude The seldom played N: n | 
Chopin, and the C sharp minor Scher formed the next 
group, and the Liszt “Sonnet de Petrarca \ flat, Rafi 
Fantaisie- Polonaise, and Rubinstein A mi Barca eal 
Gavotte formed still another attractive number Next 
came Mr. Liebling’s own compositions, and very rming 
und graceful they were, especially as he played them. Ot 
the thres perhaps the 1 st serious was the Romance Dr 
matique.” It especially full of attract 
works up to a very effective climax I Menuett 
Scherzoso was equally pleasing, thoug] new hat ght 
and less pretentious, and the Mazurka Con 
brilliant and clever; in short, quite character f Mr 
Liebling The Larghetto of Henselt Schytte 


Polonaise in E cl 


sed the pr 


\ Mortrere Reviva 





What James O'Donnell Bennett, of the Record-Heral 
called “the most important event of the wee was Hart 
Established 1867. Dr. PF. ZIEGPELD, President 


College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 
Art in America. 
Has the strongest faculty ever assembled in a Schoo! of Musica 


—- mae 


SCHOOL OF ELOCUTION, 
MODERN LANGUAGES. 


ACTING, OPERA, 


BOARD OF MUSICAL DIRECTORS: 

Dr. F. ZIEGFELD, 
EMILE SAURBT, 
WILLIAM CASTLE, 
RUDOLF GANZ, 


DR. LOUIS PALK, 
HANS vow SCHILLER, 
BERNHARD LISTEMANN, 
HERMAN DEVRIES, THEODORE SPIERING 
ARTHUR SPEED, FELIX BOROWSKI, 
HART CONWAY, Director School of Acting 
Catalog mailed free. 








CHICAGO ADVERTISEMENTS 





Ss RUDOLPH GANZ 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





VERNON d’ARNALLE 


LOUDON 6. CHARLTON, Carnegie Hall, New York, 





BARITONE 





Permanent Address ; Fine Arts Building, Chicage, 





William A. 
WILLETT, sanirone. 
Kimball Hall, CHICAGO. 





FLORENCE MARION PACE, 


Address No. 9 Aldine Square, 


SOPRANO. 





ELIZABETH FENNO ADLER, 


SOPRANO. 
CONCERT. ORATORIO. 
Vocal TEACHER 


sat Fine Arts Building, or 6326 Ellis Ave., Chicago. 





Address: 4164 Lake Avenue, Chicago. 


WL 


cacaco, “SS 


Chicago. 
CAROLYN LOUISE WILLARD oui 
PIANIST. Weiced Ave. 


CONCERT 


ORGANIST. 
al 
— and 


DAVID L.CANMANN 


Oratorio, Concert ol Song Recitals 


aeion Address 4829 Vincennes Ave., Chicago. 











TEACHER OF SINGING, 1902-1903. 
Kimball Hall, Chicago. | Music. SCHOOL or Mas. REGINA WATSON’S SCHOOL 
——— Acting. 
JAN VAN OCORDT, | Ficcution. . for the 


VIOLINIST. 
KIMBALL HALL 





CHICAGO 








Jacksen Bivd. and Wabash Ave., Chicage. 
Call or write for handsome catalogue, mailed free. 


TWENTY-SECOND YEAR. 


HIGHER ART OF PIANO 
ae7 ladiana Street, 








ADAH MARKLAND SHEFFIELD, 


Soprano. 


Management 
DUNSTAN COLLINS, 
638 Fine Arts Building, CHICAGO. 


PLAYING. 
Chicago, UL 








CHICAGO 


> 


Vernon d'Arnalle. 


NOTES. 


trating W: gn quali udded a y feminine mand g 
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John B. 


and Ganz. 


Reisenauer 


Mary Weod Chase 
Germania Club Concert. 


Florence KARL RECKZEH, 
‘ it if ’ PIANIS 


\ , Address: soa Michigan Avenue 


OQHBORGIEN 


CRAMPTON 


i wed t t ‘ “ BAGSO CANTANTE 
os, So Fotk-Song Lecture-Recitals, ( 
Manage FRED PELOAM, 
\YCEN BORLAL, $22 Tribune Building 


Recitals neert 


nent 


lee , : , ty _ ; Orator 
has been develope 


CENTRAL CBicace 


CHICAGO ADVERTISEMENTS. 





AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, . 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WES?. 


MRS. THEODORE 


WORCESTER, 





CHICAGO | 


Among the Gity eminent instructors the following might be mentioned 


ey J. Harretazpr, Vicroz Gaawoop, 
Assay Soasene, Gusravps Muzpoves, How- 
ARD 
SINGING —Kaaterom Hacasrr, Eowaan C. Towns, 
Racwa Linen, Masai Goopwix, Lourss 
Briss. Catalogue mailed free 


Masagement Bereae of Fine Arta, 
713 Pine Arte Buliding, Chicege: 


BOIcE CA RSONT, TENOR. 


ORGAN—Witestu Mippstecevutre 
ViOUIN—Jan van Ooavt. Henszer Buriee 
Cc TOR—Avotrn Waeipic 
VIOLONCELLO—Janw Karas, and many others of equal 
prominence 
JOHN !. HATTSTAEDT, Director 


PIANIST. 








BARITONE. 
ee —— i gemes 


Auditorium” am Bulldine, 


woe JELL 


ALLEN SPENCER, 


PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO 


Te SPIERING QUARTETTE 


ELEVENTH SEASON. 
Address 202 Michigan Ave., 
CHICAGO. 


FRANK CROXTON, 


Basso. 
Management: 
DUNSTAN COLLINS, 
638 Fine Arts Building, CHICAGO 


CLARENCE DICKINSON 


CONCERT ORGANIST 
LECTURE RECITALS 
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618 Pine Arts Building, Chicago 


ARTHUR BERESFORD, 


Base Baairons. 


Address 729 Fine Arts Building, Chicago. 


KIRK TOWNS, 


BARIToOown ww. 
Chicago BMuaeioal College. 


Oratorio, Concerts and Recitals. Vocal Instruc 
tion; Coaching in Oratorio a specialty 
Fine Arts Building, Chicago, Il) 


E. M. LATIMER, 
TEACHER OF PIANO 


Choir and Chorus Conducting 
oa4 Reed 





A AAreses: 


MARY WOOD CHASE, "he ietuess. 


Address all communications to 


YDET FAME EO TMI, 


‘SHERWOOD MUSIG SGHOOL. 


THE FINE ARTS SUILDING, CHICAGO. 
WILLIAM H. SHERWOOD, Director. 








Chicago 
MARY PECK THOMSOE, | ORMICAGO. 
SOPRANO, 

620 Fine Arts Building. CHICAGO. 


REDPATH LYCEUM BUREAU, | 








Mise | h Hane 


ee t — William H. Sherwood, Walter Spry. Mise Eleanor Sherwood, Miss Georgia Kober 
Reresford, Mre Genevieve Clart Wilson, Dante! Protheroe, Mre Stacey Wiliiame, Shirley GCandell, Hoin 
en Mre. Kieanor Kirkham, Mrs. Bertha Smith Titus, Adoiph Nosenbecker, Leon Marz, Nise Marie Josefa 
Agents for the Leading William A. Madoc, Mies Lens Humphrey, Arthur Denham, Mre. Clara Murray, Frene Wagner Mme. ide Server 
THOROUGH | aang nem teope IN ALL DEPARTMENTS 
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ENTERTAINERS. 
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BARITONE 
618 Pine Arts Building, Management DUNSTAN COLLING, 
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8202 Beacon Street, CHICAGO. 
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just completing material for a work on “Technic and 
Interpretation,” which Oliver Ditson & Co. have accepted 
1 publish soon 
together with several days’ teaching at the Co- 
her the 


ind wil 
All thi 
lumbia School of Music, makes one of busiest 


musicians in Chicago. 
American Conservatory Notes. 
March 5, Wells 


of his advanced pupils at 


will 


Kim 


On Saturday afternoon, Howard 


give a recital with some 
ball Hall, assisted by pupils of Mme. Ragna Linné 

The given by Victor 
wood last Saturday afternoon was remarkably fine, some 
W. F 
who assisted, appeared for the first time 
American He an 


which he uses very well, and he possesses also con 


recital advanced pupils of Gar- 
of the playing being creditable even to professionals 
Gaskins, baritone 
In Conservatory re citals. has excellent 


siderable temperament. 
A Pupil of Mrs. Durno-Collins. 
Miss Marie Edwards, a very talented 
Mrs. Jeanette Durno-Collins, who, in spite of her youth, 
has already had many excellent professional engagements, 
will play a recital at Mrs. Collins’ Piano School on Fri- 


little pupil of 


day evening, March 4 
Ganz in Springfield, 
hi 


rhe papers rev iewed 


Rudolph Ganz scored another great success in re 
cital in Springfield, Ill, February 9 
it as follows: 


Bet 





t Christian Chur 


Fir 


programs ever 


ween soo and 600 people listened at the 


night to one of the most charming rendered 


in Springfield at a musical recital 


M the 
hear 


performers on piano 
Hi 
The 
and embraced soft mel 


bursts of 


r. (sanz is one of the most artistic 


it has been the a Springfield audience to 


pleasure ot 


ind his touch both firm and delicate 


o 
{ 


movement ure gracetul 


ions last night were a high order, 


ody, pictures and brilliant 
The “Chapel of William Tell” was especially 
scheme of to coloring, and the of 
from Wagner's “Tristan and Isolde,”” was 


rich coloring, beautiful tone 


triumphant music 


rich in its ne grand strains 


“Isolde’s Love-Death,” 


a fitting final to the evening's entertainment. But even then the 
audience refused to be satisfied, and Mr 


something unusual] at the close 


Ganz was compelied to 
play an encore, { a performance 
Springfield State Register, February 10, 1904 


Mr. Ganz produced many of his best effects by a judicious use 
of the pedals and a strong, vigorous I He pleased by the 
olume of his tone production in the two compositions from Bee 
thoven and the Chopin Scherzo in C sharp quite as h as | 
charmed his listeners in the Liszt numbers There was hardly one 
in the audience who did not speak of his last number, “Isolde’s 
Love-Death,” by Wagner-Liszt, and when the program was con 
pleted the audience still sat and made no motion to faster he 
wraps and depart. Mr. Ganz, therefore, gave another ber 
Springfield News, February 10, 1904. 

The difficulties were not once apparent to his auditors But the 
depth of his inspiration, the straightforward and distinctly masct 
ine style, and the infinite grace of it all were everywhere in evi 
dence in their own order In truth, the excellencies of the pianist 
style are multitudinous. A recital of so much quality is seld 
enjoyed, even in metropolitan cities.—Springfield State Journal, Fe 
ruary 10, 1904. 

The American Violin School. 

The Prague Dalibor of February 5, 1904, has this to say 
of the American Violin School 

“At the American Violin School, directed by Joseph 


19, 1904, 
Vilim’s ability as a great peda 


Vilim, another concert was given on January 
which demonstrated Mr 
gogue 
his methods 
with his pupils, both advanced as well as beginners 


of the violin. We must praise highly his successes 


his work in general 
The 
program again on this occasion introduced numbers plain 


Mr. Vilim’s efforts.” 


his conscientiousness, 


ly showing the high aim of 


Edward Strong's Engagements. 
R. STRONG is soon to sing “The Swan and the Sky- 
lark” in New Britain, Conn.; “Elijah,” “Hiawatha” 
and acts one and three of “Faust” in Watertown, N. Y.; 
“The Crucifixion” at St. Nicholas Church, New York, Good 
Friday. 








A Concert by Mr. and Mrs. Marum. 


R. anp MRS. LUDWIG MARUM will have the as 
sistance of well known artists at their evening of 
chamber music and song Mend Hall Friday, 
March 4. The prograr ‘ be 
Quartet, A major, op. 2 I 
Songs— 
Das Veilchen Moza 
Wohin .. Schubert 
Auftrage S man 
( ernahe S ar 
M 
Song 
Kor imen R. Strauss 
Himmelsboten zu I H R. Stra 
He we H W 
Mr M 
Sonate, G min I 3 : G 
Me ky 
Songs 
Ein Kuss ve M A zie 
Frau Nachti ¢ 
Spinnerlied I 
IW Give Y h H Eng y g 
Ma 
H. H. Ws ‘ a - 


Handel in Washington. 


BRONZE bust of Handel, the compe tendered 

A Congress last week by the Comn ners of the 
District of Columbia. The bust was awarded the 
United German Singing S tics of Washing a con 
test at the National Saengerfest in Balt e e€ soci 
ties presented the bust D t ( and it 
is desired to have it | d on a Government ervati 
in Washington 

At a late concert at the Leipsic Palm Ga two man 
script works of the I upest composer, M were pro 
duced. They were the Symphony N 4, Op. 4 nd the 
‘cello Concerto, op. 44, performed by Jacques von Lier 
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Grace Van Valkenburgh 


CONTRALTO. 
Management DUNSTAN COLLINS, 638 Fine Arts Bldg., CHICAGO. 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicage Avenue, CHICAGO, 


KERNETH M. BRADLEY, Director. 





The Leading Conservatory 
of Music ra, Ormory, 
Acting and Laaguages. 


Exclusive teaching en- 
agements of Fannie 
Bisomfeld Zeisler, Johan 
pa Hess Burr. Frederick 
A. Stock, Clarence Dick- 
inson, Dr. Charlies E. Al- 
lum, Mme. JustineWegener 
and forty other teachers 
of national reputation. 
Write for lilustrated Catalogue. 

ADDRESS 


M. C. SCHMIDI, Secretary. 


FREDERICK CARBERRY, 


TENOR. 
Management DUNSTAN COLLINS, 
638 Fine Arts Building, - ~- CHICAGO, ILL. 











HEINK 


Appearing in his Lecture-Concert, 
 Life’s Humor and Pathos Told in Music and Song,’ 


As Singer, Pianist, Composer, Author, Poet, 
Humorist and Lecturer. 
THE WORLD’S MOST VERSATILE ARTIST. 


Now on Tour in Southern States. 




















STUDIO: 600 KIMBALL HALL. 


Grace Whistler Misick 


CONTRALTO. 


Management: SLAYTON LYCEUM BUREAU, 
Steinway Hall, CHICAGO. 





SUE HARRINGTON FURBECK 


SCONTRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





JENNY OSBORN 











Permanent Address: MANAGEMENT: 
‘Phone: 230 HAZEL AVENUE, SOPRANO. oy og 
Sheridan CHICAGO. et Be 





O'T TOK A Fe 








Bohemian Piano Virtuoso. 
Maaagemeat CHAS. R. BAKER, Auditorium Tower, CHICAGO. 





MALEK 





JEANNETTE DURNO COLLINS 


Biamagoment DUNSTAN OCOLRILINS. 


oe —_—_ PI aN Is TX —-® 


ess Fime Arte Building, COEIOCOAGO. 











HOLMES 





COWPER 


THNnNOnR 


Address Fine Arts Building, 
or Bureau of Fine Arts, Chicago. 





MARION GREEN, 


Basso Cantante. 
Management: DUNSTAN COLLINS, 638 Fine Arts Bldg. , Chicage. 








Mrs. Willard S. Bracken, 


CONTRALTO. 


Mgt. DUNSTAN COLLINS, 
638 Fine Arts Bidg., CHICAGO. 
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Jessie Shay in Ensemble. 
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Wagner Parsita By HELER moors - POTTER-RICH 


LBo Tr wRwe, 








WEITTIPR HALIs, Columbia University, New York City- Soprano, 
CHURCH, CONCERT and ORATORIO. 
ond ret — — Ro ! cde 
| recommended by Madame Al 
berto Randegger a others 


DIRECTION 


N. VERT, 9€. 17th St, NEW YORK, 


IN AMERICA. aliases an sen NOW BOOKING. E Mi MA HOWE 


LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. il liiia tdili 
HEINRICH MEYN g amare Simin sy rorimaccmeras =” | RB, JOHNSTON, Manager aressway ane sn sc, Now vor 
pret At Theodore Habelmann’s Operatic School 


PUPILS ARE INSTRUCTED ON 


HIS NEWLY BUILT STAGE. 
THE SCHOOL I8 AT 
157 West Forty-ninth St., New York. 





™-—-MWoncert Organist. ® 

















q SPECIALTIES: CARNEGIE HALL, February 27, at 8:30. 
Oratorio and Cantata. view oee 
After ten years of rator and weer fr 4 efortl «? time clwe Q ' Dr. Richa rd St ra uss 
NEW YORK, OCTOBER 15th to MAY Iet. LONDON, MAY 15th to JULY 50th. | 


lI H \] ] ‘ PHO 
PARIS, AUGUST and SEPTEMBER. ; ' SONY 


Nor Soncers Vocals address 817818 CARNEGIE HALL, NEW YORK. | 
CARNEGIE ( THURSDAY EVENING, MARCH 3, at 8:15 


| HALL WEDNESDAY AFTERNOON, MARCH 9, at 2 
Miss ANITA RIO, on | » * * \ WEDNESDAY EVENING, MARCH 16, at 8:15 


e apices of 
| 


Mrs, GLESCA NICHOLS, Contralto, = “= ==42" 
Sig, EMILIO de GOGORZA, Baritone, Dr Richard Strauss 
Mr. FREDERIC MARTIN , Basso, em mir te me 


THE WETZLER SYMPHONY ORCHESTRA, 


EASTERN OFFICE: 120 Tremont St., Besten, Mass. H. H. WETZLE 


ano. Ww. STEWART, 


WESTERN OFFICE: Care BOLLMAN BROS. PIANO CO., 1120-1122 Olive St., St. Louis, Me Wanager Boston Peettval Orchestra 


H.H. WETZLER, Cond 











MME. PAULINE STRAUSS-DE AHNA, 














a v opr 
a ; Direction ARLES F RETBAF 
R ' 
i WE | Reserved Seats, $1.00 to $2, at Ditson's, @7 Broa wry. and 
Cc o Carnegie Hal) f 
= Address 120 West 117th Street New York. T | STEINWAY PIANO USED 
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MADAME 


ALICE ESTY 


BSBOoOPrPRANOC]. 
zr —ID America. 


OPERA, ORATORIO, CONCERT. 
Sole Direction, LOUDON 6. CHARLTON, Carnegie Hail, New York. 
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Telephone 


Flatbush. 
STUDIO ADDRESS; 54 St. Paul's Place, BROOKLYN, N. ¥. 
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CONCERTS, ORATORIOS, RECITALS. 
MANAGER : WOLFSOWN MUSICAL BUREAU, 131 E. 7th St., MEW YORK. 
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ADA CROSSLEY IN. MELBOURNE. tions were trifles from a musical point of view; but in the render before anyone was aware of he ent The people w 
ng they were endued with a dignity and distinction that made then ected at the termination of ' we ¢ M 
H ERE is an Australian press notice of the great con- acceptable as works of fine art. Nothing, we should say, has con Crossley emerged f th after t of . 
tralto’s success in her native land: tributed more to the wide vogue of Miss Crossley as an artist than and was ediately recog 4 \ . vd cere M 
| The scene at the Town Hall on Saturday evening, when Miss Ada oe oye of endowing all she interprets with this precious quality ey bowed and waved he 1 in ack wiedgment s 
v ‘ le her professional reappearance in her native state, f style combined with considerable personal magnetisn jrove away called “Good nig response t ec ‘ { 
was a magnificent and moving spectacle The immense hall was Miss Crossley’s success on Saturday was achieved as an origina ack, Ada 7 BFOSE ove . Me e Arg . 
nged with an audience that was headed by His Excellency the nterpreter of modern songs. The “Caro mio ben,” despite the suf 93 
ernor-General and Lady Tennyso with the Lord Mayor of ressed emotion of the artist, sufficed to show the wondrous ange cannes 
lefbourne ond Lod Gillett ond Lady Medden, whe ia oi Gee “St SO Cee eee ks ee Se ARTHUR HARTMANN’S NOTICES 
, : ee at cide’ oikk'diaaiee: atte und sensuous excellence in the quality, the easy and natural method - 
i jet crops fe ctgorgns: 7 . f n the production Sut it was in the « ore, “Out on the R 
j r nd every section of society lo the ERI r me nr notice i ¢ ¢ ant y 
' j go they had applauded and assisted the e talent. The melancholy grace { the delivery, combined wit gal violr 
; aie ng and ambitious compatriot t lds the finest shades of expression, made a profound impression on . ‘ s e ‘ 
| ' ¢ art ntr of the Old World than was p« how whole assembly. Upon her next appearance the singer gave and _— 2 et . & 
_ , » esels ght be, in the artisticall consstinell after the other, five songs of somew aried value and aracte ! 
phe , siva nd. In the interval che hes achieved eminence The first and finest was “Von ewiger Lieh« by Brahms, the earlier nt pert \ ( ) 
1 ne ka Stee soil Memesten wees dhe ten wen abt. meet portions of which were rendered with mu tenderness; while the ert ‘ ¢ 
‘ P A n por as ver Ge 0 balled and ovatork finale was worked up to an effe ‘ max Then followed The ad suffere kl fing 
tr 1 , ‘ a re nee ad ak dail Little Silver Ring,” by Chaminade, an exquisitely delicate rende u acd g y 
p ‘ a ’ fa ‘ fame Pie we iol tilted: sa nd “Phyllis et Corydon,” arranged by Charles Willeby on ar | e re t 
! , vite eats tee it aie ah tar eealles end teomet minuet of Martini, which was ing with delightful archness of « ties of I ( ‘ 
ent f the + er Saas nates Ir pression The next two numbers were ngularly happy sele was y 
‘ r tance M ‘ ey P natura betrayed sign hese were Oh, That We Two Were Maying,.” by Ethelbert Ne : ' x Sig h 
ep emotion . ' pportis ceil aie ot Aiieclen aie nd The Four-Leaf Clover,” by Willeby The former is a ve We 
‘ aos Fi es the offsed 0 tan auanih anitinnt mel tals r etting of a somewhat ackneyed poe ind written er 
he dda ppt ten cage? udience. every member of tirely for the lower register of the voice. It was the perf n of ' ; j aaa ; . 
h was « ‘ fri 1 ran ad ‘ She id ye difficulty anissin singing, touched wit the lee 8 ent ent < Max ‘ 4 H 
ering he feeling 1 in eginning er first number, the pathetic last verse so appealed to her teners that Miss Crossley ecog M H 
‘ t ‘ al & Cleade ont f task entitiod gratified them by repeating it Willeby my tion pr ed e . , > . ’ ‘ ‘ 4 
( ; , adel cssnstian tes ob thing to sa) a pleasant trifle, charmingly sung It greatly pleased the audience : . fate , ‘ H 
that the inger 1 not do elf quite justice in the renditior ho recalled the gracious por Sm ¢ again supplemented her > Dac K ‘ “ 
A ’ nl 3 , ; ‘ » the mmmeldeliie., edaue jumerous program pieces with “The Bank f Allan Water The ye ; 
rhe ¢ | amatauen ted thn shumianes of Gerth ollecings 00) MUMber Ge Re program wes Renee Coreen's aerscties g& w { H 
“wae ; : eee But when the eudleace Love, the lar,” given with a naive yne that wa re e 
aie? ratrame artist attempted [he concert was over and the hour » te, but tl ; 
Home et Home er pent up emotions found ‘'Shted audience remained seated, cages ing asf ething sll of the Conve H ‘ 
' pg od to leave the platform, °™Pected, mot 1 mitted. There was no evading the demand  ;,, ee 
7” : . estneth, pepes nolted te anthing mistaking it ntention So Miss Crossle racing herselt f f the ¢ 1D 
i nieineilia " a we i 0m Gin Meteedan eee ordea returned and sang Home Sweet Home It \ 
» ind ive resisted it nsinuating attack the artist whe been a very considerable effort, indeed and the ¢ ween « Art iH | 
P prof lly « ' sould weed to have heen endowed, CUtteR Silos WD the mhocmtey ‘permact voce) art ay rendering This a f , 
¢ Mark Twat mile 1 sublimity never approached by a ade it one of the = “ r emorable performances ever he ! Ss I S 
nd ed | atue In the circumstances Miss ‘" hall by her enraptured listeners ! H ; 
( D | ted for the me being from her effort, and the con The flowers presented t M e Saturday evening we wed re 
tinued | the tw sung instrumentalists of the com ite n the history { public entert nts in M x r D P 
! eventy five distinct gifts were laid upon the platforn twelve . 
\ et pect M Crossle work on Saturaay evening, more than any artist has hitherto received in Melt ! ¢ fo lience 
lifficult irrive at an approximately accurate ginality of design and diversity of arrangement and mw the them « 1 
t fo er exalted position a 4 concert con e never been approached A striking design w the nd re | ( H g 
The training and development of her voice have been abso of pink and white heather, standing 3 feet high, w was gi 
fect t nging on Saturday whatever might be per by Mr. and Mrs, Bland Holt SMe ae amson sent y eful ly j " P ; , 
e in a te not possible te detect any break in of many colors, and the Royal Metro tan Liedertafe 1s rep nored . , 
gister The tone wa veautifully even throughout. Further ented by a similar device f immense size, and carried | ’ 
eme f he ‘ the gradations of tone was ex crimson carnation A large mber of handsome bask { flowe 
{ ! e¢ to the faintest pianissimo und shower bouquets were a tendered | Miss Crossley, the « e 
lictior Eng vas a delight to all cultured ears. and of the flowers completely filling a room at Menzies’ Hote Attache! As Art H 
cig t Itahan, German and French to the various flowers received were rds from the residents ' but . 
nccent and « neiatior hile perhaps not faultless, were ex Rerwick, the Metropolitan Liedertafel, the National Citizer Reforn Ha ' f re 
ler Fa ' ‘ bdued. was not only audible in League, the Eleventh Australian Eleven, the Stock Ex ge ( 2 k 
emo f the lit n, but was given an appropriate the Victorian Club, the Austrahan ¢ the Mell e ( e I saint-Sac A 
ng expr Ir pect, as in her perfect phrasing ‘torium of Music, the Austral Salor x student f St. Vinee fe k 
: M ‘ h preme models of Eng Convent (Sydney), the Australian Womer \ ation, the Orph« i tir r F 
! Cha intley and Edward Lloyd Like Society, the Melbourne Philharmor Ss e Gou » I I , 
1i ( , « that indefinable and fugitive Club and the Commercial Travele ‘ Mr. Ha Se -e 
P 1 t. as in literature, this i Tg and Mrs. Harper, Armes HKeaumor M Maud Jeff | ny ( nan piece 
t_ b t ther In art, as in litera er > 
‘ t ' mode of expression, must Refore ‘ k f began to : I H ° 
' figured slit the individu Ie is aot rder to ca ’ f Miss ( ‘ en she et \ \ N 
g Ww fl t ¢ a great singer any more 8 ka e of th and ling 
tl gran r to be great writer ne but nfortunately ey were ! lisa ) ent y Vl 
iMfessiona nging Miss ¢ ey came ma ed br ghar wn nd ente 1 the yg 
i , , & of an 
; ao ting to -©——-—-First Appearance o —o- | d | h 4 | 
‘ ca ENGEISSONN Hall, 
I lor from my it] 
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JUST PUBLISHED BY 


G. SCHIRMER, 


NEW YORK. 


NEW WORKS by HORATIO PARKER. 








Four Songs for Medium Voice. 


No.1 Songs, 80.60 / 
No. 2~ Serenade 60 
No.3—The Blackbir .60 
No. 4--Good-bye .50 
Two Songs from Tennyson's “Queen Mary.” 
No. |—Milkmaid'’s Song 50 
No. 2—Lute Song 50 


Op. 85. Suite for Piano, Violin and 'Cello. 


Prelude, Menuet, Romance and Finale) 








Claude A. Cunningham, = 


Supporting Mme. Adelina Patti, 
after April 15th, 1904. 
Paris. 


TON FE 


Open for engagement 
17 Rue Newton 


A MR 








European address 


Management : Henry WoLrsoun 
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LETTERS TO AUGUST W. HOFFMANN. mee of works by A 
UGUST W. HOFFMANN, the pianist pe synthe 
A v Left Hand |! ; ba s« upor 
Bertini’s es, were pul ed a year ag aS re 
ibroad I ‘ iN t ‘ 4 : 
ved a ng itz i I \ ’ 
ible te i ‘ N H 1 N 
d 
[ 
Dear Me Hi vite v—I ne ; Maud Powell in Brooklyn. 
aM / 
H - i 


Augusta Cottlow's Notices. 


ISS AUGUSTA COTTLOW appeared Monday 
Paterson, N. J., under tl auspices of the Or 
Club, and with her u uces M Cottl 
lost week wit t x idely a Or 
he w I : ( P 
, Mme. Johanna Tauscher Gadski writes 
We apper the ? wing ext ts f m ft Pater 
‘ . k these ar ept THROAT 
PASTHIES © exce)lent and! 
ha o a ca ¥ , mer | 
samme te rr ’ my ' . 


SAMPLES FREE 10 CENTS BY Mal 


J ' ra EVANS & SONS, 
b 2.» 
yy » 


“M 


133 William St.. New York. 


MACONDA, 


SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Management: W. W. WALTERS, 2626 Broadway, New York. Tel. : 3528 River 


THE PHILADELPHIA ORCHESTRA, | 


FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty performers, maintained for concert purposes 
exclusively. Available for certain dates by addressing 











1520 Chestnut Street. JOHN MAHNKEN, General Manager. | 
Address FREDERICK JOUNSON, | 
112 CARNEGIE MALL. 
Telephone : 3800 Columbus i 
BARITONE St. Patrick's Cathedral and New England Festivals. Residence, Empire Hotel, Broadway and 634 S' | 








— of | 
EDW. B. KINNEY, Jr. scr 
- = s FP. st. George's Parish._—_§_¢ 
Teacher of Vocal Mastic, Pratt lastitute, Brookiya 
Will Take a Limited Number of Vocal! Puplis STUDIO ;: Choir Rooms, 200 Bast 16th Street, NEW YORK 
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John Young the Tenor. Concert Hall; February 12, ‘“Flora’s Holiday,” at Norfolk, March 7, “Flora’s Holiday,” at Allentown, Pa.; March 13, 

Conn.; February 14, musical service, St. Agnes Chapel; “Crucifixion,” musical service, Church of the Ascension; 

EW metropolitan singers are busier than Jolin Young, February 15, “Messiah,” Choral Art Society, of Brooklyn; March 16, musicale, Jersey City; March 20, “Seven Last 

whose lyric tenor voice has brought him into the fore- February 21, “Stabat Mater,” musical service, Church of Words,” by Mercadante, Church of the Ascension; March 

front. During February and March he sang as follows: the Ascension; February 23, musicale at the New York 27, “Stabat Mater,” Church of the Ascension. Later Mr 

February 7, “Holy City,” at musical service, Church of the Club; February 28, musical service, St. Agnes Chapel. He Young has engagements at Trenton, N. J.; Washington 
Ascens ion; ; February g, concert at Madison Square Garden will sing: March 2, banquet of the St. George’s Society; D. C.; Malone, N. Y., festival, &c. 








London, England. 


Mme. MORIANI. 


Private Academy for Voice Training and 
School for Goons, 
Complete Training oe Voice, Style and 
the Different Repertori 
Special Classes for Gentlemen = each 
Monday and Thursday from $3 
Sole teacher of Atiee sti, Claire 
Friché, the incomparable “Louise” of 
Charpentier’ s opera, and Madame Birner, 
For terms and particulars write to the 
of Mademe Mouam's _—~ York Place, 
Baker Street, London W., 


MARIE WITHROW 


VOICE PRODUCTION. 
& New Bond Street, London. 


PARIS. 
SCHOOL FOR ACTING. 
EMIL BERTIN, 











NEW YORK. 
HANS KRONOLD, 





"CELLIST. 
1297 Lexington Avenue, New York. 
"Phone: 1151 roth St. 


C. VAN DER LINDEN, 


64 West Ninth St., New York. 


Singing, Opera Repertoire, 
Orchestral Conductor, Har- 
mony, Counterpoint, Instru- 
} mentation, Composition. 


Late Director Royal Dutch Opera, Amsterdam. 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 


GERALDINE MORGAN, Director. 











rer Régisseur de la Scéne de Opéra C q 
Stage Practice. In 
41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 


Pure italian Method. Complete course. Stege 


postions, Voice, lyric, d guag 


e, ensemble music, mise-en- -seéne. 


lass and single lessons. 
Regular course, three years. Terms moderate. 


go rue St. Petersbourg. 


Mme. ROSINE LABORDE, 


PROVESSEUR DE CHANT. 
rue de Ponthien, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 


WAGER SWAYNE 


(Auteuil), PARIS. 











18 Rue Antoine-Roucher 
BALDELLI 


? 
ITALIAN BARITONE 
Madrid. Professeur de Chant. 


6 rue Euler, Paris. 


ITALY. 
M. VITTORI 10 CARPI, 


Vocat Tracuer, 
Viale Margherita 46, Florence, Italy. 


Théatre Royal, 


(Champs Elysées.) 





PIANIST—Maestra di Piano. 


DIPLOMA LICEO BOLOGNA. 
VIA BRERA 16, MILANO. 


PENSIONE INTERNAZIONALE 
MILANO, Via Brera 16. 
ELEGANT ROOMS, ELECTRIC LIGHT, 


Service and Wine, All Included, 


From 7 LIRE Up. 
Italian Spoken at the Table. 





Orchestral and ‘Cello Department—PAUL MORGAN. 
914 CARNEGIE HALL, NEW YORK. 


MISS earn t PIANO SCHOOL, 


sc Hall. 
Modern Techuie Artistic Phrasing and Culture 
ia individuality are leading gharecnariaties. 
Teachers’ < 8 8p I teach. 
ers furnished. 


AMERICAN “ACADEMY ¢ or 1» DRAMATIC ARTS. 
FRANKLIN H. SARGENT, President. A prac 
tical training school in conjunction with Mr. Chas 











NEW YORK SCHOOL OF ACCOMPANYING, 


taught. 
Director, 


Piano—Sight Readin 
FREDERIC FOWL LE 


gog Carnegie Hall, 
Address Secretary, 103 West 88th St., 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


New York 





HENRY GAINES HAWN, 


DICTION FOR SINGERS. 
Song Eqgererstation, Dramatic Art. Send for 
Circular. Text . “Diction for Singers,” $1.50. 
o1s Carnegie Hon” Monday and Thursday. 


— HOFFMANN, Soprano, 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N. Y. 








ADDRESS 


Knabe Hall, New York. 
MR. OSCAR GAREISSEN, 


CONCERT SINGING— VOCAL INSTRUCTION. 
535 Fifth Avenue, NEW YORK. 
FRIDAYS AND SATURDAYS AT 


1739 P Street N. W., WASHINGTON, D.C. 


MISS AMY RAY, 














Scottish Song Lecture-Kecitals, 


Miss AMY MURRAY | 


Applyteo CHARLES B&B. WARK, | 
57 West 10th St., NEW YORK. 


The MONTREAL CONSERVATORY ot MUSIC 


(Founded 1898 by C. E. SeirgRT) 
938 & #0 Dorchester Street, Montreal, Canada 


wie rrp eee. B. SEIFERT, the Musical Director | 
° | 
| 


Mme. MARIE pe LEVENOFF, __ 
Voice, Piano, Solfége. Paris Conservatory Methods. 


MARK FONAROFF, 


Violin Instruction. 
at East rioth Street. 
Studio: 836 Carnegie Hall. 


FREDERICK W. SCHALSCHA, 


| 
VIOLIN SOLOIST. on 
Instauction. j 


Residence: 





154 Madison Avenue, near Thirty-second 
New York. 


MRS. CARLYLE ERSTE 


SOLO PIANIST AND TEACHER. 
B pa, tor Eighty-fifth Street, | 
New York City. "Phone ag7p River. | 


Sontralito. 
Oratorio, Recitals, Concerts, 


VOCAL INSTRUCTION. 
325 WEST 112th ST., NEW YORK. 


HJALMAR von DAMECK, 


Solo Violinist. 


PUPILS ACCEPTED. 
RESIDENCE AND STUDIO: 


1377 Lexington Avenue, NEW YORK. 


ANNIE FRIEDBERG, 
SOPRANO. 


Oratorio, Recitals. Vocal Instruction. 
7 ee Street, New York. 











SCHOOL FOR PIANOFORTE 


AND PoUSICAL THEORY 
Mas. Ga A. KORN, 
Geo Springdale Ave., oo) — N.J 
MAURICE ARONSON, 
PIANIST. 
Geisberg Strasse 5:1, 
Berlin W., Germany 





Studio: 


Frohman's mpice Theatre and traveling compa- | 
eh. rely to E. P. STEPHENSON, Carnegie 
la ew | 














RR. 


UIE RIVE-KING. 





| 


e 


| 
| 
| 
I 


| LILLIE D’ANGELO BERGH, 


NEW YORK. 


FREE TO SINGERS : 


Room 902 Pennsy!vania Building, Fifteenth 


NEW YORK. 


~ Fundamental Principles of Voice Culture 
sent free on application 
PENN MUSIC PUBLISHING CO., 
and Chestnut Streets, PHILADELPHIA, PA. 





THOMAS J. PENNELL, 
BARITONE. 
Concert, Oratorio, Song Recitals. 
Whitman College, Walla Walls, Wash. 


The Berta Grasse-Thomason Schoo! for Plane 


41 Tompkins Place, Brooklyn. Piano, Harmony’ 
Ensemble yas Mme. Berta Grosse-Thomason 
Principal. (Pupil of Franz Kullak.) 


MARIE SEYMOUR BISSELL | 


VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Concert and Oratorio 


Studio: 489 Fifth Avenue, New York 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 
Vocat Iwstauction 
Studio: sas Park Avenue. corner 61st Street 


"Phone: 2762 Plaza. 








SCHOOL OF SINGING. 
Operatic course. Teachers’ special course, al! | 


departments. Famous specialists. Prospectus. e 
The Schuyler, so West Forty-fifth St., ! 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION. 
Organ, Counterpoint and Composition 
Florence Court, 
47 Pierrepeat Street, 
BROOKLYN NEW YORK. 





HELEN WETMORE, 
SOPRANO 


Oratori Recital, Cor ve 
Steine 





K. GRIENAUER, 


The Vienna ’Celio Virtuoso. 


Grienauer String Quartet, Harp 
Trio, Piano Trio, open for 
engagements. 





Letter address, 1201 LexingtonA ve. 


VICTOR S. 


Funthlch 


VIOLINS, 
BOWS, 
CASES, 
ITALIAN 
STRINGS, 
REPAIRING, 
23 Union Square, 
NEW YORK. 


PHILADELPHIA. 


VOICE MASTERY FOR Sl NGERS 
Conscious of Defects and Limitations in Technic. 
DR. B. PRANK WALTERS, Jr., 

Send for Circular. 1716 Chestaut St., Philadelphia. 

















MAURITS LEEFSON GUSTAV HILLE 


Leefson-Hille Conservatory of Music. A _ thor- 
ough education in Music. Orchestra, Harmony, 
Ensemble and Symphony Class free to all students 
of the school. Send for Catalogue to the Secretary, 
Weightman Building, 1524 Chestnut Street, Phile 
delphia, Pa 


THE STERNBERG SCHOOL OF MUSIC 


Constantin vow Sreaneenc, Principal 


Complete musical education in all branches 
Summer course in technic -— teachers’ class 
(daily attendance), May 23 te 1 

Fuller Bui Iding, 10 § sath St . * Phi ladelphia 





Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festivals. 
President Int, Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 


1s West 19th Street, Now York. 





FRANKLIN 


TAaNOR. 


LAWSON 


2611 Broadway, 
NEW YORK. 


ee : O72 Riverside. 








PAUL DUFAULT, ® '.* s 


TENOR. 


NEW YORK. 





Standard New 


SHORT JOURNEYS IN 


step through second grade. Price 


graded, easy four-hand pieces. 


a 
*“BRAINARD’S MUSICAL COMPANIONS.” 
Price $1.00. 


“BRAINARD’S SCHOOL MARCHES.” 


Carefully graded from the first 
A collection of carefully 


A book of Marches, for use in 


schools, which must naturally commend itself to all who are interested in school 


matters. Price $1.00. Cata/ogues FREE on application. 


Dealers, write fer Discounts 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 


298 Wabash Avenue, CHICAGO. 





Schoo! fer Sole Playing, 


Wirtz Piano School, (sin 


MUSICAL HOUR: 


FIRST AND THIRD WEDNESDAY OF EACH MONTH 


120 West (24th Street, New York. 





—~ 


Coan — at the Royal Theatre 
in Munich (Bavaria) and Amster- 
dam (Holland) 

Art of Singing in Italian, Prench 


‘Mime, CORNELIE MEYSENHEYM, 252 =:S= 


own Town Studio; 59 Fifth Avenue, New York 





EDWARD BROMBERG =~ 


VOICE CULTURE end ART OF SINGIKG 
Basso ph ag mony 
Recitals. 


Cencerts, Soag 
emt Studio: 
138 West Slst moe New Yert, 





REED MILLER, 


20 West Thirty second Street, 


TENOR. 
CONCERT and 
ORATORIO. 


“cw YORK "Phone: 1937 Madisos 





—ea ao a. 


Pr 











ARTISTIC 


THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ENDEAVOR. 








TD. FA. 














BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, Ofi0. 
267-269 Wabash Avenue, . . 





1900. 





CHICAGO, ILL. 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
184th Street and Brook Avenue, 





NEW YORK. 








CONCERT DIRECTION 


(Agency Founded 1870 


HERMANN WOLFF. 


Germany: Beriia and Flottwelistrasse 1. 
Cable address: Masikwolff, Bertia, 


SENT FRE. 
A BOOKLET ENTITLED 


“Violins, Cood and Poor’ 





Proprietor and Manager of the Philharmonic 

Concerts, Berlin; the new Subscription Concerts 

Hamburg; the Bechstein Hall, Berlin ALL VIOLINISTS SHOULD READ IT 
Sole Representative of most of the leading art 

ists, viz foochten, , Lage sreveshagen ime 

Carrefio, Mile. Kieceber lle. Marcella, Sem 

brich, Emil Goetz, the “ erlin Philharmonic Or CHAS. F. ALBERT. 

chestra, Manager of the American tours of Josef 


South Ninth Street, 
PHILADELPHIA, PA 


Hofmann, Eugen d’Albert and Pablo de Sarasate 





205 205 


Principal Agency for Music Teachers | 











APPLY FOR CATALOGUE. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and tne vegree Dr. Penfield and others Lectures HF. Krehbiel, Dahm 


Doctor of Music Petersen, Carl Fiqué Klocution and Dramatic Art 

Directors: CARL HEIN, AUGUST FRAEMCKE Russell | Throck mortoa Fencing—Vierre Hocharé 
Instructions given in ali branches of music from first Opera Department—Germans. English, French, Italias 
beginning to highest perfection ‘pera coaching and stage work Terme from §10 up per 
Departments: Piano, Violin, Organ, Singing, ‘Cello juarter To enter the conservatory no previous know! 


Harp and all orchestral and string instruments Thirty 
eight of the most known and experienced professors 
including August Fraemcke, Cari Hein, Julius Lorens 
Castellanos, Arteago, Kritzier. Yon, Huber, Mattes, Pbr 
hardt, Spencer. Ida Kiein, Marie Maurer, Kief-Pignol 
Hjaimar von Dameck, Van der Gucht, Car! Grienauer 


Roval Conservatory of Music and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to finish. Ful 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. = 


The Stern Conservatory of Music, 


FOUNDED isso. 


22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SOHOOL 
Complete Traini for the Stage OBCHEST RAL SCHOOL (com — all sole and all orchestra) 
instruments) SE Special training for teachers. CHO SHOOL ELEMENTARY 
PIANO AND VIOLIN SCHOOL. 

Principal Teachers: HARMONY AND COMPOSITION..Max Loewengard, Hans Pfitener, Prof. Philipp 
Ruefer, Prof KE. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Brune Ger- 
tatowski, , B. Hintse-Reinhold, Prof. Ernest Jedlicska. M. Landow, Dr. P. Litsenke, A. 
P A. Sormann, Th. T. Scbinberger. Prof. E. E. Taubert, Guenther Freudes 
berg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Anna Willner, Mice- 
laus Rethmuehl, Royal Chamber Singer w Seidemann, Alexander Heinemann OPERATIO 
AND DRAMATIC CLASS—N. Rothmueh! 


VIOLIN.Pref. Gustav Hollaender, Issay Barmas, Bernard 
Dessau, Willy Nicking, W. Rampelmans. ‘CEL//)..Eugen Sandow HARP, HARMONIUM—Frans 
Poenitsz. ORGAN—Otte Dienei, 


oyal Music Director, &c 
Obarges: From 1285 marks ($30) up to 409 marks ($100) Annually. Operatic School: Th marke ($186) 
Consultation 


Prospectuses may be obtained through the Conservatory Puplile received at any time 


edge necessary Special departments for beginners, 
amateurs and professionals Free advantages to sta 
dente Harmony Lectures, Concerts. Fnsembie Piaying 
Vocal Sight Reading. ORCHESTRA CLASS now forming 
and free to everybody , starte ( -' yber 16. Open from 64 
Monday and Thureday till 9! Send for Catalogue 





112 Instructors. 


courses or branches Priacipa! 


at otber times 


single 
Admission granted also 








bourse from il a. m. tol p. m@ 


Klindworth-Scharwenka Conservator 


SERLIN w., MK VONSGTVGUOTY 





‘s. 
Director: Dr. HUGO GOLDSCHMIDT *rincipal Teachers: Pror. XAVER SCHARWENKA 
K. K. Hofpianist ; Prof. Ph. ScHARWENKA, C. ANSORGE, PROP, James KwastT, Pro! 
W. LerrpHoLz, MAVEeER-Maure ( Piano); GoLpscumIpT, Lina Beck, Dirricn PRat 


PROF. BLANCK-PRTERS GRUENBERG, VON BRENNERBERG ( Violin 


VAN Ligr ('Cello); 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


Dinging 


KNUPFRR 


: Zajic, 


Opera Pupils received at any time 





MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 
The Conservatory instructs, trains and edocates DELIGHTFULLY LOCATED om the hbilis ever. 
those seeking « musical education after the best looking the city, In the FINEST BUILDING DE 
@etbods of foremost European Conservatories VOTED TO MUSIC IN AMERICA 


Day and boarding pupils enrolled at 
For catalogue, address 


MISS CLARA BAUR 
Clectenat! Conservatory of Mesic, 
Highland Ave & Oak &t.. CINCINNATI, Obie. 0.8.4. 


The faculty includes some of the leading Artists any time 


aed Musicians of America 


LOCATION, with 
bome comfort and luxurious 


The environment of the NEW 
to refinement 
surroundings, te ideal 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Inst ¢ 
| r the il € t ea € 
the student, the nservatory, the concert 
Factory at NORWALK, OHIO. 
REFERENCE lhe Editor-in-Chief of Tus Musica Countza 





HUGO GORLITZ 


1° NEW BOND STREET, LONDON, W 


IMFHRESATirVM©oe=. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN NARRISON 


the new Tenor) and RICNARD STRAUSS. 


CONSULTATION PBB TWENTY-FIVE DOLLARS 


‘Mavame AMY SHERWIN, 


Cart Reea Ce., Covent 
and allthe Moet 
Kurope 


CABLES: NUGONOTAS, LONDON 








LONDON, 

A Comprehensive Catalogue Nd 

Of lastrumeata! Sheet Music, Follies 
aad lastruction Works 


Containing Solosand Teaching Methods for 
Piasoforte, Violin, Organ and all Orchestra 


Prima Denna of the 

Garden, Drury Lane, 

l’rominent Soctetios in 

Pupil of Madame Marchesi, Paris; Madame Cappian! 
New York; Here Steck hausea, Fraskfert 





Inetruments. Carefully edited and an inva Signor Ernant, New York, 

uable aidto Teachers. Bent free on request has opened @ Studio ip nd Gtreet, where ehe prepares 
Also our Complete Catalogue of Imported Pupils for the noert Piatform and pereatic Stage 
Songs Madame Sherwin has placed with notable success sev 
ere! pupils in Concert and Opera The Morning Leader 
408s. Ww. STEERS rs co., eaye yha Harrison (the most successful tenor of the 
, year) hae as his teacher that past mistress of the art 

34 Bast ist Street, MEW YORK CITY Medame Amy Sherv letters to be addr 








110 New Bond St., W 


tn 
| care of MUGO GORI TZ 


The Conservatory af Music, 











rincipal 


COLOGNEB-ON-THE 
® PROPESSOR 


MINE. 


Founded in 180 DR. PR. WULLNER 

The Conservatory embraces First. Inetrume ‘ “ vestral io 
struments); second, Voca and, third, Theory of Music and ‘ { 

The Vocal Sch is divided into two sectione—/(a) concert singing and cratic singing 
There is also a training sch for pianoforte teachers In connection with these subjects there are 
classes for Italian, Germar terature turgy, choral singing ensem e¢ playing (chamber music) 
ensemble singing, musical dictation, e t sight reading estral playing, conducting, &e 
& Teaching staff consists of forty teacher 

Winter term begins September 16; Summer Ter ‘ } ¢ examination takes place 
mn the same days at the ( eae (Wolletrasse 3» e early fee orks ($75) for piano 
violin, viola, violonce clasecs; mo marks ( for a . her orchestral instruments, and gee 
marks ($100) for solo singing 

For full details apply to the Secretary WOLPSTRASSE 5-5.COLOONE, MANAGER 








ARTISTS SUPPLIED 


For Musical Functions of Ali Kinds at All Prices 


NO REGISTRATION FEE 


JOHN W. CATCHPOLE, 26 East 23d St., New York City 


. PHONE PRAMERCY . 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECt, 


TASTE 














APPEAL TO THE HIGHEST MUSICAL 


Nos. 34 & 36 University Place, New York 


















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


PINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4» UPRIGHT 


Alfred Reisenauer, 
Ossip Gabrilowitsch, 
Richard Burmeister 


and other eminent virtuosi use and unqualifiedly indorse them. 


EVER_LETT PI_ANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 








{ IMBALL 


CHICAGO, ILL., U. S. A. 





ANABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PtAnos appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass 





BI ''MENBERG PRESS, 214—218 WILLIAM STREET. AND 18—20 ROSE STREET, NEW YORK. 








